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ROYAL FESTIVAL HALL 
Inaugural Concert 











** His Master’s Voice ” 


are proud to announce that 
they were privileged to secure 
exclusive recordings of the 
actual Ceremonial Opening 
Concert at the Royal 
Festival Hall on May 3rd, 
given in the presence of 
Their Majesties The King and 
Queen. 


HERSELF RE 


SIR ADRIAN BOULT 
SIR MALCOLM SARGENT 
DR. J. DYKES BOWER 
ROYAL FESTIVAL ORCHESTRA & CHOIR 








Recordings of ime actual Inaugural Concert 
at the Royal Festival Hall on May 3rd, 1951 


All people that on earth o dwell— Bourgeois 
Soul of the World—Purce: DB 21278 


} ow + ame and Amen ~<a from ‘“‘ Messiah ’”’— 
Handed DB 21274 


Zadok the Priest—Handel DA 1980 
Pomp and Circumstance March No. 1—Elgar DA 1981 


pF (Malthe of ‘ EE, Serenade to Music— Vaughan Williams DA 7040-1 


The Gramophone Company Limited 
Hayes, Middleses 
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DECCA - PETO-SCOTT - PHILLIPS 


Projection television gives you up to 75%. more vision 
area than direct viewing screens. The anti-glare flat screen 
gives a wider angle of vision with no reflections and a 
high contrast range between black and white that is restful 
to the eyes. High Definition with bright, clear pictures 
makes projection TV. suitable for any room lighting. Tube 
replacements are considerably less expensive. Projection 


REFRIGERATORS. Especially recommended 


is the Kelvinator 3 cubic ft. table top model. Acid resistant 
porcelain enamel top and liner, 1} Ibs. ice making capacity 


IMHOFS 


and direct viewing receivers are working daily in our 
television theatre—we invite you to make a side-by-side 
comparison of 50 sets of all the leading makes. And don’t 
forget that every television receiver bought from 
Imhof’s is delivered and installed free and carries a 
6 months free service guarantee. H.P. terms arranged if 


desired. 


of 18 cubes, steel cabinet bonderized against rust, and sealed 
insulation. Price £95 19s. 2d. (tax paid), delivered and 
installed and with a 12 months free maintenance guarantee. 


(RETAIL) LTD., 112-1146 NEW OXFORD STREET, LONDON, W.C.! = ve 7878 
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* Now and then there is one that isn’t ffrr as we know it—The Tales of Hoffman, for instance —a very fine 
L.P. recording from the sound-track of the film. 


+ The first Decca L.P. record catalogue of 100 pages, — all Long Playing records released by us between 
June, 1950, and May, 1951, is now available, price 1/ 


DECCA 33% r.p.m. LONG PLAYING MICROGROOVE FULL FREQUENCY RANGE UNBREAKABLE RECORDS 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
A 










Gir) MORE ABOUT THE 
SELECTED RECORD 
pw CATALOGUE 


There has been a very large response to our announcement in 
last month's issue, but a question has been put and the answer 
may be of interest to others. 





Doctors, lawyers—and music critics frequently differ. 
Why should our opinions of records be any better than 
any one else’s ? 





That is easy to answer. We are not professional music critics, 
yet our opinions are valuable. For this reason. We started 
high-fidelity reproduction, not as a technical amusement but 
to satisfy an aesthetic hunger. When we started business 
radio and gramophone reproduction was beastly. Even to-day 
it frequently is. But to satisfy our own desires for properly 
reproduced music, we undertook research to reach that end. 
After twenty-five years’ continuous progress we haven’t reached 
finality but we get pretty near. Sixteen years ago our customers 
said that our equipment gave them intense pleasure, but with 
the gramophone the limiting factor was the record. Could we 
guide them ? We started checking up as many records as we 
could and issued a Selected List of good records for which we 
asked half a crown. It was an immediate success and we were 
told that our guidance had taken a lot of the guesswork out of 
record buying. 


Our method of choosing records was based on two fundamental 
requirements ; a reproducing equipment of unquestionable 
excellence and a first-class musical experience. As we have 
pointed out the latter was responsible for the former and the 
combination produces judgments which are not biased by 
distortion or “ critic’s ear.” 


The collection of data for the Selected Record Catalogue is the 
outcome of years of work with one consistent point of view 
and always with the best possible equipment. Experience has 
taught us that subscribers are more than satisfied with our 
selections ; they accept them as almost infallible. 


The long delayed release of the large Supplement which will 
be distributed during July is characteristic of our approach. 
The gaps from the catalogue were due to the fact that, when it 
was published in 1948, we had not had leisured opportunity to 
apply the same standards to those records not included and, 
rather than issue a half-baked commentary, we did not issue 
anything at all. 


The Catalogue is now complete, including both British and 
foreign L.P. recordings ; and there is no other production 
which can take its place, since the standard set for including 
records is exceedingly high. 


As we said last month, the edition is strictly limited and we 
shall not be able to reprint for some time to come and when 
we do the cost will be considerably higher. 


Send your order now while we have a stock of loose leaf binders. 


The price is 25/- complete 





H. A. HARTLEY CO. LTD. 
152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIV 7387 
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B.C.N. Thorn Needles are designed to give the music lover perfect reproduction 
of all recorded music—without trace of hiss or scratch to mar enjoyment. These 
ORIGINAL super thorn neadies possess the inestimable advantage of affording 
your records wear. Their use bi 
gramophiles to look nating oer record as an asset of increasing value—however 
often played. 
ive grades : Electric, Emerald, Miniature for Picku 
oodens feadiam for Gramophones. i 10 for 2/ ! I 








FROM ALL LEADING GRAMOPHONE SHOPS, ETC., or 


B.C.N. Needles Ltd., 53 High Street, S. Norwood, London, S.E.25 
Tel. : UV 1935 








POLYGON RECORDS 


PETULA CLARK and JIMMY YOUNG 


Mariandl 
Broken Heart \proos 


PETULA CLARK (with Frank Chacksfield Orch.) 


May Kway (Rose, Rose, | Love You) 
‘ 10084 Ci2ery Clack 





JIMMY YOUNG (with Ray Martin Orch. & Chorus) 
Land of Make-Believe 
P1011 (with Barbara Anne) 
Park on a Sunday 
with Ray Martin Orch. 


Would | Love You 
10104 West Wind 


Life’s Desire 
P1006 Don't Worry "bout Me 


RAY MARTIN and Concert Orch. 


Gipsy Fiddler 
P1074 fata 

















POLYGON RECORD CO. LTD. 
20 GROSVENOR PLACE, LONDON, S.W.I 
Tel. : SLOane 2638 
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The Acoustical 
Q.U.A.D/R Tuner Unit 


This unit is primarily designed to receive local broadcast 
transmissions at a standard of reproduction limited only 
by the quality of the transmission itself. 


It is in the nature of things that this quality can only be 
obtained if the geographical position of the receiver is favour- 
ably situated in relation to the transmitter. In the British Isles, 
the percentage of the population so situated for all three main 
programmes is very low. 
Allowing for a very small degradation of quality, the range is 
considerably increased and something over half the population is 
in a position to receive at least two programmes at high quality level. 
For the remainder, a severe cut in quality is essential in order to 
obtain usable reception. 


The Q.U.A.D/R unit is suitable for those in the first two categories. 
It is not recommended for those in the third group. 


* * * 


The panel incorporates a five position rotary switch together with five indicator 
lamps showing the programme selected. Three of the positions cover the 
medium wave-band. The fourth covers long waves and the fifth is for 
gramophone reproduction. 

Each! of the four radio channels is separately tuned at the back and 
each one can be separately set for selectivity and sensitivity. Once 
set, therefore, it is only necessary to switch to the programme 

required and it will be received at the highest possible quality for 

that station in the area where’ the receiver is used (this only 
holds for reception conditions above a certain minimum 
standard). 

The receiver is supplied complete with plugs, etc. for direct 
connection to a Q.U.A.D amplifier. In view of the dis- 
tortionless detector which is used, the tuner unit is not 

normally suitable for use with other amplifiers because 
the output level is very much lower than conventional 
tuner units. 


The Q.U.A.D/R Tuner Unit, complete 
as illustrated £76 (incl. tax) 


Full details are now available. 
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MANUFACTURING COLTD. 
HUNTINGOON> HUNTS > TEL: 368 
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AUTOMATIC CHANGER 


With this Model A358 TRIXETTE you can enjoy to the full the 

extended frequency range and the brilliance of the le yor = 
records and still play your standard 78 r.p.m. automatically coupled discs. 
The 3-speed Automatic TRIXETTE incorporates a Garrard record oa, 
and the ‘* Turnover” reversible pick-up with twin res obviates 
changing of heads or needles, For AC mains, 100/110v. or 200/250v. 

37 gns. inc. tax (polished walnut cabinet extra) 
tails of the TRIXETTE range of portable 
ok p Prone Branly — write oo. oa STE a. Bai pag 2 
k Place, London, W.1\. ry is 4 

en “Felephone MUSeum 5817 : 
. 
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( TRIXETTE 3-SPEED 
7 SINGLE 
PLAYER MODELS 


Incorporate most of the 
feat of the Automatic 
: 3-speed Trixette, but without 
automatic changer. Model 
P358 has 2 plug-in magnetic pick- 
up heads for use with the two 
types of record. Model P358T has 
Turnover pick-up head similar to 
the automatic type. 32 gns. inc. 
tax (polished walnut cabinet extra). 


STANDARD 78 r.p.m. MODELS A.C. and D.C. ALSO AVAILABLE 
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OLDEN PYRAMID 


THE BEST ON RECORD 


THE BRITISH NEEDLE CO. LTD - REDDITCH 












Talent on 


Recorg 
















Our Microphone is Yours 








Do you play an instrument, sing, recite, speak 
in public? There is no better way of testing 
your progress and correcting your technique 
than by making a personal recording at the private 
H.M.V. studio, Oxford Street. 

This studio is equipped with the finest modern recording 
apparatus, operated by experts. The pleasant atmosphere 
overcomes any feeling of “nerves.” A grand piano and a 
fully qualified accompanist is available if required, Call, 
write or phone for details. 
















“HIS MASTER’S VOICE” 


PERSONAL RECORDING STUDIO 
363 OXFORD STREET, W.1 
Phone: Mayfair 1240 
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Aas BuKeblaleyeie)an apes (antes 


in Loudspeaker construction 


Sergi 
W: at Goodmans cannot live in the clouds. When all has been said and done in the 
matter of the design of loudspeakers, they have to be built. The work of the scientists 
and engineers must be realised in a product which will do the job required of it, do it 
well, and do it for as long us required in the most adverse conditions. Loudspeakers 
must not only be built — they must be built in such quantities and by such methods as 
to be économic, as well as earrying into effect the ideas of the designers. 

First, then, we are satisfied with nothing but the best in the materials from which our 
loudspeakers are constructed, 

Secondly, in the field of production technique, as well as in that of design, our efforts 
ut improvement are diligent and never ceasing. We are constantly alert for new and 
better methods. 

Thirdly, stringent standards of inspection are applied to ensure that quality of design 
and construction is not sacrificed to a mere desire for speed of production. 

In our up-to-date and efficiently equipped factory at Wembley we spare no pains to 
ensure that standards of production keep pace with developments in design. On that 
basis we have established over the past 25 vears a tradition of excellence in loudspeaker 


construction which we shall always endeavour to maintain. 











GOODMANS INDUSTRIES LIMITED, LANCELOT ROAD, WEMBLEY, MIDDX. 
Telephone: Wembley 1200 Telegrams : Goodaxiom, Wembley 

















QUALITY 
COMPONENTS 


The Collaro 3RCS5II 
Record Changer 


A completely automatic three-speed changer designed to 
play 334, 45 and 78 r.p.m. records —with a minimum need for 
adjustments. Fitted with pickup arm, suitable for all types of 
Collaro Plug-in heads. Beautifully made and completely foolproof. 


The Collaro 3/514 Gramophone Unit 


A brilliant three-speed unit which incorporates all the accepted 
Collaro features . . , patented 3-speed drive ... . spring 
suspension . . . plug-in pickup heads. 


Both models mentioned are suitable for A.C. Supplies. 


They’re Three-Speed They ‘ Take all Records !”’ 


COLLARO LIMITED 


MAKERS OF FINE QUALITY GRAMOPHONE COM- 
PONENTS, PORTABLE ELECTRIC GRAMOPHONES, 
RECORD CHANGERS AND GRAMOPHONE UNITS, 
INDUCTION MOTORS, PICKUPS AND PLUG-IN HEADS 


RIPPLE WORKS BY-PASS ROAD BARKING ESSEX 
Phone : Rippleway 3333 Telegrams : KORLLARO BARKING 
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BLANCHE THEBOM 
The London Symphony Orchestra cond. by 
Warwick Braithwaite 
** Samson et Dalila '’ Printemps qui commence : 
Mon coeur s‘ouvre a ta voix—Saint-Saéns 
DB21263 


TOSCANINI 
N.B.C. SYMPHONY ORCHESTRA 
‘ Parsifal '' Prelude; Good Friday Music— 
DB21270-2 
Auto Couplings DB9635-7 


YEHUDI MENUHIN 

LOUIS KENTNER 

Sonata No. 2 in A Major—Bach 
Auto Couplings only 


BENIAMINO GIGLI 

with orchestra cond. by Rainaldo Zamboni 
Ah ! Sweet mystery of life (from ‘* Naughty 
Marietta '’) : Song of Songs DAI979 


IGOR MARKEVITCH 
THE PHILHARMONIA ORCHESTRA 
Overture ‘‘ Luisa Miller ''—Verdi C4097 


MOISEIWITSCH 
Andante Favori (Grove's No. 170)—Beethoven 
C4099 


DB9638-9 


ALDA NONI 

The Philharmonia Orchestra cond. by Walter 
Susskind 

** Cosi fan tutte ’’ In uomini, in soldati : Una 

donna a quindici anni—Mozart DAI986 


GREATEST ARTISTS 


TO His MAJESTY THE KING 











SIR ADRIAN BOULT 

SIR MALCOLM SARGENT : 

DR. J. DYKES BOWER 

ROYAL FESTIVAL ORCHESTRA 

AND CHOIR 

Recordings of the Ceremonial Opening Concert 
at the Royal Festival Hall on May 3rd, 1951 (For 
full details see the front cover). 


PRINCESS MARGARET’S FANCY 

Played by The Haymakers’ Band 
A Country Dance composed in honour of Her 
Royal Highness The Princess Margaret...B10080 


WEBSTER BOOTH 
with Orchestra 
Where’er you go : At the end of the day 
BI 








FINEST RECORDING 


THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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MUSIC IN SIENA 


by F# 


‘** C(:IENA remains the most perfectly 
mediaeval of all the larger cities 
of Tuscany. Its narrow streets, its 

spacious Gothic palaces and churches, 

the three hills upon which it rises 
enthroned, with the curiously 
picturesque valleys between them, are 
still enclosed in frowning walls of the 
fourteenth century.” That is how 

Edmund G. Gardner began The Story 

of Siena in Dent’s Mediaeval Town 

Series. 

Because my companions had not 
seen this perfect mediaeval city we 
were motoring from Bagni di Lucca 
on what turned out to be the wrong 
road, very rough and dusty (by 
Empoli when it should have been the 
Florence highway), to spend the night 
of Sunday, April 22nd, 1951, at a 
pensione which, about fifty years ago, 
was the haunt of nice English families. 
There they could lodge for 5 to 6 lire 
a day a head, all found. This would be 
a little less than twopence now. The 
drive had been disappointing alto- 
gether, for the heavenly Tuscan land- 
scape was almost colourless under a 
shrouded sky. But we were not 
expecting real Italian Spring weather. 
We had not had it for two months ; 
the sun could not be trusted for a 
single day. So long as it did not 
rain... 

It did not rain. There was a teasey 
wind blowing about the great Campo, 
where the Palio horse race is run 
every August, and where we were 
going to have lunch. Not only because 
the restaurant was good, but because 
we could sit opposite the rose-and- 
lavender Palazzo Pubblico and the 
Torre del Mangia and enjoy them to 
our hearts’ content. Of the Mangia 
tower I hardly dare to write. It 
symbolises the perfection of Siena. 
Henry James likens it to the plume in 
a soldier’s cap, and W. D. Howells 
wrote: ‘‘ When once you have seen 
the Mangia all other towers, obelisks 
and columns are tame and vulgar and 
earth-rooted ; that seems to quit the 





ground, to be not a monument but a 
flight.” 

“A flight!” That exactly describes 
this magical creation of six centuries 
ago. A gay contrast to those “ frown- 
ing walls.”” Those narrow streets, too, 
are anything but sombre, on a Sunday 
afternoon especially. A dense and 
cheerful throng perambulates cease- 
lessly ; the family enjoys an airing. 
And as we carved our way through 
the jolly crowd, on our way to the 
picture galleries, we stopped for a 
moment to look at an announcement 
outside the Palazzo Chigi-Saracini. 





Two LP. discs have been made by 
the Quintetto Chigiano and we 
understand from Decca that some 
further recordings have been made. 

Dvorak: Piano Quintet in A: 

LXT 2519 and AX 527-30. 

Franck : Piano Quintet in F: 

LXT 2520. 

These were reviewed in the Nov. 

1950 issue of The GRAMOPHONE. 











There would be a concert that night, 
and the programme looked inviting. 
So did the Palazzo. It would probably 
be a students’ concert, as_ there 
appeared to be a sort of Academy in 
the building. This was all we knew 
when later on we bought our in- 
expensive tickets at the door, and 
entered a cheerful and beautiful salon 
that had an air as aristocratic and 
lighthearted as the Mangia tower. I 
shall say at once that never have I 


enjoyed so deeply a concert of chamber ° 


music. It was not only that one is 
inclined to enjoy everything in Italy 
a little, or a lot, more than anywhere 
else. The setting certainly was 
delightful, the audience enwrapped, 
the music superb. Boccherini’s Quintet 
in A major opened the concert. As 
far as I know, only the last movement 
of this work has been recorded. 
Mozart’s beloved G minor Piano 
Quartet followed, and proved beyond 


‘and just as 


doubt that the Chigiana players are 
of the first rank. Not a nuance was 
lost, not a note of drama overstressed, 
and as for the Andante! Its pathos 
was exquisitely interpreted, and was, 
indeed, almost unbearable (as it should 
be). 

We finished with Schumann’s great 
Quintet, an old friend since my child- 
hood—a good deal of which was spent 
listening to Saturday Pops and the 
music-making of my family. Here was 
a magnificent performance, and of 
course there were so many recalls that 
a diverting Scherzo by Shostakovitch 
was given as an encore. The effect of 
this concert was an elevation of spirit 
that is quite unusual. I began to 
understand the reason of it when I 
learned what I should have known 
long ago. 

For twenty years the Palazzo has 
been an Academy of Music, founded 
by Count Chigi-Saracini as a non- 
profit organisation, offering Italian and 
foreign students equal privileges. He 
is himself a musician, with a fine 
collection of musical instruments, which 
he lends to his pupils. It is not 
surprising, therefore, to know that the 
ex-pupils we heard that night, who 
are now famous as the Chigiana 
Quintet, were playing on a Camilli, 
a Guarneri, an Amati, and (the 
violoncello) a Stradivarius! I have 
not got details of the pianoforte’s origin 
but it was, of course, on as high a plane. 
The activities of the Academy are 
various enough to attract students 
from all over the world. Pupils are 
admitted after competitive examina- 
tions, and an excellent bulletin is 
issued every quarter. The term starts 
July 15th and ends September 15th. 
So there is a summer in Siena for 
fortunate pupils and a chance of seeing 
the Palio in August, besides the pride 
of studying in such lovely surroundings, 
in such a benevolent atmosphere. 

The concert over, we went out into 
the narrow street, now almost deserted 
it must have looked 
centuries ago. The clouds were gone, 
and at the steps down to the Campo 
we paused. The moon was full over 
the Mangia tower, the heavens were 
bright with the deep midnight blue of 
Italy. As we went down the steps to 
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walk round the Campo again a group 
of girls, students from the Academy, 
ran past us down the steps singing 
gently in sweet (not too close) harmony. 
Next day the sun shone over the 
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Tuscan landscape when we drove back 
to Bagni di Lucca by the Florence 
highway. 

Who would not be a student at the 
Accademia Musicale Chigiana ! 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


| pony Haydn renaissance in this country 
as yet shows no signs of inactivity. 
Recent releases include a Vox recording of 
the Theresienmesse in B flat (soloists, chorus, 
Vienna Symphony under Clemens Krauss) ; 
the Symphonies Nos. 55, 104, 102 and 97 
(Scherchen aad the Vienna Symphony, on 
two Westminster discs); the Symphony 
No. in D (coupled with Handel’s 
Faithful Shepherd) from Columbia, played 
by Beecham and the Royal Philharmonic ; 
and the Haydn Society’s Missa Sanctae 
Caeceliae (soloists, chorus, Vienna Symphony 
under Gillesberger), the Trumpet Concerto in 
B flat and the Horn Concerto in D. All of 
these are good performances and recordings. 
I think it would interest GRAMOPHONE 
readers to know exactly how the L.P. 
process has stimulated Haydn recordings. 
W. Schwann, in Boston, issues a monthly 
publication called Long Playing Record 
Catalog. Under Haydn, in the June issue, 
are listed ten concertos for varying instru- 
ments ; a complete Seasons, Creation and 
Orfeo ed Euridice; five complete Masses ; 
14 Quartets ; the Seven Last Words of Christ ; 
the Symphonies Nos. 1, 6, 7, 8, 13, 21, 22, 
26, 28, 31, 34, 35, 36, 38, 39, 42, 44, 47; 
48, 52, 53, 55» 56, 64, 73, 77, 78, 80, 82, 
83, 84, 85, 86, 87, 88, 8g, 91, 92, 93, 94, 
95; 97; 99, 100, 101, 102, 103 and 104. 
Quite a few miscellaneous Haydn works 
present, too. Fantastic. 

Most of the recent orchestral discs are 
orthodox. Stokowski and his Symphony 
Orchestra are heard in a dramatic, slightly 
Hollywoodised performance of the Sibelius 
Symphony No. 1 ; and, also for Victor, there 
has been a glut of single 45 r.p.m. discs 
featuring Fiedler and the Boston “‘ Pops ”’ 
_in standard “ Pops ’’ items. Columbia has 
a good recording of Dohnanyi’s pleasant 
Suite in F sharp minor, with the London 
Symphony under Sargent; and if the 
conductor took his work here a little less 
seriously the reading would have been 
perfect. Vox presents Otto Klemperer and 
the Vienna Symphony in a reading of 
Bruckner’s Fourth (the Romantic). 
Klemperer takes remarkably fast tempos 
which may be a little unorthodox but 
which delights me no end. His conception 
makes the music sound more virile, less 
wrapped in cloud-high metaphysics. Makes 
it finish sooner, too. 

From Westminster comes a disc devoted 
to music by Jacques Ibert, with Henry 
Swoboda conducting the Winterthur 
Orchestra in the Suite Elizabethaine, Divertis- 
sement and Capriccio. All of the music is 
deft, smart, stylish, groomed a bit too 
much 4 la mode ; but the Divertissement still 


remains one of the few really outstanding 
examples of wit and humour in music. 
Several discs already available in England 
have been released here by London— 
Miinch and the Paris Conservatory in 
Beethoven’s Eighth ; Schubert’s Sixth, with 
Krips and the London Symphony ; Beet- 
hoven’s Fourth with Solti and the London 
Philharmonic ; and a coupling of Mozart’s 
Symphony No. 25 in G minor (Celibidache 
and the London Philharmonic) with 
Mozart’s No. 38 in D (Ansermet and the 
Suisse Romande). 

A new company, Urania, is specialising 
in complete operatic recordings of the 
German repertoire. Strauss’ Der Rosen- 
kavalier features Margarete Baumer 
(Marschallin), Tiana Lemnitz (Octavian), 
Ursula Richter (Sophie) and Kurt Béhme 
(Ochs) in the leading réles, with Rudolf 
Kempe leading the chorus and Saxonian 
State Orchestra. There are many superb 
things about this interpretation. Kempe 
seems to be a supple, sensitive conductor, 
and the Baron Ochs of Béhme is perfectly 
splendid. Richter sings Sophie brilliantly, 
and Lemnitz once she warms up, still has 
an incredibly melting voice. Baumer is a 
routined artist, though not the steadiest of 
singers. A terrible blot on the performance 
is the tenor in the first act Italian aria ; 
something should have been done about 
his contribution to the set. It is doubtful 
if any trio of female singers now in action 
could duplicate the work that Lehmann, 
Schumann and Olszewska did in their 1934 
recording. One still uses them as a point 
of reference. Nevertheless the present 
recording rises to brilliant heights, and 
there is much style and spirit to the singing. 

Cetra-Soria also has an operatic group- 
ing to consider. One set presents Puccini’s 
Fanciulla del West, with Gavazzi, Savarese, 
Campagnano, etc. Arturo Basile conducts 
the Radio Italiana Chorus and Orchestra. 
In Verdi’s first important opera, Nabucco, 
Silveri, Gatti, Mancini, Binci and Cassinelli 
are the principals. Same chorus and 


-orchestra, with Fernando Previtali con- 


ducting. Nabucco is a seldom-heard score 
that stylistically leads right into Traviata 
and Rigoletto. It is a lusty affair, often 
crude, packed with tremendous vitality 
(and equally tremendous melodrama). The 
singing here is uniformly enthusiastic, even 
if it is not altogether steady. But when 
it comes to melodrama, La Fanciulla del 
West is in a class altogether by itself. The 
libretto is naive to the point of imbecility, 
and it would be giggled off the stage if 
presented in America. By this very token, 
if one listens to it with a certain mental 
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attitude, it’s howling fun, though not as 
Puccini would have intended. The singing 
is competent, and so is the recording. 

Allegro has paired two of Mozart’s 
greatest piano concertos on a single disc 
—G major (K.453) and F (K.459), both 
played by Leonid Hambro and _ the 
Oklahoma City Symphony under Victor 
Alessandro. Hambro, a young American 
pianist, is an exceptionally finished. work- 
man, though his performances leave a 
little to be desired in matters of nuance 
and dynamics. The accompaniments are 
not too satisfactory. On a Westminster 
disc Paul Badura-Skoda and the Vienna 
Symphony play two Russian concertos— 
Rimsky-Korsakov’s and Scriabin’s in F 
sharp. The former is a fairly second-rate 
collection of Lisztian derivations. I have 
always liked the Scriabin work, even 
though it is so obviously patterned after 
Chopin. It has a certain charm, a certain 
poetry hard to define ; and while it may 
be dated, its writing for the solo instrument 
is representative of the climax of the 
romantic school. Badura-Skoda, an ex- 
tremely skilful pianist, does fine playing in 
both works. He is also heard, on a West- 
minster disc, with Joerg Demus in Mozart’s 
Sonata in D for two pianos, Mozart’s four- 
hand Variations in G, and a_two-piano 
Sonata in G by J. C. Bach. Clean, musical 
playing again is heard. 

Much music for solo piano is on the lists. 
Guiomar Novaes is represented by a pair 
of Vox recordings. One couples Beet- 
hoven’s D minor Sonata (Op. 31, No. 2) 
with his E flat Sonata (Les Adieux). The 
other couples two Schumann works, the 
Kinderscenen and Papillons. Gyorgy Sandor 
also has recorded the Papillons for Columbia, 
but his version nowhere compares with the 
rhythmic flexibility and tonal colour that 
Novaes brings to her interpretation. Novaes 
has never really received the credit due 
to her ; she is one of the world’s top half- 
dozen pianists. Vox also has released 
some Fauré music. The Fantasy, Op. 111, 
for Piano and Orchestra, a_ sensitive, 
beautiful work, is played by Gaby Casadesus 
and the Pro Musica Orchestra under Bigot. 
Emma Boynet is heard in the first six 
Barcarolles, the three Romances sans Paroles 
and the Improvisation, all of which she plays 
with admirable control and nuance. Robert 
Casadesus, on a Columbia disc gives us a 
coupling of Beethoven’s Sonata in A flat 
(Op. 110) with Schumann’s Etudes Sym- 
phoniques. Plenty of finesse is present, but 
the emotional result, to this listener, is zero. 
The two-piano ensemble of Vronsky and 
Babin are heard in Rachmaninov’s Suites 
Nos. 1 and 2, played in an ultra-brilliant 
and convincing manner (Columbia). 

‘Continuing his Beethoven cycle for 
Westminster, Kurt Applebaum presents 
the C minor Sonata, Op. 111 and the Sonata 
in A, Op. 2, No. 2. Neither of these is as 
successful as the previous disc of the 
Waldstein and the Op. 10, No. 3: in D. 
The pianist’s technique is uncomfortably 
pushed, and there is a frequently flurried 
quality. His musicianship remains a 
constant, though. Allegro has a Mozart 
grouping—the Sonata in C (K.309), Allegro 
in G minor, Minuet in D (K.355), and 














July, 1951 


Adagio in B minor—played by Erwin Bodky 
on a Challis restoration of a Stein grand 
.piano. Mozart himself used a Stein, which 
has a jangling, yet somewhat delicate tone. 
This is the first such recording with which 
I am familiar. If Bodky were a more 
imaginative pianist the disc would be of 
unique interest ; as it is there is enough 
historical worth present to make it a 
recommended item. 


London Records have issued a sym- 
pathetic, resourceful performance of 
Schubert’s great B flat Sonata by Wilhelm 
Kempff; and a rather heavy, deliberate 
one of three Brahms Intermezzi and the two 
Op. 79 Rhapsodies by the same pianist. 
And Polymusic presents Debussy’s Suite 
Bergamasque and Ravel’s Gaspard de la Nuit 
played by Frank Glazer. Glazer is a 
young American of real potentialities. His 
Debussy is simple and beautiful, without 
affection. There are few more difficult 
pieces in the repertoire than Gaspard de la 
Nuit, but Glazer handles the Scarbo and 
Ondine sections like a young master. The 
recording, too, is brilliant and faithful in 
sound. 


Violinists include Jascha Heifetz in the 
Vieuxtenps No. 5 and the Walton concertos 
with the L.S.O. under Sargent and the 
Philharmonia under Walton, respectively. 
The Walton work was released in England 
a few months ago, and the Vieuxtemps 
came out on 78 r.p.m.s in September, 
1948, in this country. Columbia, on three 
10-inch LP.s, has recorded six Handel 
Violin Sonatas, played by Alexander 
Schneider, with Ralph Kirkpatrick at the 
harpsichord and Frank Miller supplying 
the ’cello continuo. These fine, classic 
pieces are scrupulously played by the three 
musicians. A young American violinist, 
Patricia Travers, makes her recording 
debut for Columbia with Charles Ives’ 
Second Sonata, composed in 1903, a folkish 
capricious, inventive work that contains 
some very weak moments. The Ives’ 
sonata is paired with Roger Sessions’ 
Vigorous, dissonant, intellectual Duo for 
violin and piano. Otto Herz is Miss Travers’ 
partner. London offers the Fauré Sonata 
in A, brilliantly played by Lola Bobesco 
and Jacques Gentry; and, even more 
brilliant, the unaccompanied Paganini 
Caprices Nos. 13 to 24, played by Ruggiero 
Ricci. Phenomenal is the word to describe 
Ricci’s virtuosity. Two of Beethoven’s 
Cello Sonatas (G minor and C major) are 
interpreted with clarity by Nikolai and 
Joanna Graudan on a Vox disc. Chamber 
music includes a Columbia recording of 
Dvorak’s Quintet in E (Op. 97), played by 
the Budapest Quartet and Milton Katims, 
and a Westminster recording of the Brahms’ 
Sextet in B flat, played by the Vienna 
Konzerthaus’ Quartet with added viola 
and ’cello. 


Some agile singing is contributed by 
Ilse Hollweg on a London disc. She is 
heard in two Mozart concert arias and 
Zerbinetta’s aria’ from Strauss’ Ariadne. 
The latter she sings in the original key, 
E major, instead of the more usual D major 
one encounters in the score. London also 
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has recorded Ljuba Welitsch in an operatic 
recital, and even if the lady is not the most 
accurate singer, she gives adequate testi- 
mony to her exciting temperament. Anton 
Dermota, again for London, sings Mozart 
operatic arias and German lieder in a voice 
of great sweetness and beauty, but one is 
not too convinced of his musical instincts. 
There is too much singing for effect, too 
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much of the obvious about his work—on 
this disc, at any rate. 

Victor has proudly brought out Ezio 
Pinza in a disc entitled Mr. Imperium, the 
name of which is derived from the forth- 
coming film starring the ex-Metropolitan 
basso. Such a collection of goo as Pinza 
sings on this disc has to be heard to be 
believed. And on a Red Seal label ! 
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AND 


THE VOICE 


By DESMOND-SHAWE TAYLOR 


Landmark or Landslide ? 

The other day I put a new record on my 
gramophone which struck me as a land- 
mark in the history of singing. I am not 
using the word in a complimentary sense. 
It is true that the record in question has 
considerable charm ; indeed, I love it and 
would not part with it. But there is some- 
thing in it which deeply offends me—some- 
thing which. would have been inconceivable 
fifty or even twenty years ago, and which I 
should have thought inconceivable to-day, 
but for the evidence of my ears. 

The record is a Decca of Renata Tebaldi 
singing the King of Thule and the Jewel 
Song scene from Gounod’s Faust. It is 
available as part of an LP. recital, and also 
by itself as an SP. ; it is very well recorded. 
Mme. Tebaldi sings in Italian ; but that is 
not what shocks me. Indeed (I hope Pro- 
fessor Dent is not listening !), much as I 
dislike Opera in English, I confess to finding 
a certain number of French operas most 
seductive in Italian. ‘‘ Salve dimora’’ is 
quite as good as ‘‘ Salut demeure,’’ perhaps 
better. So far from hampering Mme. 
Tebaldi, the Italian words release in her 
a vivacity and charm of which I had not 
previously suspected her. The recitative 
drops meltingly from her lips; and, just 
before the Jewel Song, she is irresistable in 
the descending phrase to “ Vanerella 
sono adesso ?’’ (“ Am I growing vain ?’’). 
But now comes the shock. 

Will the reader believe me when I assert 
that at no point in the Jewel Song does 
Mme. Tebaldi attempt a trill ? We begin 
with a solid B natural, three and a half bars 
long, and we end (before the final dominant- 
tonic cadence) with a no less level and solid 
F sharp. Now I am familiar with the 
pseudo-shake, which is little more than an 
accelerated wobble ; and I am accustomed 
(though far from being reconciled) to the 
lazy omission of the shake on the supertonic 
in modern performances of 18th century 
music, for instance in the final bars of many 
Handel and Mozart arias. But this lapse 
of Mme. Tebaldi is really something new. 
For Gounod’s long initial shake, followed by 
the upward flash to G sharp, is more than 
ornament; it is an essential part of the 
melody, and symbolises Marguerite’s youth- 
ful delight at the sparkling jewels. It would 


serve Mme. Tebaldi right if one night a 
stage manager “ forgot ’’ to leave the casket 
in its place, on the sound principle : no trill, 
no jewels. What would Gounod have said ? 
Imagine the expression of that wonderful 
dragon, Mathilde Marchesi, faced with such 
behaviour. But this is 1951 ; and in a studio 
packed with musicians and recording officials 
not to mention a highly experienced con- 
ductor, no one had the courage to say to 
the dear lady: ‘‘Isn’t there something 
missing ?’’ No. One and all gallantly 
applauded, like the crowd in the fairy tale 
on the day when the Emperor wore his fine 
new clothes. 

All this fuss about a missing trill ? Dear 
reader, the whole art of singing depends on 
such details. 


Kirsten Flagstad 

I won’t add to what has been said else- 
where about Kirsten Flagstad’s decision to 
relinquish the major Wagnerian roles. It 
had to come sometime ; the wonder is that 
she has been able to sing them for so long 
with so little loss of quality or power. One 
thing is certain: whatever psychological 
inadequacies may be discovered in her 
Briinnhilde or her Isolde, we are unlikely for 
many years—possibly for the rest of our 
lives—to hear the music so gloriously, so 
easily, so truly sung. And that, whatever Mr 
Ernest Newman may say, is an immense 
consideration. During the present season 
I have heard two other well-known Briinn- 
hildes in Die Walkiire (one is to sing the part 
at Bayreuth) ; both had merits, but one 
could never hit her high B and the other 
failed to make her lower notes tell in the 
Todesverkiindigung. Soon we shall be sadly 
looking back to the golden days of that 
radiant fearless voice, as steady as a rock 
and as reliable as Big Ben. 

And, playing our. Flagstad records, we 
shall wonder how it was that H.M.V., with 
such a paragon on their roster, failed to 
make any large-scale recordings from The 
Ring or Tristan. The tally is small. From her 
three Briinnhildes we have have only the 
Todesverkiindigung with Svanholm, and the 
fine Immolation Scene accompanied by 
Furtwangler. From Tristan we have the 
Narrative from Act 1, half the Love Duet 
(again with Svanholm, in a recording not 
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too successfully transferred from tape) and 
a rather ancient Liebestod. And that is all. 
Her miscellaneous records (Lieder, oratorio, 
etc.) are not very pointfal ; others can do 
these things better. What we hoped for was 
a substantial volume of Gétterdémmerung or 
Tristan; but, failing that, might we not 
have English pressings of her important 
Victor duets with Melchior: the opening 
duet from Gétterdimmerung (too fast, but 
thrilling all the same), and the 7-sided scene 
from Parsifal which carries us from the dis- 
appearance of the Flower Maidens to the 
end of Act 2? The singer herself admits that 
this is one of her best records; it also 
shows Melchior in an unusually favourable 
light. 


Some LP. Issues 


Talking of Parsifal, how poorly it is rep- 
resented in the lists! Apart from the 1927 
Bayreuth series (still obtainable to special 
order, and by no means negligible) and the 
new Ludwig Weber Good Friday Music 
mentioned below, there is only a poorly 
recorded Decca LP., with the Prelude on 
one side, coupled with a Flower Maiden’s 
Scene which ends as suddenly as though the 
electric current had been cut off and is 
instantly followed by the Transformation 
Music from Act 1! This is surely an ex- 
ample of how not to do it. 

The LP. operatic recital is, we are mostly 
agreed, a rather maddening institution, 
tolerable only when the singer is an artist 
of unusual distinction. This qualification 
is passed with flying colours by Ljuba 
Welitsch. She makes her Decca debut with 
a curious hotch-potch : on one side two arias 
each from The Queen of Spades and Ballo in 
Maschera ; on the other, a group of Lehar 
and Millécker operetta numbers sung with 
tremendous gusto. It is a pity she does not 
use the Russian text (in which she would be 
fully at home) for the Tchaikovsky arias ; 
but, as with her Letter Scene from Eugene 
Onegin, her German enunciation is so clear, 
so pointful, and so marvellously linked with 
her legato phrasing, that it becomes a source 
of positive pleasure. In Amelia’s two big 
scenes from Ballo she gives us the most ex- 
pressive singing she has yet achieved in 
Italian music ; one notices, among many 
virtues, the instrumental precision of her 
two descending cadenzas, where almost all 
Italian sopranos slither about as though on 
a mat at a fun fair. The Queen of Spades 
arias and two of the Lehar pieces have 
already appeared on SP. ; I presume the 
rest will follow suit. 

Eugene Conley’s second LP. issue is not 
so pointful as the Welitsch. He has a fine 
clear voice, and his style is free from the 
grosser faults ; but his singing has too little 
variety, and proceeds too much on a single, 
rather high, level of dynamics. He had a 
success in Milan in J Puritani, and he has 
seized this opportunity to demonstrate that 
he really can manage, not only the C sharp 
of ‘‘ A te, o cara,’’ but the D natural of the 
duet from Act 3. But where is his partner ? 
Where is Elvira? As non-existent as 
Tebaldi’s trill. I feel sure that a psycholo- 
gist would have something disagreeable to 
say about a fellow who sings a love-duet as 
asolo. Like Conley, Gérard Souzay has now 
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made two LP. recitals. The second, a 
miscellaneous affair, I have yet to hear ; but 
the first, a collection of songs by Fauré and 
Schubert, is one of the most delightful LP.s 
which have yet appeared. His Schubert is 
gentle and tasteful, while the Fauré side 
(all new recordings) could hardly be more 
exquisite. 


Rival Ladies 

The most homogeneous and justifiable 
of all these LP. recitals is the Suzanne 
Danco disc which contains three Debussy 
song cycles, the’Chansons de Bilitis, the Prom- 
enoir des deux amants and the Ariettes Oublié:s; 
and even that will vex those who already 
possess the famous Maggie Teyte-Cortot 
records of the first two. For these Mme. 
Danco, for all her intelligence and good 
style, is hardly a match ; but hers is a most 
satisfying record, with particularly fine 
enunciation, and the Ariettes Oubliézs have 
not previously been available complete in 
England. 

There will doubtless be much spirited 
argument up and down the country about 
the claims, not only of Teyte and Danco, 
but of two other pairs of rival ladies. Victoria 
de los Angeles, on a ten inch H.M.V., has 
recorded two of the lovely Granados Tona- 
dillas, from which Conchita Supervia did a 
larger selection on two Parlophone-Odeons 
which are still available to special order 
(PO161 and 162). Here, to my mind, 
Conchita wins hands down for the fascina- 
ting variety of inflexions in her singing, and 
in particular for the musical way in which 
she “‘ anticipates ’’’ the crucial modulation 
in La maja dolorosa. Elisabeth Schwarzkopf 
(in very good form just now) has attempted, 
on Columbia, three of the four folksongs from 
Central Europe of which Maria Ivogiin 
made an unforgettable (but now unobtain- 
able) German H.M.V. This can’t be mere 
coincidence, but I think Mme. Schwarzkopf 
has been wise in avoiding a close imitation 
of Ivogiin’s inimitably delicate style ; in- 
stead she gives the songs a racy peasant 
quality of her own, which is also engaging— 
but in quite a different way. 


Some SP. Issues 

I can’t think why the Editor and H. F. 
are so excited by Malipiero’s Parlophone 
disc of Bohéme and Mefistofele. Much as I 
admire the work of this tenor in the splendid 
Lucia di Lammermoor set (one of the best of 
all complete operas), this record seems to me 
undistinguished and effortful, besides being 
(unless I’m a Dutchman) transposed down 
on the ‘‘ Che gelida manina”’ side. But 
nothing is more controversial than tenors : 
I once met a man who didn’t admire 
Martinelli! Few people, at least, will be 
found to deny that Julius Patzak’s Decca 
disc of Florestan’s great aria from Fidelio 
is thrillingly sung and finely recorded. 

Tito Gobbi (H.M.V.) has made a won- 
derful record of ‘‘ Pari siamo” from 
Rigoletto and a “Di Provenza’’ from 
Traviata which I love for its intimacy and 
exact handling of the grace-notes, though 
I have to admit that once or twice it verges 
on crooning. Silveri’s aria from the last act 
of The Pearl Fishers is one of his happiest 
records (Col.), and a beautiful specimen of 
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previously unavailable Bizet. Ludwig 
Weber’s declamation of Gurnemanz’s part in 
a truncated Columbia Good Friday Music’ 
from Parsifal would surely draw tears from 
a stone ; when we compare the colour of 
his voice on this record with that which he 
adopts for Hagen, or again for Baron Ochs, 
we realise that we are in the presence of a 
most uncommon artist. 

Lastly, Stabile’s Falstaff. How sad that 
neither of the two complete recordings of 
Verdi’s opera have used this marvellously 
ripe impersonation, still one of the supreme 
things of our day. For years I have been 
piecing together scraps of Stabile’s Falstaff 
on all sorts of labels: Parlophone, Col- 
umbia, American Capitol, and now on the 
Decca Telefunken series. The Ford duet, 
with Afro Poli, is superbly done, and the 
record is wcrth its price if only for the 
delicious gurgle after Ferd’s compliment 
“Voi siete un uom di mindo’’; marvel- 
lous! Now Decca must issue the - other 
Telefunken disc which exactly precedes this 
one and contains the whole of the scene with 
Mistress Quickly (Vittoria Palombini). 
Stabile’s “‘ Va, vecchio John ! ’’ is something 
which ought never to vanish into oblivion. 





TURN TABLE TALK 
L’Oiseau-Lyre Recital 


On the 15th June a recital was given at the 
French Institute to illustrate the progress made 
by the French record company L’Oiseau-Lyre. 

Commencing with a selection of music at 
78 +.p.m. the recital continued with some 
examples of the first LP. discs to be made in 
France. The difficulties which were encountered 
in manufacture were innumerable but the 
recent issues prove that the toil and patience 
has been well rewarded. Many works have 
been recorded for the first time, among them 
Rameau’s Hippolyte et Aricie, Purcell’s The 
Masque in Timon of Athens and Handel’s Apollo 
e Dafne, the latter beautifully sung by Bruce 
Boyce and Margaret Ritchie. 


LP. Catalogue 

A complete catalogue up to and including 
May 1951 is now available for Decca, Capitol, 
Brunswick and London LP. records. The four 
labels have been placed in the one catalogue 
and listed alphabetically and there are plenty 
of cross references to locate titles in “‘ Operatic 
Recitals,’ etc. where six or seven titles appear 
on the same record. The price of the catalogue, 
which is available from your local dealer, is 
Is. 6d. 


Exhibition of MSS. 

For the benefit of visitors to London Messrs. 
Novello and Co. are holding an exhibition of 
manuscripts of rare editions selected from their 
private library at their London Showrooms. 
The exhibits include MSS. by Elgar, Bliss, 
Moeran, Medtner and early editions of Choral 
and Orchestral works. ' 


Books Received 
Music on the South Bank, John Pudney. 
(Max Parrish, price 3s. 6d. French. Music 
from the death of Berlioz to the death of 
Fauré, Martin Cooper. (Oxford University 
Press, price 21s.) Maine on Music, Basil 
Maine. (John Westhouse, price 8s. 6d.). 
The Heritage of Music, Volume III. Col- 
lected and Edited by Hubert J. Foss. 
O.U.P., 10s. 6d.). 
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Beartng Fruit 


We make no excuse for reiterating the statement we made last month in this 
Journal : that Unit Construction is the best way to purchase a Reproducer. 
The astonishing response we have received has shown us the interest and 
appreciation of shrewd purchasers and an eager desire to investigate our belief. 
We illustrate the equipment once more and invite you to come and hear it. 
““ What a thrill to have a Decca Corner Speaker!” is a frequent comment. 


UNITS CAN BE PURCHASED 
SEPARATELY 


BEAU DECCA AMPLIFIER 
£26 5 0 
Left —-DECCA CORNER SPEAKER 


£21 10 0 


Right— MULTI SPEED PLAYER 
£19 19 0 











May we say, modestly, that our experience and knowledge in this field is 
wide. We don’t know everything, but, like you, we are willing to learn. 


WHARFEDALE EQUALISER 


This valuable accessory to any equipment costs £2 15s., postage 1/6. Its function is to reduce 
(but not cut) the strength of the upper register, relative to the middle register. This obviates 
shrillness and reduces surface hiss. 











A word about our Record Cleaner 


This preparation is a great success. We are receiving enquiries 
from all over the world. There are still a few foreign markets 
open for which we have not concluded agencies, and those interested 
should write us without delay. FRED SMITH. 

From THE PIANOMAKER : “‘ J have tried ‘ Clendisc’ and can only 
say it is wonderful, not only for Long Playing Records, but 78’s 
as, well. I strongly advise all Record Dealers to stock it and earn 
the gratitude of all Long Playing adherents.” 

“* Clendisc”’ is indispensable to the Record Lover. 
Registration and Patent Pending PER BOTTLE Price 6/- per bottle [postage 9d.}. 


RIMINGTONS 


The Home of Long Playing Records 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - - Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 . Gerrard 7096 
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Sap 8daas 
J5araea dads 


HERBERT VON KARAJAN 


and the Vienna Philharmonic 
Orchestra 


Wine, Women and Song—Waltz 
—J. Strauss, Jr. ; 


Donna Diana — Overture — 
Reznicek - - += LX 1402 
HANS HOTTER 


GERALD MOORE (Piane) 
Mit Vierzig 
- LX 1403 


Feldeinsamkeit ; 
Jahren — Brahms 


DINU LIPATTI 


Sonata in E major, L.23; 
Sonata in D minor, L.413 — 
Scarlatti - - - - LB1I13 


ALCEO GALLIERA 
and the Philharmonia Orchestra 


L’Oiseau de Feu (“Firebird ”)}— 
Suite—Stravinsky DX 1757-9 


Auto-couplings DX 8381-3 


LOUIS KENTNER 
Sonata in B_ minor — Liszt 
DX 1760-2 
Auto-couplings DX 8384-6 


HARRY DAVIDSON 
end his Orchestra 


Nannetta Schottische ; Over the 
- DX 1763 
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ANDRE KOSTELANETZ 
and his Orchestra 
Tea for Two; Sometimes I’m 


happy; I know that you 
know - - - - - DX 1764 


PERCY FAITH 
and his Orchestra and Chorus 


You are the one; The Hot 
Canary - - - - DB 2881 


JO STAFFORD and FRANKIE 
LAINE 


Pretty Eyed Baby ; That's the 
one forme - - - DB 2883 


JO STAFFORD 


Lovely is the evening ; Stardust 
DB 2893 


BURL IVES 


There’s a little white, house; 
The little white duck DB 2884 


GUY MITCHELL 


My truly, truly fair; Who 
knows love - - - DB 2885 


JOHNNY BRANDON 


Ever’body clap hands; An 
armful of roses - - DB 2886 





JF 91> 
JJ 4 


DORIS DAY 


You love me; Ten thousand 
four hundred and thirty-two 
sheep (from film ‘‘ Fine and 
Dandy”) - - - - DB 2887 


Very good advice (from film 
** Alice in Wonderland ”’) ; Life’s 
Desire - - - - DB 2888 


RONNIE RONALDE 


Mariandl ; Stars are the windows 
ofheaven - - - DB 2889 


"FELIX MENDELSSOHN 
and his Hawaiian Serenaders 


Waltzes from Ivor Novello; 
Waltzes from Horatio Nicholls 
DB 2890 


THE BEVERLEY SISTERS 


Hurry home to me; Yell for 
yourMama - - - 


DB 2891 














ROSEMARY CLOONEY 


Medley from film “* Alice in 
Wonderland ”— intro: Alice in 
Wonderland; The Unbirthday 
Song ; I’m late; All in a Golden 
afternoon- - - - DB 2892 


REGINALD DIXON 


at the Organ of the Tower, 
Blackpool 


Dancing at the Tower (No. 4) 
FB 3610 


GENE AUTRY 
Mister and Mississippi ; Mississ- 
ippi Valley Blues - FB 3611 
VICTOR SILVESTER 
and his Ballroom Orchestra 


The Minute Waltz; Unless 
FB 3612 
With these hands ; Somewhere, 
how, day - FB 3613 
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ANALYTICAL NOTES 
AND FIRST REVIEWS 





* Denotes Long-Playing Records 
ROYAL FESTIVAL HALL — CERE- 


MONIAL OPENING. All people 
that on earth do dwell (Kethe) : 
Soul of the World, from ‘‘ Ode on 
St. Cecilia’s Day’’ (Purcell). Royal 
Festival Orchestra and Choir 
Dykes Bower and _ Boult). Dr. 
W. N. McKie (organ). DB21273. 
Hallelujah and Amen Choruses, 
from ‘‘ Messiah.’’ DB21274. Anthem: 
Zadok the Priest (Handel). DA198o. 
Pomp and Circumstance March 
No. 1 in D major, Op. 39 (Elgar.) 
DA1981. Royal Festival Orchestra 
and Chorus (Sargent), Arnold 
Grier (organ). Serenade to Music 
(Vaughan Williams). Royal Festival 
Orchestra and Chorus (Boult). 
DA7040-1. H.M.V. DB21273-4, 
DA1980-1, 7040-1 (44s. 3d.). Recorded 
on May 3rd, 1951, in the Royal 
Festival Hall, London. 

If the Queen’s Hall were still in being 
one could understand the trenchant 
criticisms made in some quarters about the 
Royal Festival Hall, but with the Royal 
Albert Hall as the only alternative, the 
South Bank building wins on every count. 
Conductors like it because they can hear 
what is going on at all times and because 
it puts both them and their orchestras on 
their mettle. And we must hope that 
audiences, in the merciless acoustic con- 
ditions laid down by the hall, will at last 
come to realise not only when good playing 
and interpretative insight are present, but 
also when they are not. 

The various pieces recorded at the open- 
ing of the Royal Festival Hall provide both 
a souvenir of the occasion and a first chance 
for the public at large to hear what happens 
to voices and instruments when recorded 
there. In the hall itself I found that the 
woodwind and brass had extraordinary 
clarity, percussion told well, but the string 
tone was inclined to be dry and the string 
body to be lacking in homogeneity. On 
these records the woodwind get little 
chance to make themselves heard, but the 
few moments of solo work in Vaughan 
Williams’ Serenade to Music are disappoint- 
ing and the strings, which are playing 
softly most of the time, present here and 
elsewhere (as technicians put it) funda- 
mental tone robbed of harmonics. If, as 
has been suggested (and which these 
records suggest) the hall lacks the quality 
which would enable the harmonics to be 
transmitted in the same _ proportionate 


strength as the fundamental tone, this 
may be the reason for what my ear feels to 
be a lack of warmth and lustre in the strings. 

In the big choral numbers the brass 
stand out, or rather shine out, splendidly 
and the violin counter-melody in the last 
verse of the hymn is clearly heard (there 
is, however, a general loss of pitch at the 
end of this side), but it becomes obvious 
in Purcell’s Soul of the World that the record- 
ing is too much top and bottom. The 
sopranos are very bright, the rest often 
oddly distant and dull, and the bass (not 
that of the men’s voices) thuds along with 
a sort of muffled combination of sounds 
that may be string basses (as if muted) and 
the electronic organ at present functioning 
in the hall. As may be imagined, the 
performances of the Messiah items are 
stream-lined and massive and in their way 
thrilling: and the sopranos deserve a 
word of praise for their firm attack and 
good intonation. There is a fine string 
crescendo in the opening bars of Zadok the 
Priest, and here again the brass come 
shining through. How weak the vocal 
basses are will be heard in the florid 
passage they sing before the final bars: 
and a complete absence of atmosphere 
(in the sense of ‘‘ echo’’) is shown in the 
silent bar preceded by massive tone from 
all before the four last bars of the Amen 
chorus. 

The dryness of the strings is noticeable, 
again, in the first section of the Pomp and 
Circumstance march, the lack of real singing 
tone in the Trio, and the continuous 
thudding of the bass (the timpani being 
the chief offenders) comes to weary the ear. 

After all this noisy music the quietness 
of the Serenade was refreshing, but somehow 
the sounds refuse to come together and 
this is the most unsatisfactory recording 
of the lot. It seems always on the point of 
becoming good and there are some good 
moments, but the expected enchantment 
does not take place. (Why must someone 
cough just as the sopranos are rising to their 
last quiet high note and almost ruin the 
‘“‘ heavenly harmony ’”’ ?) Something odd, 
by the way, happens between sides 1 and 2. 

Hardly a word is audible in the Serenade 
and very few elsewhere: but it would not 
be fair to blame the acoustics of the hall 
for this—it is simply the occupational 
disease of all English singing. 

No doubt with further experiment and 
adjustment far better results will be 
attained: and indeed, so far as “ live’’ 
performances go, I hear that by a re- 
seating of the orchestra Stokowski made a 
great improvement. One has the feeling 
that choral singing could be made to 
sound fine in this hall if the lower voices 
can be given more weight of tone and 
greater clarity of definition. This is only a 
beginning and it is not, thank goodness, 
the Albert Hall. And so, in spite of these 
criticisms, there is much here to enjoy and 
even more to interest. ALR. 
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BANTOCK. Overture, “ The Birds of 
Aristophanes.” Paxton GTRu120 
12 in., gs. 84d.). Overture, * The 
Women’s Festival. Paxton 
GTRra21 (12 in., gs. 84d.). Overture, 
“© Macbeth.” Paxton GTR122 (12 in., 
gs. 84d.). The Metropole Symphony 
Orchestra (Dorf van der Linden). 
These works are not known to me in 
score, nor have I previously heard two of 
them at all. A great many British com- 
posers from our renaissance days wrote 
music for Greek plays. Few became very 
Attic therein. Bantock is frankly lush- 
eclectic, scorning not a Straussian waltz- 
strain, oddly broken at the change of sides : 
some dramatic point there, doubtless. The 
fuller oriental phase came otherwise—in 
Omar. Bantock was writing a good deal of 
his Greek-play music around 108. This 
music seems to be later ; but I know of no 
full listing of his works. The Women is also 
of Greek intent, though scarcely, we should 
now think, .persuasion: but its brilliant 
festive spirit is most enjoyable: tremendous 
vim here! Macbeth doubtless appealed to 
the Scot in Bantock. No one in his day 
wielded more powerfully the melodramatic 
musical sceptre. Once his terms are 
grasped and accepted, this free-flinging 
theatre music is easily enjoyed. The 
recordings make the most of the tonal 
resources he swayed so masterfully: the 
big deep tone at, e.g., the end. of side 1 
of Macbeth comes out very impressively. 
The players are on top of the job, which 
tries them fully, in places. Apart from a 
little boom in the record’s background, the 
recording is clear and excellently virile, if 
not particularly delicate: but the music as 
a whole is not for coddling: brisk, athletic, 
swaggering even, forthright, open-eyed, it is 
unafraid of heart-on-sleeve and of tuneful 
aspiration ; Macbeth shows also something 
of a dramatic subacidity that is quite 
distinctive. Difficult, now, to know what 
our native music was like a half-century 
ago. These records, apart from their 
value as examples of our style, with all its 
natural leanings to that of greater pre- 
decessors, are sterling proofs of Bantock’s 
will and ability to enjoy himself in the 
world of drama. W.R.A. 


BEETHOVEN. Symphony No. 7 in A 
major, Op. 92. Concertgebouw 
Orchestra of Amsterdam (Kleiber). 
Decca AX406-10 (12 in., 48s. 63d.). 

The LP. version (LXT2547) was 
reviewed by H.F. in the April 1951 issue. 

He considered it to be interesting and 

brilliant to listen to although the reading 

lacked splendour. 


*BRAHMS. Concerto in D major for 
Violin and Orchestra, Op. 77. 
Ossy Renardy (violin), Concert- 
gebouw Orchestra of Amsterdam 
(Beinum). Decca LXT2566 (12 in., 
ggs. 6d.). Available on 78 Decca AK 
2055-9, reviewed by W.R.A. in Feb- 
Tuary 1949. 

My files show me that when this com- 
bination of soloist, conductor and orchestra 
was first gathered together to produce this 
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work on Decca AK2055-9 in January 1949, 
I hailed the issue (not in THz GRAMOPHONE) 
as ‘‘ at last a satisfactory recording of this 
formerly ill-fated concerto,’’ as ‘‘ very good 
indeed ’’ and “ difficult to surpass for some 
time. to come.’’ Later I compared the 
Renardy with the new Menuhin version, 
with Furtwangler and the Lucerne Festival 
orchestra, to the latter’s disadvantage. A 
careful re-hearing of the LP. does not make 
me alter my view that this is the best 
recorded performance of the beloved 
Brahms I have ever heard. From the tech- 
nical angle of reproduction, we have an ex- 
cellent sample of the achievement of long- 
players. There was little to handicap full 
appreciation of the music and its interpreters, 
much to help it—that freedom from 
anxiety and omnibus-like jerking over 
stopping-places, for example. My original 
notice reported moderate volume, with an 
intimate quality that also allows increase. 
The same is true of the LP. version: this 
record will stand more volume than most of 
its fellows, and does not even when fairly 
loud lose its intimacy—important, since for 
all its extent the Concerto is Brahms in his 
lyrical vein, and Renardy has just the tone 
and the manner to sing Brahms’ songs with 
personal conviction. The accompanying 
orchestra is gentle and not heavy, with 
perhaps a little sacrifice of the lower parts, 
especially in the first movement. The tuttis 
are rich and full, the orchestral playing 
suave and fluid. There is an occasional 
overplus of Renardy’s tone (never for long), 
and my pressing had some odd noises not 
written by Brahms or Joachim in the 
cadenza. 

Side 2 does not open quite so well as most 
of side 1, and for a while is a little less nice 
on the ear. When improvement comes, the 
reformed sinner is (so to speak) preferable 
to the steadily virtuous man that side 1 is. 
The high notes are exquisite in the finale, 
the firmness of style is the noticeable feature; 
but I was treated to a superfluity of clicks 
and oddities of a mildly distracting kind. 

Ossy Renardy, who appears to be a 
Viennese with American citizenship, of only 
go years of age, is indubitably a first-rate 
player ; I need not expand my opinion of 
Miinch for the moment. H.F. 


DEBUSSY. Images pour Orchestre, 
No. 2 (Ibéria). Berceuse Héroique. 
L’Orchestre de la Société des 
Concerts du Conservatoire de 
Paris (Miinch). Decca AX4g0-2 
(12 in., 29s. 14$d.). 

This is the central picture of a triptych, 
the other two being evocations of France 
and England as Jbéria is of Spain. Though 
spaced in composing across several years 
(Rondes 1909, Ibéria 1910, Gigues 1913— 
dates of performance), the three pieces are 
stylistically a single conception, the in- 
dividual manner of each being but a sub- 
style (as it were) of Debussy’s main 
intention of reaching a new mode of 
personal expression. The orchestral Jmages 
are not often to be heard complete at a 
concert, and so, with a little reluctance but 
some gratitude for one good thing, we must 
accept the middle picture as what we are 
offered. Within its own design, Jbéria has 
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three sections—‘‘ Par les rues et par les 
chemins,’”’ ‘‘ Parfums de la nuit,’ ‘ Au 
matin d’un jour de féte.”’ 

Although this issue is above the average 
of orchestral records, I cannot class it among 
the great achievements of Decca in recent 
years. There is a good deal of echo, and 
also a certain inescapable heaviness, which 
is not due, I feel sure, to the conductor. 
The tone, however, is free and will take a 
considerable amount of dynamic enlarge- 
ment on a large set in a spacious room. 
Side 1 is a little sharp-edged in the higher 
registers, side-2 improves, on side 3 there 
are lovely sounds, and side 4 is admirable— 
what, indeed, one wishes it all sounded like. 
Side 5 opens well, but raises a point which 
has general application to this recording, 
that the percussion is throughout a bit 
backward and choked. Side 6 is good but 
a touch tubby. 

One important point is that the varying 
quality of the recording does not impede 
the flow of the musical thought ; and it is 
this flow that renders memorable Charles 
Miinch’s performance with the Paris 
Conservatoire Concerts Orchestra. The 
Debussy idea rolls itself out, in the splendid 
sweep of a wide landscape before us. 

The Berceuse Héroique is something of a 
musical curiosity. It was written in 
October 1914 as a contribution to King 
Albert’s Book in aid of the Belgian refugees 
from German over-running. ‘‘I must 
say,” wrote Debussy, ‘‘I consider it 
ridiculous to indulge in heroism, in all 
tranquillity, well out of the reach of the 
bullets.’”” Thirty-seven years later, after 
another war, one finds that the heroic 
quality is missing from this piéce d’occasion— 
Debussy was far too subtle a composer to 
write occasional pieces well. The Berceuse 
has nobility, but it also has the quality that 
makes one feel the best of the composer is 
past. It is sincere and experienced music, 
but it is not really inspired. H.-F. 


DELIUS. North Country Sketches. 
Royal Philharmonic Orchestra 
(Beecham). Columbia LX1399-1401 
(12 in., 29s. 1$d.). Recorded under 
the auspices of the Delius Trust. 

Anyone who feels I may have been too 
harsh in what I have written elsewhere of 
the N.B.C. Orchestra’s recording of extracts 
from Parsifal this month, need do no more 
than compare that recording with the one 
now under review. If that does not 
convince him that the ‘ colours’’ of the 
one give no idea of the beauty of Wagner’s 
scoring and that Delius’ scoring is almost 
as perfectly reproduced as ‘we can expect 
in the other, then nothing ever will. 

There are four North Country Sketches, 
composed by Delius between 1913-14. 
1. Autumn, the wind soughs in the trees. 
2. Winter landscape. 3. Dance. 4. The 
March of Spring. It should be noted that 
Autumn finishes on the first side of the Dance 
and so the listener should go back to Winter 
Landscape, complete on one side, before 
hearing the Dance. The March of Spring 
takes two sides. 

The low soft undertones of autumn are 
succeeded by the wind soughing in the trees, 
with string basses and upper strings being 
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extraordinarily well reproduced and the 
whole picture, exquisitely painted by Sir 
Thomas Beecham, being as evocative as 
only Delius can be. The oboe and horn 
tone (one little false entry may easily be 
forgiven) is most beautiful and the long 
drawn out end of the piece is oman 
Delius’ most lovely pages. 

With great art Delius goes on to suggest 
the bare winter landscape, harp and oboe 
lending a certain icy glitter to the music 
and the massed violins suggesting the 
piercing cold. This is amazing scene 
painting and it is superbly brought to life 
by Sir Thomas. The Dance and the March 
of Spring are not musically quite on the 
same level: but I was fascinated by the 
chromatic up and down scales on the 
second side of the Dance and by the poetic 
treatment of the March, in which trumpets 
herald the coming of spring. It is not a 
criticism of the music to say that this piece 
brought to my mind one of the Nature 
films we too rarely see in which buds burst 
into flower before one’s eyes. The end is 
not loud, but in the manner of the lyrical 
section of the violin concerto, with the 
familiar dotted rhythm a falling phrase. 

I feel most grateful to the Delius Trust 
for giving us not only some more of the 
composer’s beautiful music, but for putting 
in semi-permanent form another of the 
masterly and unique interpretations of 
Delius’ works by Sir Thomas Beecham, 
who has inspired the orchestra to its finest 
playing. A.R. 


GRIEG. Holberg Suite, Op. 40. Cow 
Keeper’s Tune and Country Dance 
from ‘‘ Norwegian Melodies, Op. 6 3.’ 
Boyd Neel String Orchestra (Neel). 
Decca AX454-6 (12 in., 29s. 14d.). 

The LP. version (LX3014) was reviewed 
by W.R.A. in the November 1950 issue. 

He considered it to be a fine bold recording. 


FRANCK. Symphonic Variations. 
Robert Casadesus (piano), Phil- 
harmonia Orchestra (Weldon). 
Columbia LX88o0-1 (12 in., 19s. 5d.). 

The last recording of this work I re- 
member hearing was made by Eileen 
Joyce and the Conservatoire de Paris 
Orchestra under Charles Miinch (Decca 
AK1587-8), and it was a very good one, 
with Miss Joyce back to her best form. 
In the present issue the recording givcs an 
extraordinary clarity to every part, a good 
balance, and excellent piano tone, but the 
high level of the recording makes the tuttz 
rather coarse. In the quieter moments, 
such as the lovely interlude, the tone of the 
‘cellos is simply exquisite, and the initial 
mutterings of the famous “ get your hair 
cut ’’—as orchestral players call it—on the 
woodwind and the consequent exchanges 
between oboe, clarinet and bassoons are 
wholly delightful. 

George Weldon rather overdrives the 
orchestra and seems more concerned with 
slickness than poetry: and _ Robert 
Casadesus seems constrained to fall in 
with this view. Surely he over-stresses the 
arpeggio accompaniment in the passage, 
on the first side, in which the piano plays 
the opening theme for the second time: 
and surely there is a lack of mystery in the 
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veiled arpeggios with which the piano 
accompanies the ’cellos in the interlude. 
But the whole of the last side is most 
enjoyable and lively, and as a technical 
achievement I rate this issue very high. A.R. 


*MOZART. Seven Early Overtures : 
Lo Sposo Deluso, K.430. Apollo et 
Hyacinthus, K.38. La finta Giar- 
diniera, K.196. Il Ré Pastore, 
K.208. La finta Semplice, K.51. 
Mitridate, Rt di Ponto, K.87. 
Lucio Silla, K.135. National Gallery 
Orchestra (R. Bales). WCFM, 
Washington—LP. 3. Not available in 
this country. 

The recording was made in the audi- 
torium of the National Gallery of Art, 
Washington, D.C., on October 2ist, 1950. 
This is a useful reminder of Mozart as the 
child genius: from twelve years onward 
we have striking examples of how he could 
take up the dryish materials of his day and 
breathe enliveningly on them. A long note 
by Dr. W. B. Ober filling the handsome 
envelope tells all about the music. In even 
the fragments like Lo Sposo (sub-title: The 
Rivalry of Three Ladies for One Lover) there 
is all his rich, warm, lovable melodic and 
harmonic expansion. The operas are, some 
seria, some buffa. These straightforward 
performances are a wee bit stiff in outline, 
and not always quite suave in the fiddling 
(not perfectly like one instrument to the 
part). The tone, as recorded, is a shade 
rough, slightly reedy and hard. Beecham 
would coax and humour the music more. 


W.R.A. 


STRAVINSKY. The Fire Bird—Suite. 
Philharmonia Orchestra (Galliera). 
Columbia DX1757-9 (12 in., 20s. 6d.). 

The Decca LP. version was reviewed in 
last month’s GRAMOPHONE by L.S. This 
month’s reviewer of the rival 78 by 

Columbia is faced, therefore, with a task of 

comparison. In such a matter, one might 

write at vast and technical length, or 
merely perfunctorily ; a middle way, if it 
can be followed without stumbling, is best 
here. Ansermet, in my judgment, under- 
stands the Stravinsky work better than 
Galliera ; the former is, if anything, too 
restrained, the latter too forthcoming—in 
fact, rather leaning at times towards the 
explosive technique. The Decca is in 
general clearer to the ear and better 
detailed. The Columbia, on the other 
hand, is luminoys, full in tone, and for the 
most part vivid in sound. The large-scale 
Finale floods the house in Galliera’s version, 
while Ansermet’s is merely a pleasantly 
forte noise. Side 2 of the 78 is wavering 
and even vox-humana-ish at times, with an 
ingratiating manner (nearly café-band now 
and then) that does not appeal to me. 

Side 5 is less good than sides 3, 4 and 6. 

Let us try to sum up things by saying 
that if I had not compared Galliera with 

Ansermet, I should have been: aurally 

content to (say) a 75 per cent standard, 

but should not have felt that I was listening 
to an undiluted Fire Bird by Stravinsky. 

After close comparison, I prefer the more 

sympathetic and accurate Ansermet, though 

tonally the 78 can give the 33} a number of 
points in the match. HLF. 
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REZNICEK : STRAUSS, J. Donna 
Diana—Overture. Wine, Women 
and Song—Waltz, Op. 333. Vienna 
Philharmonic Orchestra (Karajan). 
Columbia LX1402 (12 in., gs. 84d.). 

The Strauss is done delightfully, with just 
the proper amount of hesitation to give 
sparkle but not hamper movement. As 
usual with the Vienna Philharmonic 
records, there is plenty of echo, but it is 
not excessive here. The tone is round and 
rich, and will take extensive amplitude. 

In Donna Diana, on the other hand, the 
echo becomes slightly obtrusive. The life 
and works of Emil Nikolaus von Reznicek 
are frankly a closed book to me. Scholes 
tells us that he was born in Vienna in 

1860, and ‘‘ has had success as a conductor 

in Russia and England ”’ (I don’t remember 

it); also that the opera succeeding this 
overture was produced in 1894. Barbirolli, 

I observe, has put the overture down for 

performance at Cheltenham. After break- 

ing my Reznie*k fast, I cannot for the life 
of me imagine why. The piece seems to me 
to be musically like an illegitimate grand- 

child of Weber’s; or, if you will, like a 

daguerreotype of dear old great uncle who 

once studied with Reinecke. There is 
energy enough, but surely nine-tenths of 
what is acceptable in this side of the disc 
is provided by the Vienna Philharmonic 
players and their conductor ? H.F. 


THOMSON. Louisiana Story. Phila- 
delphia Orchestra (Ormandy). 
Columbia LX8802-3 (12 in., 19s. 5d.). 
The entrancing picture by Robert 
O’Flaherty about the small boy and his 
natural friends among living creatures, his 
dreams and theirs shattered by the encroach- 
ing oil-fields, remains in the memory as 
one of the permanent achievements in the 
ephemeral film-industry. Virgil Thomson’s 
music was written for that film, and in 
visual and happy memory has become a 
part of it. The passages here recorded, 
without pictorial help, are entitled: Side 1, 
I Pastorale (The Bayou and the Marsh 
Buggy) ; side 2, II Chorale (The Derrick 
Arrives), III Passacaglia (Robbing the 
Alligator’s Nest) ; side 3, III, continued 
and concluded ; side, 4, Fugue (Boy fights 
Alligator). 

Let me, in a short parenthetic paragraph, 
deal with the recording: there is tubbiness 
and not much depth, with a_ tendency 
towards exaggerated extremes of sound, 
causing explosiveness at times. The strings 
at times hang back oddly from reproduction 
at full weight, and, in general, the balance 
of the orchestra is not suited to our repro- 
duction methods on this side of the water. 

A word now demands to be said about the 
music, nudely presented thus without a 
shadowing visual bead. Frankly, it is not 
good enough to waste wax on. If one could 
leave the matter there, one would be glad. 
Unfortunately, Virgil Thomson raises a 
Gertrude-Stein-like neo-aestheticism of sim- 
plicity which needs the beetle-crusher of 
the typical Victorian peeler. This mock 
simplicity is a pretentious kind of nothing. 
“* Chorale ’’ ?—yes, an excellent idea if it 
is one, but Mr. Thomson merely feigns and 
puts interjections of his own into the style. 
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He cannot have it both ways. The Passa- 
caglia is no mean method of musical 
progress—good enough, in one form or 
another, for Purcell, Bach, and Brahms, to 
mention a trio of experienced composers. 
Mr. Thomson finicks with the idea—does 
not even cross the rhythm of his phrases, 
but pauses repeatedly (in delight at his 
counterpoint ?) to take breath. And, in 
the alligator battle, I am not amused by 
short-winded, episodic fugues that give the 
impression of power by sheer piling on of 
dynamics. 

In a word, this music wants de-bunking, 
and I hope I have begun the process. H.F. 


VERDI. Overture, “Luisa Miller.” 
Philharmonia Orchestra (Marke- 
vitch). H.M.V. C4097 (12 in., 6s. 10d.) 

A powerful, incisive recording, with some 
appealing bits of reed-tone that shine out. 

I have enjoyed the record very much: it 

seems to get all the melodrama into focus, 

as well as the sentiment. This opera, 
which came between Macbeth and Rigoletto, 
was a recent B.B.C. boon. The tremendous 
energy of its villains took me strongly: and 
that element, as I have suggested, leaps out 
from the almost ferocious overture. But 
mark the easy transitions to emotion or 
serenity: Verdi remains a marvel, always 
mining fresh ores and re-discovering him- 
self and his exhaustless powers, in every 
new work. For an exciting little packet of 
dynamics—marked perhaps more by this 
quality than by anything particularly 


striking in melody—I recommend the 
record. W.R.A. 
WAGNER. Prelude: Good Friday 


Music from “ Parsifal,’’ Act 3. N.B.C. 
Symphony Orchestra (Toscanini). 
H.M.V. DB21270-2 (12 in., 29s. 14d.). 
Auto DB9635-7. 

It is grievous to have to report that this 
recording, as such, has the quality of an 
oleograph reproduction of the original and 
contains the ‘vices so often noted before. 
The brass are shrill and bodiless, the 
timpani sound like tea trays, and flute, oboe, 
and clarinet—as one hears only too clearly 
in the Good Friday Music—lack the individual 
character to which we are accustomed, and 
are either acid or toneless. The strings 
alone emerge with some merit. Discomfort 
is increased by an almost total lack of soft 
playing and by an occasional disconcerting 
unsteadiness of tone. It may be asked 
what is left of Toscanini’s performance and 
fortunately it can be replied that the high 
excellence of this, to my mind, ends by 


making one almost ignore the faults of the 


recording. Once again it is his absolutely 
faithful response to Wagner’s demands 
that shines out all through, and few of us 
will have heard such wonderfully con- 
trolled string tremolos as he gets on side 3, 
or such perfect realisation of the beautiful 
modulations the Grail theme undergoes. 
Most moving also are the sorrow-laden 
measures towards the end of the Good Friday 
Music. 

Many readers may well think it worth 
while to acquire these discs for the greatness 
of the interpretation, ignoring, as so often 
before, the grim nature of its reproduction. 

ALR. 
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WEBER. ‘“Euryanthe” Overture. 
London Symphony Orchestra 
(Krips). Decca X462 (12 in., gs. 83d.) 

A brilliant-toned recording, which, like 
many to-day, conveys more of the knightly 
chivalry of the music than the mellow old- 
time-opera spirit. This brings up yet again 
the perhaps perennial (it once seemed 
annual) argument about realistic and 
romantic recording. The debate has taken 

a new turn, of course, with the remarkable 

development of technics: but there are 

still people who, ‘listening to the horns and 
the “‘ magic ’’’ scene on side 1 (last third), 
wish that this spirit could be retained 
where, in other places, they find something 
of too-modern glitter and (the word seems 
inevitable) glamour—in the strict dictionary 
sense. Few, however, will quarrel with the 
string-lead tone at the start of side 2: but 
my most rewarding pleasure here is in that 
which precedes it. I’m not too fond of 

Krips’ rushing things a bit (as I feel it) 

after this string lead. The slightly sharp- 

edged tone aloft is inevitable, we may 

believe. W.R.A. 


MUSIC OF THE 20th CENTURY. 
Four Piano Blues (Copland). 
Aaron Copland (piano). Jewish 
Song : Prayer : Supplication 
(Bloch). Zara Nelsova (’cello), 
Ernest Bloch (piano). Adagio for 
Strings, Op. 11 (Barber). Boyd 
Neel String Orchestra (Neel). Decca 
LK3042 (10 in., 29s. 6d.). , 

The 78 r.p.m. pressings of these works 
were reviewed as follows: Copland: 
W.R.A., November 1950. Clearly 
recorded but without distinction. Bloch: 
A.R., December 1950. ’Cello well recorded 
but bad piano tone. Barber: L.S., June 
1950. Recording reasonably good with the 
orchestra’s playing assured although the 
conductor takes it all too fast. 


*OPERATIC HIGHLIGHTS FOR 
ORCHESTRA, No. 2. First 
Sequence of Waltzes from ‘“ Der 
Rosenkavalier ’’ (R. Strauss): Dream 
Pantomime from ‘Hansel and 
Gretel ’’ (Humperdinck). Conducted 
by Anthony Collins. Overture, “ La 
Forza del Destino’”’ (Verdi). Lon- 
don Philharmonic Orchestra 
(Solti). Overture, “The Bartered 
Bride’’ (Smetana). London Sym- 
phony Orchestra (Kisch). Decca 
LK4o17 (12 in., 35s.). 

*OPERATIC HIGHLIGHTS FOR 
ORCHESTRA, No. 3. Overture, 
“I Vespri Siciliani’’ (Verdi): In- 
termezzo from ‘“ Manon Lescaut,’ 
Act 3 (Puccini): Overture, ‘“ Don 
Pasquale”’ (Donizetti): Overture, 
“ L’italiana in Algeri’’ (Rossini) : 
Prelude from “La Wally,’’ Act 3 
(Catalani): Overture, ‘‘ Nabucco” 
(Verdi). The New Symphony 
Orchestra (Erede). Decca LK 4038 
(12 in., 35s.). 

Two most enjoyable recitals, well re- 
corded. No. 2—The orchestra seems in 
first-class form, and is recorded to my great 
satisfaction. There is the right firm 


definition, and the colour is sufficient: in 
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a p it might perhaps be deeper. A few 
high fiddle notes waver slightly in Forza. 
No. 3—Again judicious, well-balanced 
tone: perhaps on the whole a shade more 
coloured than in No. 2; but this Verdi 
and Puccini stuff is full of that, in every 
shaping of phrase, as well as in the actual 
matter of pigmentation. I like the well- 
drawn melodic line, without exaggeration. 
Study Verdi’s: it’s illuminating. Catalani 
(1854-1893) is one of the composers 
remembered by an overture. The maiden 
who first loved A, not B, and then neither, 
causes A to try to kill B; then, remorseful, 
seeks and finds B: But he is killed by an 
avalanche, and she throws herself over the 
precipice. How we miss, to-day, the genial 
warmth of temperament of these old- 
timers! The chill seems to have got into 
nearly all composers’ bones, and opera is 
pretty well dead, composers having decided 
to give melody the go-by, and work against, 
not with, the voice. W.R.A. 


CHAMBER MUSIC 


*BEETHOVEN. String Quartet No. 15 
in A minor, Op. 132. Griller String 
Quartet. Decca LXT2573 (12 in., 
39s. 6d.). 

Only string players, perhaps, and those 
who have closely studied chamber music 
could possibly realise the consummate 
artistry of the Griller Quartet’s playing of 
this work, but all who care for the greatest 
things in music will surely appreciate the 
single-minded devotion the players bring 
to their tremendous task. Let it be said at 
once that they have achieved a triumph in 
their playing and interpretation of this 
masterpiece and that the Decca engineers 
have every reason to be proud of their 
part in such a memorable recording. I 
have never before realised so acutely the 
advantages of LP. records as when listening 
to this one. As I well remember in the old 
Léner and Busch recordings, the break in 


the slow movement, or in any of the others, 


were a misery. But here each movement 
runs its appointed course, two on the first 
side, the three others on the reverse: and 
our satisfaction is complete. 

I shall say very little about the music 
because there is too much to say, but I 
recommend those who buy this record—as 
I hope very many will—to get the score 
(if they do not already possess it) and to 
read Roger Fiske’s excellent analysis of the 
work in his ‘‘ Beethoven’s Last Quartets ”’ 
(Music Pilgrim Series, O.U.P.). 

The balance between the parts is perfect 
and the only criticism I have to make is 
that there seems to be a slight, but not 
disturbing, change of level in the last two 
movements as compared to the three 
previous ones. 

The exact observance of Beethoven’s 
markings is maintained throughout and the 
great moments, such as the powerful 
octaves that suddenly disturb the Trio of 
the second movement are wonderfully 
conveyed to us. In this Trio (a Musette in 
type) Sydney Griller gets a most realistic 
bagpipe tone on the open A string he has 
to hold on while playing the tune above. 

I must quote one example of the perfect 
ensemble. When the melody on the first 
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violin rises above the stave in the sixth bar 
of the slow movement, the under parts 
imitate its first notes, but with controlled 
soft tone, as the line of the upper part 
must not be disturbed. Note the same thing 
when, a few bars later, the ’cello has the 
tune. Now that is perfect team work. The 
quicker section headed ‘‘Vitality regained’’ 
is, beautifully done and not, as one has 
sometimes heard, with coarse loud tone. 

I see the performance has been criticised 
for a lack of ethereal serenity in the final 
section, which is marked ‘‘ with the most 
intimate sentiment.’’ I disagree. The 
passionless rapture of the chorale (of which 
the first phrase only appears here) and its 
counter-subject, as the Grillers play it, 
seems to me absolutely right. Sentiment, in 
this movement, can easily become senti- 
mentality passing for ‘‘ ethereal serenity.’ 
Beethoven meant to have used the opening 
tune of the last movement for the finale of 
the Ninth Symphony and it is prefaced, as 
is the tune he did use in the ‘‘ Ninth,’’ by 
a recitative passage of remarkable char- 
acter. In this movement the ’cello is 
taken up very high in its compass and one 
entry of the main theme—bar 280 et seq.— 
is rather too faint: but all else is fine. 

It is tempting to continue with comments 
on this superb recording, but the tempta- 
tion must be resisted, and I will end with a 
hope that the Griller String Quartet and 
Decca put us further in their debt by 
recording the remaining four of the last 
quartets—and then work backwards ! 

A. 


BACH. Brandenburg Concerto No. 2 
in F major. Danish State Broad- 
casi Chamber Orchestra 
(Woldike), Knud Hovaldt (trumpet), 
Poul Birkelund (flute), Waldemar 
Wolsing (oboe), Leo Hansen (violin). 
H.M.V. C7848-9 (12 in., 13s. 8d.). 

“Man eats dog’’—that we know is 
“‘ news.”’ Even in the quiet backwater of 
gramophone reviewing, little unexpected 
ripples lap the banks and rock the boat: 
washes, no doubt, from greater oceans and 
mightier galleons than a mere reproducing 
set. In this case Denmark. I approached 
this set of discs with a duality of mind ; on 
the one side I had been impressed very 
favourably with Woldike’s other Branden- 
burg recordings, on the other a re-issue of 
these Bach chamber works needs some 
justification, for there are others of great 
merit. All went well till I came to the 
third movement. The tone was clear, 
sprang in a lively way off the needle and 
sound-box, nice in intonation and precision, 

a touch woolly (perhaps) in the separation 

of the soloists’ individual tone colours, with 

a little merging between violin and oboe. 

Criticisms, no doubt, might be made in 

points of detail but, up to the end of the 

accompanied trio of the second movement, 
all was satisfactory. The news-story 
then arrived. In the third movement, the 
trumpeter loses his nerve, or his breath, or 
something. I can only write of the pressing 
supplied to me. That pressing I have heard 
three times, eye on score, twice with an 
independent listener each time. The bag of 
trumpet errors is (as far as my ear goes) 
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seven notes omitted, four (to be charitable) 
tonguing muffs, and one passage transposed 
down without a by-your-leave. I cannot 
recommend such an oddity save to col- 
lectors; but I am interested that so 
imperfect a wax-pressed performance could 
have passed the scrutineers. HLF. 


RECORDS FROM DENMARK. Sonata 
in G major, Op. 79 (Beethoven), 
Tono A146. Sonata in C minor, 
Op. 13, * Pathétique ” (Beethoven), 
Tono A144-5. Intermezzo in E flat 
major, Op. 117, No. 1 (Brahms). 
Rhapsody in G minor, Op. 79, No. 2 
(Brahms), Tono A165. Papillons, 
Op. 2 (Schumann). Aufschwung af 
Fantasiestiicke, Op. 12, No. 2 
(Schumann), Tono A163-4. Andor 
Foldes (piano). Rumanian Folk 
Dance Settings, Nos. 1-7 (Bartdk), 
Tono A150. Sonata in G minor, 
The Devil’s Trill ” (Tartini), Tono 
AI5I-2. Endre Wolf . (violin), 
Antoinette Wolf (piano). Quintet 
for Flute, Violin, Violas and 
Violoncello (Kuhlau), Tono Ar6o-2. 
Gilbert Jesperson (flute), Erling 
Bloch (violin), Hans Kassow (viola), 
Lavard Friisholm (viola), Asger 
Christiansen (’cello). These records 
are not available in this country. 

A first survey of these Danish recordings 
leaves the impression that their outstanding 
quality is clarity of sound. They have 
something of crystal about them—brilliance, 
transparency, and also lack of body. To 
some extent this tonal lightness makes it 
difficult properly to assess the true value 
of Andor Foldes as a pianist. There is no 
question of his pianistic ability—he abounds 
in it; but his performance of the Pathétique 
is certainly lacking in weight, and I fancy 
in authority too. On the whole the pressings 
are remarkably even, with very little 
surface noise (except in one noticeable 
place) ; the finale of the Tartini is the best 
side of its set, and the two Brahms sides 
are warmer and more sympathetic in tone 
than all the others—in fact, they will take 
considerable enlargement and sound well at 
a distance (e.g. in the garden outside my 
room, with the french windows open). 
As a musical point, Foldes seems to be 
happier as a pianist in Brahms, with a 
pleasing cantando and a fine controlled 
energy (though he leaves out some of the 
dark mystery from the G minor Rhapsody). 
His Papillons (recorded at slightly under 
the level of the remaining issues) are more 
kittenish than butterfly-ish (the warmer 
tone and inner fire reappear in the 
Fantasiestiicke piece). This staccato quality 
(partly the player’s, partly the machine’s, 
fault) does not suit (for example) the Rondo 
of the Pathétigue, whose humour is less dry 
and more snarling than here shown. One 
other tonal quality must be mentioned 
about the set as a whole—the tone comes 
easily and quickly off the wax, and is 
inclined to pop out at one in odd places. 
This is particularly noticeable in the 
Kuhlau quintet, where the flute hoots 
away like an owl on a very near tree. I 
could think of no reason for recording this 
quintet, and if one must include the old 
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** Devil’s Trill,’ I could bear it to be a 
little more exciting. 

The outstanding recording, both 
musically and tonally, is the Bartdk 
Hungarian folk-songs — admirable stuff, 
beautifully presented ! 


INSTRUMENTAL 
BACH. Sonata No. 2 in A major. 
Yehudi Menuhin (violin), Louis 
Kentner (piano). H.M.V. DBg9638-9 
(12 in., 19s. 5d.). 

There is no need to repeat what I said of 
the playing of these artists in my review in 
the May GramopuHone. of the first record 
of the first of Bach’s Sonatas for Violin and 
Cembalo. This recording is in every way 
as good, and indeed it is better as regards 
Menuhin’s tone in the quick movements. 

In the Andante (the first movement) 
there is a slight sense of hurry over the 
semiquaver two-note groups and an un- 
necessary slow up before the interrupted 
cadence four bars before the close. The 
Allegro assai following and the final move- 
ment (Presto) are played with great vivacity 
and neatness and I am glad to say that the 
gem of the work, the Andante un poco, a 
canon movement, is done with a perfect 
balance between the parts. Mr. Kentner 
deserves particular praise for this as he 
has to keep his staccato bass moving and 
also follow exactly the pattern set by his 
partner, who begins the canon. Both these 
things he does admirably. A.R. 


BEETHOVEN. Andante Favori (Grove’s 


No. 170). Benno Moiseiwitsch 
(piano). H.M.V. C4099 (12 in, 
6s. 1od.). 


This was at first meant as the slow 
movement of Op. 53 (Waldstein). He 
decided it was too long. The player does 
not let it linger. You may be sure that 
this rationally-minded artist (in the Beet- 
hoven sense) will not sentimentalise. I 
myself prefer rather more warmth of 
sentiment than he gives to music, but there 
are always the old hand’s technical control 
and proportions to enjoy. There is, I think, 
more room and reason for “‘ playing with ”’ 
these comely variations than this player 
allows himself ; but for the integrity of the 
notes, with a pleasant measure (it is all 
measured) of colour and rubato, many will 
find his interpretations always satisfying, 
and “‘ good Beethoven.’”’ The recording of 
the instrument is soundly in the same line 
of thought: nothing extenuated, naught 
set down in glamour. I like that. W.R.A. 


*BRAHMS. Three Intermezzi, Op. 
117: No. 1 in E flat major, No. 2 
in B flat minor, No. 3 in C sharp 
minor. Two Rhapsodies, Op. 79: 
No. 1 in B minor, No. 2 in G minor. 
Wilhelm Kempff (piano). Decca 
LX3033 (10 in., 29s. 6d.). 

I just don’t understand how this record 
came to be passed for issue. Kempff’s 
playing of the Intermezzi is acceptable 
enough (though he over-sentimentalises 
the E flat), and there are few alternative 
versions of No. 3; but the recording 
is appalling—a constant succession of 
rattles, chatters, sympathetic vibrations 
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(on treble G and A flat—on the record, 
not in my room) and sheer distortion in 
forte passages. There has also, clearly, 
been some monkeying with levels: No. 1, 
for example, is recorded far too loud to 
start with, and the Piu Adagio section, 
which should be $f, has been turned up 
higher still ; the final section of the lullaby 
comes nowhere near fp or even p, and is 
a mass of distortion. On the reverse side 
the culprit is not the engineer (though he 
lets pass a suspicion of wow at the beginning 
of the G minor Rhapsody), but Kempff 
himself. No one who did not know the 
work would ever guess that the G minor 
Rhapsody was marked Molto passionato: 
this is thoroughly dull playing, without 
impetus or tension, and though Kempff 
suddenly rouses himself at the recapitula- 
tion, it is too late to save things. As for the 
B minor, it is a sorry exhibition. Looking 
desperately for something to praise, I can 
say that his fp playing is attractive; but 
the work is taken far too slowly (about 
minim 63) without fire or abandon, there 
is no suggestion of Brahms’s agitato marking, 
and the whole thing sounds weary. The 
triplets which are so characteristic a feature 
of the piece are for the most part bungled 
or slurred over (and the L.H. triplets, besides 
being rhythmically slack, enter too early), 


. the brilliant passages are insecure and do not 


sparkle, and there are far too many wrong 
notes. For an artist of Kempff’s stature, 
this is a lamentable issue. L.S. 


*CHOPIN RECITAL. Ballade No. 1 in 
G minor, Op. 23 : Etude No. 3 in 
E major, Op. 10, No. 3 : Mazurkas 
No. 17 in B flat minor, Op. 24, No. 4. 
No. 20 in D flat major, Op. 30, No. 3. 
No. 24 in C major, Op. 33, No. 3: 
Waltz No. 2 in A flat major, Op. 34, 
No. 1. Wilhelm Backhaus (piano). 
Decca LX3044 (10 in., 29s. 6d.). 

Backhaus, at sixty-seven, remains a 
satisfying artist: always, one might say, 
a musician’s and pianist’s pianist: not the 
key-flasher. I wonder if everyone likes those 
tiny rubati in the Waltz? I do. He is a 
balanced player: sees the whole in the 
parts; thinks in long phrases, and so is 
not eternally demonstrating what could 
possibly be done with, say, repeated 
phrases. Chopin is apt to remind one too 
much, by his repetitions. The dynamics are 
not extreme. The recorded tone is a wee 
bit dry (not quite long-sustaining) on f, but 
rings gently and runs sweetly everywhere. 
I think there will always be plenty of people 
who prefer showier players to Backhaus. 
Some think dull what others would prefer 
to call contemplative. I’ve always liked 
this clear-minded and clear-noted player, 
myself, I suppose the recording could have 
been glamourised a bit without distress ? 

W.R.A. 
LISZT. Sonata in B minor. Louis 
Kentner (piano). Columbia DX1760- 
2 (12 in., 20s, 6d.). 

Kentner, since Busoni passed, is to my 
mind one of our two best Liszt-friends. On 
the radio he has performed some pieces I’d 
never before heard, and earned gratitude 
by this, as by his technical grip and sense 
of breadth, of drama and the unities. Like 
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Moiseiwitsch, he is no sentimentalist: the 
seamier (one might at moments say, 
greasier) side of Liszt is not caressed by him. 
Such a work as the sonata is a big test for 
recording. Apart from a trace of dryness 
now and then, I find this product very 
solid, clean, pianistic, broad in tone, not 
cinematic: only a shade weak in the 
sustenance of melodic notes. The sonata 
is the complete Liszt testament, a blend of 
moods, natures, national influences such 
as we find in no other work of its day. I 
refer you to Ernest Newman’s The Man 
Liszt for commentary and_ psychologic 
insight: he seconds Raabe, who found 
Liszt’s “‘ whole nature”? in the work— 
“ all that was given to him .. . all he had 
to win by bitter conflict’’: and we may 
well remember that he was never as happy 
as such a genius ought to be. All is here— 
‘*‘ Jubilation, lament, defiance and 
humility ’’: expectation, eagerness, “‘ the 
malediction of restlessness,’ the breaking 
storm: faith (whatever that may have 
meant to Liszt: we know less about it 
than anything else in his strange, fascinating 
make-up). The emotional course of the 
drama towards final resignation determines 
the form: I wish I had space to expound 
that, but everyone can enjoy himself in 
Sherlocking. Repetition, which could be 
Liszt’s clear curse, is here best bent to 
dramatic ends. I venture to quote E.N.’s 
summing-word: ‘The sonata is the 
quintessence of the combination of the 
rhetoric of Liszt’s theatrical yet sincere 
nature and that curious phase of culture 
that resulted from the crossing of the 
Goethean spirit—the Faust spirit—with 
that of the French humanitarianism of the 
early nineteenth century. The importance 
of the latter in the moulding of Liszt’s 
mind has never been properly estimated. 
He came under the Saint-Simonian in- 
fluence at his most impressionable age, and 
his mind never lost the peculiar form and 
colour his influence gave to it.”” W.R.A. 


*LISZT. Deux Légendes. Années de 
Pélerinage. Wilhelm Kempff 
(piano). Decca LXT2572 (12 in., 
39s. 6d.). 

I was so thrilled and excited by Kempff’s 
truly magnificent performance of these 
pieces and by the fine recording of the 
piano almost throughout both sides of the 
disc that I was afraid to play the record 
again in case the gremlins that be-devil a 
reviewer’s work enter the reproducer and 
disturb the memory of what I heard. But 
I did hear it, and I shall not easily forget it. 
The first legend is that of Saint Francis of 
Assisi preaching to the birds, the account 
of which comes in the sixteenth chapter of 
the Fioretti and is reproduced in Giotto’s 
celebrated fresco. In his preface to the 
piece, which he dedicated to his daughter 
Cosima, Liszt apologises to St. Francis for 
his “‘ want of facility ’’ and for writing for 
“an instrument so lacking in variety of 
tone colour as the piano!’’ but he has so 
beautifully and tenderly evoked the touch- 
ing scene that he had no cause to be 
humble. He does not follow the account in 

_the Fioretti literally (for his birds are not 

entirely silent, as they were said to be, when 
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the Saint is preaching, but often a-twitter). 
With wonderful control of tone and per- 
fectly clean pedalling Kempff brings the 
picture before us in the most poetical way, 
the whirring of the birds’ wings, their joyful 
song, and the grave and_ tender 
discourse of the Saint, which rises to a 
solemn grandeur. The second Legend is 
that of Saint Francis of Paola who begged 
a passage across the Straits of Messina from 
some boatmen and was curtly refused. To 
the alarm of his brethren and the townsfolk, 
who had accompanied him, he forthwith 
spread his cloak on the stormy sea and 
sailed across on it. In the collected edition 
of Liszt’s works there is a reproduction of 
the drawing of the scene by Steinle. 
Musically this is one of Liszt’s finest pieces 
and it follows the scene depicted in the 
drawing most faithfully. The strong and 
dignified tune that runs through it typifies 
the confident faith of the Saint and this tune 
is accompanied by a marvellous picture of 
the rough sea. A terrific tempest bursts out, 
and at this point Kempff’s playing is simply 
electrifying. He does indeed make one see 
the seething foaming water and all through 
he maintains the dignity of the melody 
typifying the Saint’s unshaken faith. The 
recording, which had given us clear unified 
tone in the upper treble of the piano and 
fine massive tone, with only slight deteriora- 
tion, in the full chords at the climax of the 
sermon to the birds, now gives us a splendid 
firm bass tone without deterioration at the 
stormiest moment, and indeed fine tone all 
through. Both performance and recording 
are sensational in the best sense of the word 
and awaken rosy hopes for the future. 

On the reverse side there is a selection of 
pieces from the first and second years of the 
Années de Pélerinage. The first three 
pieces from the Second Book (Italy) are 
Gondoliera, ll Penseroso, Ganzonetta di 
Salvator Rosa, the label printing the last 
two in the reverse order. 

Gondoliera, the song of the Cavaliere 
Peruchini about a blonde in a gondola 
comes in the supplement, (Venice and 
Naples,) to the second year. It is beautifully 
played, with warm singing tone and with 
an enchanting realisation of the starlit 
coda. Jl Penseroso is a wonderful musical 
description of the figure so named in the 
sculpture by Michelangelo on the tomb 
of Guiliano de Medici in the Cappella 
Medici at Florence, and in playing this 
Kempff darkens his tone in accordance with 
the spirit of the piece. Once again the bass 
—a very subdued bass for the most part—is 
very well recorded. At the start the octaves 
are not perfectly steady. 

The song of Salvator Rosa is a gay, 
popular melody on the theme of the 
wandering minstrel, which Liszt has trickled 
out deliciously and which Kempff plays 
with great spirit and humour. His exact 
observance of the nuances and the precision 
of his chording are a joy. 

The label is again misleading in regard 
to the three pieces from the First Year 
(Switzerland). They are played as follows. 

Lac de Wallenstadt, Eclogue, Au bord d’un 
source. Someone should be rapped over the 
knuckles for putting in the last two, as in 
the previous case, in the reverse order. 
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The tranquil strains of Au lac de Wallen- 
stadt and the glitter and sparkle of Au bord 
d’un source are as different kinds of water 
music from one another as both are from 
the second of the Legends or from The 
Fountains of the Villa d’Este. Both are 
most beautifully played but the recorded 
tone at the start of Eclogue, a romantic 
expression of the ranz des vaches, sounds a 
little flat. Kempff once again excels in the 
rhythmic precision of the second and 
contrasted tune of the piece. 

So concludes a record of glorious music 
chosen with care, played with the highest 
artistic insight and skill, and, in general, 
amazingly well recorded. 


LISZT. St. Francis of Assisi—The 
Sermon to the Birds. Wilhelm 
Kempff (piano). Decca X515 (12 in., 
gs. 83d.). 

This is an S.P. recording of part of the 
previous review. 

A less clumsy and more accurate labelling 
for this work (which appears to be a 
newcomer to the gramophone catalogues) 
would have been Legend No. 1—St. Francis 
of Assisi Preaching to the Birds: it might 
then have been more easily linked in 
people’s minds with the second, more 
familiar Legend, St. Francis of Paola Walking 
on the Waters. The two companion pieces 
together are admirable examples of Liszt’s 
mature style, combining keyboard virtuosity 
and imaginative treatment of instrumental 
declamation with a bold harmonic sense 
and with uplifting sentiments of a vaguely 
religious character. It is unfortunate that 
changes of fashion should make these last 
sound somewhat mawkish to our ears, 
but we can still admire Liszt’s revolutionary 
piano writing—thunderous and passionate 
in the second Legend, delicate and full of 
sweetness in the first. Notable in the 
Sermon to the Birds are the passages of 
recitative, which Kempff handles most 
eloquently. His playing throughout, 
indeed, is shaped with affection and 
delicacy, and his control of pianissimo 
tone exemplary: unhappily the p shows up 
the surface noise of the disc, which in 
places (e.g., the end of side 2) is excessive. 


PROKOFIEV. Sonata No. 3 in A 
minor, Op. 28. Colin Horsley 
(piano). H.M.V. (Cgg941 (12 in, 
6s. 10d.). 


In a profession of faith, dated 1936, 
Prokofiev, who had returned to Russia 
after working in the U.S.A. and in France, 
declared that in his youth he had sought 
above all things to compose original, 
singular music, but after the composition 


-of his second and third symphonies he 


decided to have done with the complex 
artifices in which he had indulged and to 
seek simplicity. There is nothing difficult, 
however, for the listener to-day in this 
brief one-movement Sonata in A minor, 
composed between 1907-15. It is character- 
ised by youthful vigour and a measure of 
the wit that is an attractive quality of this 
composer’s music and only invites criticism 
in the rather mechanical treatment of its 
undistinguished lyrical tune in the develop- 
ment section that starts on the second side. 
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The Judgment of Paris resulted in his gaining the friendship of the winner, but the more 


potent enmity of the two losers. 


As far as we are concerned, the judgment of London 


(and of Birmingham, Brighton, Preston, Ipswich, and other centres listed below) rests 
fairly evenly between the two contestants and we aim to stay friends with both. 

The old tried favourite with 78 r.p.m. has, and will retain, a host of admirers. The 
newcomer, 33 r.p.m., has earned a permanent place alongside. Must there be one winner ? - 


It’s not for us to say. We stick to our 








ASHFORD............... 21 High Street 
BRIGHTON...... 137 Western Road 
CAMBRIDGE......... 20 Regent Street 
CHATHAM......... 86-88 High Street 


DOVGER........c.c0s000 27 Biggin Street 
POLKESTONG......20 Sandgate Road 
IPSWICH...........006+ 22 Butter Market 
KING’S LYNN......... 19 High Street 
MAIDSTONE............7 High Street 
NEWPORT, 1.0.W....31 High Street 
PORTSMOUTH 

218 Commercial Road 


PRESTON..............00665 81 Fishergate 
LYTHAM ST. ANNES 
48 St. Annes Road West 


SOUTHAMPTON 
‘ 17 & 180 Above Bar 


SOUTHSEA...... 92 Palmerston Road 
TUNBRIDGE WELLS 
46 High Street 
WOLVERHAMPTON 
63 Victoria Street 


and associated shops in England and 
Scotland—write for your nearest address 





well-known policy of stocking everything 
of everything. And if you have a 
preference . . . well, pay the piper, sir, 
and you may call for any tune you 
fancy. 
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The fanfares at the start introduce a lively 
first theme well spiced with dissonances 
that may once have sounded daring: and 
it is this and the final section, .a brilliant 
scherzo-like transformation of the opening 
theme, that contain the best music. 

Colin Horsley gives a neat and accom- 
plished performance of the sonata, in 
which one’s enjoyment of the clarity of 
his playing and the cleanness of his 
pedalling are not disturbed by rather 
shallow recording. ALR. 


*RACHMANINOV. The Twenty-four 
Preludes. Moura Lympany (piano). 
Decca LXT2579-80 (12 in., 79s.). 

The world may argue till all’s blue about 
Rachmaninov as a composer of major 
works. For myself, I cannot forget Richard 
Capell’s embracing phrase: ‘‘A palace 
without royalty. Rachmaninov still gives 
parties on the grand scale, but no gorgeous 
guests turn up: the scene looks empty.” 
No one who ever heard Rachmaninov play 
could ever feel like that about his personal 
artistry as a performer ; he played the piano 
with a deep and subtle understanding denied 
to most of the royalty depicted in history 
books. In the twenty-four collected pre- 
ludes, we have much of Rachmaninov the 
pianist, some of Rachmaninov the composer, 
and very little of the Rachmaninov who 
gave “‘ parties on the grand old scale.” If 
this is royalty, it is royalty unbuttoned in 
the private apartments, no less gracious but 
without flunkeys. Here we meet Rachman- 
inov thinking in his fingers ; he is not com- 
pelled by formality to bump out his 
delightful passing mood into an after-dinner 
speech. He may stop where he will, laugh 
for a moment, or cry, without the cameras 
clicking. He lives and breathes his personal 
music, mind, fingers, and pianoforte in one 
expressive medium. 

The result is musically wholly delightful. 
It cannot be that one ought to listen to all 
24 preludes at one stretch—the dinner is 
too long for epicurean enjoyment ; the dates 
of composition alone preclude it, for the C 
sharp minor was written in 1892 (what a 
piece for a twenty-er!), the next ten 
about 1902, the remaining thirteen ten 
years later. We must not ask for supreme 
originality in the musings of a Romantic 
pianist ; it is interesting to observe, however, 
that the reminiscences of other composers 
are more noticeable in the later preludes 
than in the earlier. For this reason of spread- 
out-ness and for others perhaps even more 
potent, I recommend this recording to 
possessors of an LP. player as a good invest- 
ment. These differing and well-expressed 
moods will fill up many a hungry emotional 
concert or bored moment for a long time in 
any man’s future. 

Moura Lympany plays, in my view, 
superbly ; she gives us the music with 
the pianistic conviction of the person who 
has written it. Is it splendour, verve, you 
want ?—No. 3 hits it exactly, with rhythmic 
exactitude never interrupting the flow. Her 
measure of excellence may be gauged from 
her convincing .handling of the three 
hackneyed pieces, Nos. 1, 7, and 16. Solo 
passage work is luminous (No. 2), range of 
colour wide (No. 4), serenity and a living 
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peace irradiated (Nos. 5, 8, 11 and 22), large 
scale playing like that of a powerful man 
(what wrists she must have !) (Nos. 6, 10, 13, 
17, 21, and 24). It would not be more 
difficult to continue writing in a complimen- 
tary vein than it is to listen to her playing. 
The reproduction needs a word or two. 
On my set it comes through for the most 
part very well. It was not easy in experiment 
to arrive at the right balance of knobs. The 
arrangement fixed as the most to be preferred 
was only fairly life-like: that is to say, it 
did not sound exactly like the grand piano 
in the same room (as I have known one or 
two exceptional records sound), but rather 
like a grand piano in the next room. Increase 
of volume beyond this point was deleterious 
in every way. This virtually means that 
one had to accept a slightly paled-down, 
slightly studio-like version of the piano tone. 
Other sets and rooms may of course react 
differently. Sustaining of tone and back- 
atmosphere were both excellent. Tn No. 5 
(side 1) a jangling began ; on sidt 2, from 
No. 10 onwards tone began to wear, but not 
at the end of 10 as muchas on side 1. Side 3 
is uneven—poorish tone in No. 3, over- 
ripeness in No. 16. Side 4 seems the best 
side, but even here the tone gets a little thin 
near the centre. But these are minor 
cavillings induced only by the surprising 
excellence of a really fine recording achieve- 
ment. H 


*SCARLATTI. Sonata in G major, 
Longo 129: Sonata in C sharp 
minor, Longo 256: Sonata in 
D major, Longo 14: Sonata in 
F major, Longo 119: Sonata in 
A major, Longo 45: Sonata in 
B flat major, Longo 46 : Sonata in 
D major, Longo 265: Sonata in 
G major, Longo 209. Kathleen 
Long (piano). Decca LM4541 (10 in., 
26s. 6d.). 

The thought has more than once occurred 
to me that the critic’s prose style should bear 
some subtle relation to the music or the 
performer or the atmosphere (or whatever) 
of the subject he is dealing with. With 
Scarlatti and Kathleen Long, this writer 
cannot live up to his desired ideal; his 
pen has not her fingers nor his fluency. 
And so we must fall back on praise (for 
there is nothing else to write), and praise 
is liable to be dull. Kathleen Long has, 
essentially, style—to discuss her technique 
would be impertinence. So had Scarlatti. 
But within Srarlatti’s style are endless 
styles or moods or tropes, and Kathleen 
Long is equally aware of each one; she 
has, in fact, styles within a style, The point 
may be made clearer, perhaps, by reference 
to musical incidents within this recording. 
The A major at the beginning of side 2 is 
possibly her finest achievement (I have not 
forgotten her Fauré Ballade!). It is the 
directness of her musical approach and 
expression that conquers me here. On the 
expression side, she uses her keyboard with 
such subtlety that Scarlatti lives in her 
fingers. Scarlatti (bless him!) shows an 
astonishing originality in the D major on 
this same second side; Kathleen Long 
keeps pace exactly with the delicacy of his 
whim. Apart from other virtues, her saving 
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quality is humour. It is hard going to 
smile through a modern grand piano, with 
a question-mark on your eyebrows ! 

The recording is good—a touch of blast 
here and there, an unevenness in the B flat 
on side 2 ; but they are nothings. H.F. 


SCARLATTI. Sonata in E major, 
L.23. Sonata in D minor, L.413. 
Dinu Lipatti (piano). Columbia 
LB113 (10 in., 6s. 54d.). 

In the September 1947 GRAMOPHONE 
I reviewed Michelangeli’s fine recording of 
the very familiar D minor Sonata (H.M.V. 
DA5380) and I can give no higher praise 
to Lipatti’s performance than to say that 
it is even better. It is indeed a perfect 
example of the ideal sensibility and beauty 
which he ceaselessly sought and of the life 
his magical fingers were able to give to every 
note. In the D minor Sonata the way in 
which he gives the trills just their right 
length and tone and then indicates the 
tied-over note as their sound ceases is an 
enchantment. 

Readers who follow the Longo edition 
will find some additional ornaments that 
are, of course, perfectly in character. 

The E major Sonata, one of Scarlatti’s 
hunting pieces, as the bare fifths (a horn 
motive), indicate, contains long cantabile 
phrases that sing under Lipatti’s fingers 
with lovely tone and a rhythmic feeling of 
spring in the air. Here again there are 
departures from the Longo text. The 
single treble notes are omitted in the 
sixth and eighth bars where the bass has 
the horn motive and a repetition of four 
bars is made before the end of the first 
section. 

The recording captures successfully every 
nuance in this wonderful example of 
Lipatti’s art. A.R. 


*SCHUMANN. Fantasia in C major, 
Op. 17- Robert Weisz (piano). 
Decca LM4539 (10 in., 26s. 6d.). 

I know nothing whatever about Robert 
Weisz except that he won the Concours 
International in Geneva in 1949, and so is 
presumably a young man; but from the 
evidence of this one disc alone he is a very 
considerable artist indeed. In fact, hard- 
bitten sceptic as I am, I have no hesitation 
in calling this the most sensational record- 
ing debut I have heard since that day 
fifteen years ago when, unheralded, Tiana 
Lemnitz’s first disc appeared on my desk. 
Mr. Weisz is not just another of those 
technical wizards who are two a penny 
these days and who are thrown up, each 
seemingly more dazzling than the last, by 
every new competition — though his 
technique is comfortably equal to any 
demands made on it here, and is deliciously 
clean; but the really remarkable things 
about his playing are his astonishing 
control of tonal gradations, his superb 
sense of line, and the maturity of his 
musicianship. The big Schumann Fantasia 
is a tough test to start on, for its looseness 
of construction (Schumann was never very 
happy in sonata-form) makes it only too 
easy to allow it to become episodic and 
scrappy in performance. The way Mr. 
Weisz manages to pull it together and 
make it appear a well-shaped whole is a 
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measure of the effectiveness of his thoughtful 
artistry. My colleague A.R., reviewing 
Edwin Fischer’s recording of the work 
eighteen months ago, wrote: ‘“‘ It requires 
warm and glowing playing as well as great 
clarity.’’ This performance fully satisfies 
those pre-requisites, and the recording 
engineers have co-operated magnificently 
to give us a truly outstanding disc. I look 
forward eagerly to hearing this artist in 
other works to see what range of style he 
has. L.S. 


OPERATIC AND SONGS 


BRAHMS. Feldei » Op. 86, 
No. 2 : Mit Vierzig Jahren, Op. 94, 
No. 1. Hans Hotter (baritone), 
Gerald Moore (piano). Sung in 
German. Columbia LX1403 (12 in., 
gs. 843d.). 

This recording, I am glad to say, finds 
Hans Hotter in his best voice and he sings 
without any sense of strain or hollowness of 
tone. For Feldeinsamkeit (‘‘In summer 
fields ’’), which is, to my mind, one of the 
most beautiful songs in the world, Hans 
Hotter uses throughout, and rightly, a 
veiled quality of tone which exactly suggests 
the man lying lazily in the long grass, 
gazing up at the blue sky flecked with white 
clouds. The singer draws out the exquisite 
last phrases of each verse without any 
sense of hurry over the turn and gives fine 
point to the words (the clue to the whole 
poem) “‘ Mir ist, als ob ich langst gestorben 
bin’’ (“I feel as if I had long been dead ’’), 
which precede the lovely last phrase (‘‘ and 
borne along to Heaven’’). Gerald Moore, 
in his turn, paints in beautifully the summer 
landscape so imaginatively suggested in the 
accompaniment, 
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For Mit Vierzig Jahren (a much less well 
known song) Hans Hotter completely 
changes his tone and draws on its resonant 
qualities. It is said that when Stockhausen 
first sang the song to Brahms’ accompani- 
ment, in Frankfurt, he was so overcome 
with emotion that he broke down. The 
words express a farewell to youth by a man 
of forty years (the vocal part was originally 
put in the bass clef) and the falling fifth, 
harmonised differently each time it appears, 
movingly conveys his resignation. (But 
forty is not considered so old nowadays !) 
Both artists again excel in this song and the 
recording on each side is in every way 80 
good that I was able to forget about it and 
be carried away by the superb aw of 
the interpretations. 


FOLK SONGS. O du liebs Angeli 
(Bernese): Maria auf dem Berge 
(Silesian): °s Schatzli (Swiss): Di 
Berumigte (Bavarian). Elisabeth 
Schwarzkopf (soprano), Gerald 
Moore (piano). Columbia LBr12 
(10 in., 6s. 5$d.). 

This record is a sure winner. The 
mention of folk songs does not as a rule 
excite me, and I was quite prepared to 
find the disc well sung, but not of any real 
interest. 

How wrong I was! Like her teacher, 
Maria Ivogiin, who made a charming 
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record of folk songs (H.M.V. DA4402— 
now, alas, withdrawn), Schwarzkopf has 
succeeded in making what may well prove 
her most popular recording. The songs 
(some of which are the same as recorded by 
Ivogiin) are all utterly delightful, and the 
singer has never before shown such complete 
technical mastery of her voice. Previously 
I have admired her singing for purity of 
line and style, but in this record she has 
added a quite astonishing variety of tone 
colour to her other virtues. 

The recording is first rate, the accom- 
panist is Gerald Moore, and I can only add 
that if this record were not generally 
available, it would undoubtedly — 
become a collectors’ prize ! j.F. 


*DEBUSSY SONGS. Trois Chan- 
sons de Bilitis : No. 1 La flute de 
Pan. No. 2 La chevelure. No. 3 Le 
tombeau des Naiades. Le Prom- 
enoir des deux amants: No. 1 
Auprés de cette grotte sombre. 
No. 2 Crois mon conseil, chére 
Climéne. No. 3 Je tremble en 
voyant ton visage. Ariettes Oub- 
liées : No. 1 C’est Pextase. No. 2 
Il pleure dans mon coeur. No. 3 
L’ombres des arbres. No. 4 
Paysages Belges. Chevaux de 
bois. Aquarelles (a) Green 
(b)Spleen. Susanne Danco (soprano), 
Guido Agosti (piano). Decca LX3052 
(10 in., 29s. 6d.). 

There is here indeed rich treasure. The 
Ariettes Oubliées, composed in 1888, are 
settings of three of the poems by Verlaine 
under that title, to which Debussy added 
one of the Brussels poems from the Paysages 
Belges and, from Aquarelles, Green (known in 
Reynaldo Hahn’s setting as Offrande) and 
Spleen.. These songs were dedicated to 
Mary Garden. The Chansons de Bilitis, 
poems by Pierre Louys, were composed in 
1897, and Le Promenoir des deux amants, the 
poems by Tristan L’Hermite, between 1904- 
10. Of these three sets the unquestionable 
masterpiece is the Chansons de Bilitis, but I, 
personally, have a great fondness for the 
Ariettes Oubliées, in which there are melodic 
lines no doubt more obvious but most 
attractive. Suzanne Danco excels in C’est 
l’extase langoureuse, which is exquisitely sung, 
in the jolly Chevaux de bois with its touching 
conclusion, and in the two Aquarelles, but is 
not so successful in J] pleure dans mon coeur. 
The opening is marked triste et monotone, 
but on the disc does not sound like either, 
and the fusion of the two things in the 
poem, the rain on the town and the tears 
in the soul of the beholder, has not taken 
place. Why is one bar omitted in L’ Ombres 
des arbres (the sixth from the end) I 
wonder ? This lovely song is beautifully 
done. 

The other two sets arouse formidable 
memories of the superb recordings made 
by Maggie Teyte and Cortot, and in my 
view Susanne Danco and Guido Agosti, 
fine artists though they are, cannot challenge 
those wonderful discs. Miss Danco has 
not, or does not care to use, the sensuous 
portamento which was a feature of Miss 
Teyte’s singing, nor has her tone that rare 
golden quality. I could not feel she had 
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really been so enchanted with the fluting 
of Pan as to lose her girdle whereas Maggie 
Teyte’s Bilitis had obviously been very 
willing to lose hers. La chevelure is much 
more convincing: but both singer and 
pianist miss the grave beauty of Le tombeau 
des Naiades by taking the song too quickly 
and, I felt, by failing to give the moving 
impression of Bilitis walking in the snow to 
the tomb of the Naiads whose death she 
mourns. 

My final impression, however, is one of 
gratitude for much lovely singing and 
playing and for recording which, if some- 
times short of bass, is particularly good in 
these Debussy songs. To succeed in so 
great a measure in the very different songs 
of Brahms, Wolf, and Debussy indicates a 
high degree of artistry. If this last disc is 
the best of all it is perhaps because the 
songs are sung in sets, as composed, 
and because Miss Danco is singing in 
the language and style most congenial to 
her. ALR. 


MOZART. In uomini, in soldati : 
Una donna a quindici anni, from 
“‘ Cosi fan tutte,’’ Acts 1 and 2. Alda 
Noni (soprano), Philharmonia Or- 
chestra (Siisskind). H.M.V. DA1986 
(10 in., 5s. 44d.). 

These are the two arias in which Despina 
imparts her philosophy of men, of whom her 
opinion is low, to her unbelieving mistresses. 
In the first aria, Jn uomini, in soldati, taken 
at too quick a tempo, Alda Noni seems a little 
breathless and not pert enough. The initial 
phrases of the section in six-eight time, after 
the introductory part, need to be sung with 
a floating legato tone, by which greater 
point is given to what follows. The second 
aria goes much better and although it, too, 
could be more saucy, the singer does get 
more characterisation into it. For the sake 
of comparison I played over an ancient 
Polydor record of these two arias made by 
Vera Schwarz and at once the character 
came to life ; she used a bantering tone in 
the first section of the first aria, with a 
laugh or two, and, in general, there was a 
much more artful moulding of the phrases. 

The really excellent thing here is the 
playing of the Philharmonia Orchestra 
under Siisskind, which is not only very well 
recorded but far surpasses the playing on 
the Glyndebourne records. It is in fact so 
enjoyable that I came to regard 
as merely an obbligato instrument, which is 
not at all what Mozart intended. A.R. 


SAINT-SAENS. Duet: Io salii la 
Montagna. Luisa Ribacchi (mezzo- 
soprano), Rolando Panerai (bari- 
tone), Orchestra Lirica di Torino 
della Radio Italiana (Basile). Sung 
in Italian. Parlophone R30033 (12 in., 
gs. 84d.). 

At the present time there seems to be an 
unusually large number of good mezzo- 
soprani singing in Italy, and Luisa Ribacchi, 
of whom I have not previously heard, is 
the possessor of an excellent instrument. 
Her partner, Rolando Panerai, has a less 
striking baritone voice, but he is obviously 
an experienced artist. 
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Already nearly three thousand readers of 
The Gramophone have received specialised advice 
on the reproduction of Long Playing 33} r.p.m. 
records by the Long Playing Advisory Panel. 
Although the bulk of the enquiries have come from 
our own country. we have also replied to letters 
from Australia, South Africa, Southern Rhodesia, 
Brazil, Japan, Holland, France, Germany, Canada. 
New Zealand, Uganda, Czechoslovakia, and even 
the United States of America. 

In many cases we have requested, and promptly 
received, circuit and response details from other 
‘eading manufacturers of radio-gramophones, radio 
reccivers, and amplifiers, and these have been of 
great help to us in dealing with enquiries relative to 
instruments not of our manufacture. 

For dealers’ use we have compiled a list of over two 
hundred standard instrument recommendations, a 
copy of which has been sent to every dealer on our 
radio and record mailing list. Thus, in many 


cases, a dealer can recommend the most suitable 





Long Playing instrument for your use. A further 
list, comprising information compiled during 
the last two months, will shortly be circulated. 

The call for our services as expert advisers in 
matters of Long Playing shows no sign of 
diminishing. We believe that our work in pioneering 
Long Playing in Britain’s home market is well 
worth while. Letters of praise far outnumber those 
of criticism: several of our severest critics have 
become our best friends. The way of the pioneer 
may be hard—1it has been hard for us—but very 
satisfying. Now please let us have your Long Playing 
queries, so that when the evenings draw in, and 
listening to good music becomes once again your 
principal enjoyment, you mav achieve the finest 
possible reproduction from your Decca Long Playing 


fall frequency range records. 


The Long Playing Advisory Panel 


The Decca Record Company Limited. 


1-3 Brixton Road, S.W.9 
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Beethoven 


Sonata No. 26 in E flat major, 

Op. 8la (“ Les Adieux ”’) (1 side) 
Variations and fugue in E flat major, 
Op. 35 (“* Eroica ”’) (1 side) 

Friedrich Gulda (Piano) 

LXT 2594 


Symphony No. 6 in F major, 

Op. 68 (The “ Pastoral *’) (2 sides) 
Erich Kleiber conducting 

The London Philharmonic Orchestra 
LXT 2587 


Symphony No. 8 in F major, 

Op. 93 (2 sides) 

Charles Miinch conducting 
L’Orchestre de la Société des Concerts 
du Conservatoire de Paris 


LX 3053 


Brahms 

Symphony No. 2 in D major, 

Op. 73 (2 sides) 

Wilhelm Furtwangler conducting 
The London Philharmonic Orchestra 
LXT 2586 


Bruch 


Concerto for violin and orchestra 
No. 1 in G major, Op. 26 (1 side) 
Campoli (Violin) with 

The New Symphony Orchestra 
Conductor: Royalton Kisch 


Bach 


Partita No. 2 in D minor for 
unaccompanied violin (1 side) 
Campoli (\ iolin) 

LXT 2596 


Fauré 


Sonata in A major for violin and 
piano, Op. 13 (2 sides) 

Lela Bobesco (Violin) 

and Jacques Genty (Piano) 

LX 3057 


Franck 

Sonata in A major for violin and 
piano (2 sides) 

Lola Bobesco (Violin) 

and Jacques Genty (Piano) 
LX3056 


DECCA 
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Rachmaninov 


Piano Concerto No. 2 in C minor, 
Op. 18 (2 sides) 

Julius Katchen (Piano) with 

The New Symphony Orchestra 
Conductor: Anatole Fistoulari 
LXT 2595 


Strauss, Richard 
*Zerbinetta’s Recitative and Aria: 


Grossmachtice Prinzessin—from 
“ Ariadne auf Naxos ” (1 side) 


Mozart Coloratura Arias 


Scena: Mia Speranza adorata, and 
Aria: Ah, non sai qual’pena (K.416) 
No, no, che non sei capace (K.419) 
—Aria for Anfossi’s “ Il Curioso 
Indiscreto ”’ (1 side) 

Ilse Hollweg (Soprano) with 

The London Symphony Orchestra 
Conductor: Josef Krips 

*with Erna Gal (Piano) 

LX 3054 


Verdi 
String Quartet in E minor (1 side) 


Schumann 

String Quartet in F major, 
Op. 41, No. 2 (1 side) 

The New Italian Quartet: 
Paolo Borciani (1st Violin) 
Elisa Pegreffi (2nd Violin) 
Piero Farulli (Viola) 
Franco Rossi (’Cello) 

LXT 2591 


Lehar 

* The Count of Luxembourg ” 
(Abridged Recording) (2 sides) 
Cast: Renée, Count of Luxembourg, 
Rupert Glawitsch (Tenor) 

Prince Basil Basilovitch, 

Willy Schéneweiss (Bar.) 

Armand Brissard (a Painter), 
Hugo Kratz (Tenor) 

Angéle Didiér (an Opera Singer), 
Nora Jungwirth (Sopr.) 

Juliette Vermond (a Soubrette), 
Wanda von Kobierska (Sopr.) 
Supported by: 

Willy Ferenz, Rolf Sander, 
Manfred Jungwirth, with 

The Tonhalle Orchestra and 
Chorus of the State Theatre, Ziirich 
Conductor: Victor Reinshagen 
LXT 2593 


RECORD COMPANY LTD., 


A Morning Service 


from St. Mark’s Church, 

North Audley St., London 

Organ: The Lord’s Prayer (V & R): 
Psalm 121: Lesson— Matt. 7, 21-29: 
Chant—“ Jubilate ” (for Peace): 
Collects (for Grace) 

Anthem—“ Jesu, Joy of man’s 
desiring ”’: 

Address: Hymn—“ Rock of Ages ”’: 
Grace (1 side) 


An Evening Service 


from St. Mark’s Church, 

North Audley St., London 

Organ: The Lord’s Prayer (V & R): 
Psalm 119 (v. 105-112): 
Lesson—John 1, 1-14; 

** Nunc Dimittis ”’ (Noble): 
Collect“ Lighten our Darkness ”’: 
Anthem—“ Hail, Gladdening Light ” 
(Keble, Wood): 

Address: Hymn—“ Lead, Kindly 
Light ” (Lux Benigna): 

Grace (1 side) 

Vicar: The Rev. Kenneth 
Thorneycroft 

Assistant Priest: The Rev. Edward 
Rusted 

St. Mark’s Choir 

LK 4039 


Raphael Arié Operatic Recital 


* Boris Godunov ”—The death of 
Boris (original version) 

(Mussorgsky) ; “‘ La Sonnambula ”— 
Vi ravviso, o luoghi ameni ; 

and Tu non sai con quei begli occhi 


(Bellini) (1 side) 


Raphiel Arié (Bass) with The London 


Symphony Orchestra 

Conductor : Joseph Krips 

* Don Carlos ”—Ella giammai 
m’amo (Verdi) 

“ The Barber of Seville ”— 

La calunnia é un venticello (Rossini) 
(1 side) 

Raphiel Arié (Bass) with L’Orchestre 
de la Suisse Romande 

Conductor: Alberto Erede 

LX 3041 


Schubert 

Symphony No. 6 in C major (2 sides) 
Josef Krips conducting 

The London Symphony Orchestra 
LXT 2585 


1-3 BRIXTON 


ROAD, 


Operatic Recital by 
Anton Dermota 


Mozart: (a) Dalla sua pace 

(b) Il mio tesoro 

Both from “* Don Giovanni ”’; 

(c) Dies Bildnis ist bezaubernd schén 
from “ Die Zauberflite ” 

Richard Strauss: (d) Kein Anders, 
das mir so im Herzen loht— 
Sonnet from “ Capriccio ” (Side 1) 
(a & b) Sung in Italian 

(c & d) Sung in German 

Anton Dermota (Tenor) with 

The Vienna Philharmonic Orchestra 
Conductor: Karl Bohm 


A Lieder Recital by 

Anton Dermota 

Schumann: (a) Der Nussbaum, 
Op. 25, No. 3 (Mosen) 

(b) Die Lotosblume, 

Op. 25, No. 7 (Heine) 

Hugo Wolf: (c) Nimmersatte Liebe 
(Morike); (d) Der Musikant 
(Eichendorff): 

(e) Auf ein altes Bild (Mérike); 
(f) Der Gartner (MGrike) 
Richard Strauss: (g) Standchen, 
Op. 17, No. 2 (Schack); 

(h) Zueignung, 

Op. 10, No. 1 (von Gilm) (1 side) 
Sung in German 

Anton Dermota (Tenor) with 
Hilde Dermota (Piano) 

LXT 2592 


Paganini 
Caprices, Op. 1 (2 sides) 
Ruggiero Ricci (Violin) 
LXT 2588 


Puccini Opera Highlights 

“ Madama Butterfly ’—Adesso voi 
“ Tosca ’°—E lucevan le stelle 

* Turandot ”—Tu che di gel sei cinta 
“ La Bohéme ”-—O soave fanciulla 
“ Turandot ” Nessun dorma 

** Madama Butterfly ”—Scuoti quella 
fronda di ciliegio (2 sides) 

Rosetta Noli (Soprano), Giuseppe 
Campora (Tenor), Ferrando Farrari 
(Tenor), Rina Cavallari (Mezzo 
Soprano) with L’Orchestre de la 
Suisse Romande ‘ 

Conductor : Alberto Erede. 

LX 3058 


LONDON, S.W 
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Continental Kabaret 


Max, der Spatz (Beckmann, Niessen) 
Schneewittchen und die Sieben 
Zwerge (Arthur Beul) 

Mein Herz ist am Ziel seiner 

Wunsche (Feltz; Niessen); Ich gehe 
mit dir bis ans Ende der Welt 
(Beckmann, Niessen) Wir beide sind 
ein Ehepaar (Steimel); 

Ich hab’ einen kleinen Kniff (Niessen); 
Diest Nacht ist die meiner Traume 
(Steimel); Mein Ur-Ur-Urgrossvater 
(Niessen) (2 sides) 

Ilse Werner with orchestral accompani- 
ment conducted by Josef Niessen 

LF 1046 


The Marimba Serenaders 


Neapolitan Nights (Zamecnik); 
Serenade (Drigo); Loch Lomond 

(arr. Simpson); Santa Lucia 

(arr. Simpson); The Kerry Dance 
(Molloy); Il Bacio (arr. Simpson) 
Evening star (arr. Simpson); All 
through the night (arr. Simpson) 

(2 sides) 

LF 1044 


Tango with Sesta 


Intro.:*Tani Tani (Pepe Blanco); 
Alana (Alan Clements); 

Rosanna (Miller, May); 

Charisse (Brown; Katz); 

Tango Espagnole (Fischer); 

Tango Jacqueline (Alan Clements); 
Tango Constancia (Alan Clements); 
Tango Illusion (Hertschel) 

Don Sesta and His Tango Orchestra 
featuring The Destefano Brothers 
*Zeno Butow (Vocalist) 

(2 sides) 

LF 1043 


DECC 


A fr: 


* Der Freischutz ” 


Opera in three acts (Op. 77) (Weber), 
sung in German. Complete 
recording on 6 sides 

Cast: 

Prince Ottokar, Alfred Poell 
(Baritone) 

Kuno, Franz Bierbach (Bass) 
Max, Hans Hopf (Tenor) 

Kaspar, Marjan Rus (Bass) 
Kilian, Karl Dénch (Bass) 

A Hermit, Otto Edelmann (Bass) 
Zamiel, Siegert Reinhold (Speaker) 
Agathe, Maud Cunitz (Soprano) 
Aennchen, Emmy Loose (Soprano) 
Bridesmaids, Maria Schober, 

Anna Felbermayer (Sopranos) 
Chorus of the Vienna State Opera, 
and The Vienna Philharmonic 
Orchestra conducted by 

Otto Ackermann 

LXT 2597-9 


A Stanley Black Showcase 


Intro.: The night is young, and 
you’re so beautiful 

(Suesse, Kahal, Rose); 

The man I love (Gershwin); 

Easy to love (Cole Porter); 

Falling in love with love 

(Rodgers, Hart); 

Just one of those things (Cole Porter); 
Soft lights and sweet music (Berlin); 
I’ve got you under my skin 

(Cole Porter); 

Lover, come back to me 

(Romberg; Hammerstein 11) 
Stanley Black and His Orchestra 

(2 sides) 

LF 1045 





Selection 

Intro :—*Cielito Lindo (Fernandez, 
arr. Sandoval; Finley); La Paloma 
(Yradier; Kautner); Siboney 
(Leucona, Morse); Granada (Augusin 
Lara; Musel, Lisbona); Torna a 
Surriento (de Curtis); Mamma mea, 
che vo’ Sape ? (Russo, Nuttle); 
Mandulinata a Napule (Murolo, 
Tagliaferri); Eres tu (Sandoval); 

Jan Muzurus with Stanley Black and 
his Orchestra 

*with the George Mitchell Choir. 

(2 sides) LF1041 


Mark White presents The 
Jazz Club 


Davenport Blues (Beiderbecke) 
Jazz Club Stomp (Munn) 

Dixie (Rollini); Panama (Tyers); 
There’ll be some changes made 
(Overstreet; Higgins); 

Clarinet blues (arr. Condon) 
Black and Blue (Razaf, Waller, 
Brooks), Barefoot Blues (Mark 
White) (2 sides) 

LF 1047 


Selection 

Intro.: Where or when (Rodgers; 
Hart); One night of love (Kahn, 
Schertzinger); Deep purple 
(DeRose; Parish); 

If you knew Susie (DeSylva); 
You were meant for me (Freed, 
Brown); With a song in my heart 
(Rodgers, Hart); When you wore a 
tulip (Wenrich; Mahoney); 
Charmaine (Rapee; Pollack) 
Josephine Bradley and Her 
Ballroom Orchestra (2 sides) 
LF1042 


Waltzing with Mantovani 


Intro.: Wyoming (Williams); 
Under the roofs of Paris 
(Moretti, Sievier); 

Kisses in the dark (Micheli); 
For you (Dubin, Burke); 
Diane (Rapee; Pollack); 
Babette (Nichols); 

Just for awhile (Geiger; Anderson); 
Charmaine (Rapee; Pollack) 
Mantovani and His Orchestra 
(2 sides) 

LF 1048 


On the first month of the second year of Decca Long Playing comes 
the sixth release, full of interest for the lover of good music — highlighted by a 
brilliant performance by Campoli and The London Symphony Orchestra, of 
Bruch’s concerto for violin and orchestra. 
And for opera lovers there is “Der Freischutz”’, sung in German by The 
Vienna State Opera with The Vienna Philharmonic Orchestra conducted 
by Otto Ackermann. 
Then there is Wilhelm Furtwangler conducting The London Philharmonic 
Orchestra in Brahm’s Symphony No. 2 and Ruggiero Ricci, who gave us the 
first twelve Paganini Caprices in the 4th L.P. release, completes the set of 
twenty-four on two twelve inch records. 
What further evidence could you require that Decca Long Playing record 
artists and orchestras are among the finest in the world, with notable names 
being added every month. 
In every way we are at your service relative to Long Playing. Our advice 
regarding the best L.P. ‘instrament for your use will be freely given by 
The Long Playing Advisory Panel. If you cannot obtain your requirements 
of either catalogues or records, or a player or reproducer, we shall be pleased 
to help you. 


/ LONG PLAYING 


f Fe r.p.m. microgroove unbreakable records 
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L.P Instrument queries 
answered 


The Long Playing Advisory Panel has compiled and sent to all 
dealers on the Decca record mailing list, details of L.P. players 
for use with most well known makes of radio receivers, radio- 
gramophones, and amplifiers. Your dealer should, therefore, be 
able to tell you which Decca instrument is most suited to your 
requirements. If he cannot do so, we shall be pleased to help you 
up>n receipt of details of your existing instrument —its make, its 


type or model number, and its year of manufacture—and your 


name and address, please. 


July, 1951 


Britain’s first 


Long Playing catalogue 


First in the field with L.P. records, Decca now offers you Britain's 
first Long Playing record catalogue. If you have any doubts as to 
the musical value of these wonderful records, a glance at this 
catalogue will quickly dispel them. If you cannot obtain your 
copy locally, please send us (The Decca Record Co. Ltd., 1I-3, 
Brixton Road, London, $.W.9) your name and address and a 


Postal Order for one shilling and eightpence halfpenny; 
despatch will be immediate. 
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In the duet here reviewed, the High 
Priest and Delilah are swearing vengeance 
on Samson, and they express their hate by 
singing fortissimo most of the time. In fact 
there are one or two places in this recording 
when I wonder if the lady is under some 
misapprehension as to the kind of siren 
she is supposed to portray. This may be 
due to the studio conditions, and I have a 
strong suspicion that her singing would be 
much more effective in the opera house. 
Nevertheless her voice is steady, of fine 
quality, and her singing is highly dramatic. 

The recording is good, on the whole, 
and the balance is excellent, but there is a 
tendency to blast on the high notes, 
occasionally. Here, then, is an excellent 
opportunity for collectors to acquire a 
recording of a duet which is not likely to be 
duplicated in the immediate future. Per- 
sonally I find the whole of Samson and 
Delilah rather uninspiring, and this duet 
is no exception, but the company are to be 
congratulated on their choice of un- 
hackneyed material. J.F. 


STRAUSS, R. Der Rosenkavalier 
(Complete). Ma Baumer 
(soprano), Kurt Béhme (bass), Tiana 
Lemnitz (mezzo-soprano), Ursula 
Richter (soprano), Saxonian State 
Orchestra (Rudolf Kempe), Dresden 
State Opera Chorus. Sung in Ger- 
man. Urania URLP2o1 (4 LP. discs). 
Not available in this country. 

Though not available in this country 
it is perhaps worth while devoting some 
space to this LP. recording of Der 
Rosenkavalier, dubbed in the U.S.A. from a 
German tape recording and issued with the 
complete text of the opera in German and 
English (the translation in the vocal score 
published now by Boosey & Hawkes). 
Heavy cuts are made in the third act, 
minor ones in the previous two acts, but 
the opera is complete in the sense of the 
usual stage performance given. 

The balance between voices and orchestra 
is fairly good in general, but at certain 
points, notably in the two trios in Act 3, 
the orchestra unaccountably fades away 
into the distance, leaving the voices, 
to all intents and 


painful 

One of the best bits is the long orchestral 
prelude to Act 3, a rapid fugato in many 
parts, which, with the pantomime music 
following on the rise of the curtain, could 
stand as an independent and most enjoy- 
able scherzo. It is, alas, hardly too much to 
say that the timpani provide the only bass 
sounds audible throughout the whole 
course of the opera! The voices of the 
singers, however, are recorded with a 
merciless clarity that puts them under a 
microscope as well as on a microgroove. 
From this ordeal Tiana Lemnitz emerges 
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with first class honours and if the gramo- 
phone world awarded Oscars for the best 
performance of the year in recorded opera 
I should unhesitatingly back her claim. 
Her Octavian is a most lovely, tender, and 
passionate creation and technically im- 
peccable. The variety of tone she employs 
is amazing: her asides are really done 
quietly, her Mariandel is both amusing and 
credible. This is great singing. Ursula 
Richter makes a very fresh and charming 
person of Sophie, though the recording is 
sometimes unkind to the highest reaches of 
her voice. Her indignation with Ochs in 
the second act and her bewilderment in the 
third act are very well conveyed and the 
love duet with Octavian is ravishingly 
beautiful. 

Kurt Bohm is a good character-singer 
and shirks none of the difficulties of his 
part, but the rasping quality of voice he 
uses in the first two acts wearies the ear 
and I much preferred his third act appear- 
ance. He is very entertaining in the supper 
scene and one feels almost sorry for him 
when he comes to realise the trick that has 
been played on him. 

Margarete Baumer, a very experienced 
artist, is a disappointment as the Mars- 
challin. Her voice is unsteady and she 
sings with an almost unvarying forte. I 
only got a glimpse of the true character of 
the Marschallin in the third act: both 
monologues in Act 1 sound merely sung, 
not felt. Minor parts are well done with 
the exception of the singer of the Italian 
aria, who has the most ferocious wobble 
and bellows his head off. — 

If only the whole thing had been worthy 
of the performances of Lemnitz and 
Richter we should have had a masterpiece. 
(By way of a postscript, I came across a 
record of the Trio and Duet from Act 3 
recorded at an actual performanct in the 
Berlin State Opera House, the date being 
1928. The orchestra is hardly less audible 
than in the LP. !) AR. 


de 
(Erede). Sung in 
Italian. Decca X442 (12 in., gs. 8$d.). 
In this fine scene, Phillip II of Spain, 
who has been told that his own son and 
his wife, the queen, are lovers, sings of his 


unhappiness. He realises that his young 
wife has never really loved him, and that 
all she can feel for him is pity. 

The present version is excellent in many 
ways. Raphaél Arié has a magnificent 
bass voice, and he has never been better 
recorded, while the aria suits him to 
perfection. He could have achieved 
greater pathos by commencing the opening 
phrases more quietly, .but he sings with 
great feeling, and there is a much better 
balance between voice and orchestra than 
in many recent Decca recordings. The 
singer’s breaking of the phrase ‘‘ Amor 
per me—non ha”’ at the close, is highly 
effective and completely justified. 

The disc can be strongly recommended. 

F 
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*TOSTI SONGS. Lrultima Can- 
zone : T’amo ancora: Aprile : 
La Serenata: °A Vucchella: La 
mia Canzone : Ideale. Giuseppe 
Valdengo | (baritone), y 
Symphony Orchestra  (Erede). 
Decca LX3020 (10 in., 29s. 6d.). 

This young baritone, who has sung with 
considerable success in New York, at both 
the City Centre and, I believe, the Metro- 
politan, was thought highly of by Giuseppe 
de Luca, and that in itself should be 
sufficient to make us sit up and listen! 
The voice is an ample baritone of dark 
quality and considerable beauty. At the 
moment the extreme top is not always 
perfectly steady, but otherwise there is little 
fault to find with these renderings of Tosti 
songs. My own favourites are Aprile, 
"A Vucchella and Ideale. 

No one has touched Caruso’s masterly 
singing of ’A Vucchella, but Valdengo sings 
it extremely well, and of course has the 
advantage of immeasurably finer orchestral 
recording. In fact the general technical 
standard of this disc leaves little to be 
desired, when it is played on first-rate 
apparatus. 

Strongly recommended to all lovers of 
these inconsequential but entirely charming 
songs. J-F. 


*HUGO WOLF LIEDER. Verborgen- 
heit : Blamengruss : Gleich und 
Gleich : Frihling iibers Jahr : 
Anakreon’s Grab. 

BRAHMS LIEDER. Die Mainacht, Op. 
43, No. 2 : Wiegenlied, Op. 49, No. 
2 : Stindchen, Op. 106, No. 1 : Wir 
wandelten, Op. 96, No. 2: Meine 
Liebe ist Griin, Op. 63, No. 5. 
Suzanne Danco (soprano), Guido 
Agosti (piano). Decca LXgo51 
(10 in., 29s. 6d.). 

The label, as will be seen, puts Anakreon’s 
Grab at the end of Suzanne Danco’s singing 
of five of Wolf’s lieder (is the word “‘recital”’ 
now dropped ?), whereas it is the second 
song on the disc. The three songs following, 
two of which are short, are not separated 
by a scroll as are the previous songs. I 
mention these rene 2 pod = than 
in anger, as I en e 

All the songs except Verborgenheit, a 
Morike poem, come from the third volume 
of the Goethe lieder, but if one is to consider 
each of the songs in isolation there is ne 
reason in wishing Wolf’s most popular song 
had been replaced by another of the 
Goethe lieder, let us say the lovely St. 
Nepomaks Vérabend. Miss Danco is a little 
disappointing in Verborgenheit, which is odd, 
as one would have thought it very much 
her song.. The opening phrase contains too 
many stressed words, with damage to the 
line of the phrase: and surely the upper 
note on the second syllable of locket (nicht) 
should not be loudened—the crescendo 
reaches its climax on the first word in the 
next bar, Liebesgaben. There is plenty of 
passion in the great outburst in the major 
key on the last page, but the antithesis of 
wonne (rapture) and pein (pain) in the last 
two bars is not fully brought out. 

I did not find a deep emotional 
impulse in Anakreon’s Grab. The picture of 
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the poet’s grave is well painted, but Wolf’s 
music so tenderly clothes the key words 
“Es ist Anakreon’s Ruh’’ (‘’Tis here, 
Anacreon sleeps ’’) that tears should come 
into the eyes. This song is one of the finest 
Wolf wrote and needs to be done with a 
sense of loving contemplation, not only 
with an awareness of the picturesque 
elements in it. 

For the remaining songs I have only 
praise. Miss Danco keeps a lovely line in 
Blumengruss (which is about a_lover’s 
nosegay) and Gleich und Gleich (which is 
about a bee rifling a flower, and curiously 
reminiscent of Schubert in this vein) and 
sings both these little songs and the more 
extended Friihling iibers Jahr (also about 
flowers, spring, and the inevitable prompt- 
ings of the heart) quite enchantingly. It is 
high time to mention the most sensitive and 
skilled accompanying of Guido Agosti, who 
satisfies at every point. The balance is 
reasonably good and the recording of both 
voice and piano excellent, except for the 
slightly shrill quality of some of the singer’s 
loud high notes and a sense of too great 
pressure at a big climax which arises, I 
imagine, from her being too close to the 
microphone. These remarks also apply 
to the Brahms’ lieder on the reverse. and in 
particular to the crescendo on the peak notes 
in the last section of Die Mainacht. 

Miss Danco sings this lovely song well, 
but again without realising all the depth 
of feeling in the words. Wiegenlied is nicely 
done, but real enjoyment came to me in 
listening to the remaining three songs 
(a parallel to the reverse) all of which are 
extremely well sung. Stdndchen, a picture 
of the three young men serenading the girl 
of one of them in the moonlight, with the 
girl whispering to her lover, ‘‘ forget me 
not ”’ at the end, is one of Brahms’ happiest 
inspirations and is here perfectly done by 
Suzanne Danco and Guido Agosti. Before 
the enthusiastic performance of Meine Liebe 
ist Griin Miss Danco gives us the loveliest 
singing of all in Wir wandelten. ‘‘ How 
wonderfully passionate, how permeated 
with feeling, and at the same time how 
finely and lovingly expressed in detail” 
wrote Elisabet von Herzogenberg to Brahms 
about the song, and that is what I feel about 
the performance of these two artists. 

The detail into which I have gone will 
I hope be a sign to lovers of lieder not of a 
finicking critical faculty but of deep interest 
and regard for the art of Miss Danco and 
her partner. A.R. 


*OPERATIC RECITAL BY MARIA 
REINING. Marschallin’s Mono- 
logue, from “Der Rosenkavalier,” 
Act 1 (R. Strauss). Elizabeth’s 
Prayer : Elizabeth’s Greeting, from 
“* Tannhauser,”’ Act 3 (Wagner). Duet 
from ‘‘ Die Meistersinger von Nurn- 
berg,”’ Act 2 (Wagner). Maria 
Reining (soprano), Paul Schoeffler 
(bass), Tonhalle Orchestra, Zurich 
(Knappertsbusch). Decca LXgo21 
10 in., 29s. 6d.). 

The duet from The Mastersingers was 
issued on Decca X312 in April, 1950, and 
reyiewed by me in that issue of THE 
GRAMOPHONE. It is now allied with two 
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indifferent recordings of Elizabeth’s arias 
from Tannhduser, in which Maria Reining 
sounds as if afflicted by adenoids (which is 
not the case in the duet), and the orchestra 
is as faint as it was in the duet. The 
orchestral introduction, also, is cut in the 
“‘ greeting ’’ and I must refer readers to 
Victoria de los Angeles and the Phil- 
harmonia Orchestra fine recording on 
H.M.V. DB.21095 in which nothing is cut. 
No one can have checked the details of 
the Rosenkavalier extract, which are given as 
Marschallin’s Monologue (a). No _ (6) 
appears on the label and what we have 
here is the Monologue ‘“‘Kann mich auch 
an ein Mddel erinnern,’’ at the conclusion of 
which Maria Reining and the orchestra, 
cutting fifteen pages of the vocal score, 
burst into “‘ Heut oder morgen,” just as if it 
were part of the monologue, and continue 
(with an un-named Octavian joining in) 
to the end of the second monologue. 
Apart from the fact that the orchestra 
sounds like a harmonium, this sort of thing, 
which has happened before, is absolutely 
inexcusable, and I cannot imagine why 
the conductor ever consented to so inartis- 
tic a procedure. ALR. 


*GERARD SOUZAY RECITAL No. 2. 
Air de Demetrio : Si tra i ceppi, 
from ‘“‘ Berenice ’’ (Handel). In questa 

J tomba oscura (Beethoven). Sung 
in Italian. Elle est morte, from 
“‘Orfeo’’ (Monteverdi). Air des 
Songes, from “ Persée’’ (Lully). 
Ballade que feit Villon 4 la requeste 
de sa mére pour prier nostre- 
dame, from “Trois Ballades de 
Francois Villon’’ (Debussy). La 
Grotte, from ‘ Trois Chanson de 


_ France’ (Debussy). Mandoline 
~ (Debussy). Don Quichotte a Dul- 
cinée (Ravel). Gerard Souzay 


(baritone), L’Orchestre de la Société 
des Concerts du Conservatoire de 
Paris (Lindenberg). Decca LXT2568 
(12 in., 39s. 6d.). 

The sequence of material on the first 
side of this record—it ends with the Lully 
air—is curious. Three slow pieces follow 
Demetrio’s aria and although the Beethoven 
song is sung in the original Italian, the 
singer uses a French translation for the 
Monteverdi, a piece of declamation that is 
peculiarly insusceptible to translation. More 
serious, however, is the poor balance 
between voice and orchestra, which suggests 
that Gerard Souzay is shouting in our ears 
with the express purpose of preventing our 
hearing the orchestra. 

Beethoven’s song begins “In this 
sepulchral darkness, oh let me tranquil 
lie’’ and so Stygian is the darkness that 
between the first and the second two vocal 
lines, the two bars for orchestra alone 
were inaudible, unless one turned Mr. 
Souzay’s voice up to bawling point. I do 
not lie tranquil in such darkness: I become 
excessively irritated. Accepting this defect, 
however, one must also accept the strong 
light it throws on the singer’s vocal re- 
sources: and these are not heard to be 
suited to the Handel or the Monteverdi. 
“‘ Si tra i ceppi’’ requires a more robust 
style and Orpheus’ farewell to earth, sky, 
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and sun, greater splendour of voice at its 
climax. By the Beethoven, and particularly 
by the beautiful Lully “sleep” air, Mr. 
Souzay is much better suited, and here we 
have the full measure of his sensitive 
artistry. I, personally, much prefer the 
Villon Ballade, with which the next side 
begins, with piano accompaniment than 
with what can be heard of this orchestral 
arrangement. The accompaniment of 
Mandoline, on the other hand, lends itself 
well to arrangement. It is well sung but is 
somewhat lacking in vivacity. In the three 
Ravel songs, however, Mr. Souzay suddenly 
seems completely at ease and he sings them 
with great character and feeling, while the 
orchestra also becomes rather more audible. 
The songs—Chanson romantique, Chanson 
epique, and Chanson a boire—were composed 
for a film in which Chaliapin was to be the 
Don. Four other composers had also been 
given the commission to write the music 
(unknown to one another!) and in the 
event the film appeared with the music of 
Jacques Ibert. (I saw it in Rome and 
found it unutterably boring, whereas 
Chaliapin in Massenet opera about the 
Don was unforgettable.) 

Mr. Souzay gets great and almost heroic 
vigour into his singing of the Romance, with 
its enchanting guitar-like accompaniment ; 
he is touchingly tender in the next song 
and Bacchanalian in the drinking song. It 
ends ‘‘ Fe bois a la joie,’’ and this was the 
last music Ravel was to write before his 
death nearly five years later. 

I hope Decca will see fit to issue these 
Don Quixote songs on SP. records: they 
are too good to be lost among much that is 
unsuccessful. ALR. 


*LJUBA WELITSCH RECITAL. Ich 
muss am Fenster lehnen : Es geht 
auf Mitternacht from ‘‘Pique Dame’”’ 
(Tchaikovsky). Ma dall’ arido stelo 
divulsa : Morréd ma primma in 
grazia from ‘“ Un Ballo in Maschera”’ 
(Verdi). Lied und Csardas from 
** Zigeunerliebe ’’ (Lehar). Vilja lied 
from ‘‘ The Merry Widow ”’ (Lehar). 
Ich schenk’ mein Herz from “ The 
Dubarry”’ (Millécker), Einer wird 
kommen from ‘ Der Zarewitsch”’ 
(Lehar). Ljuba Welitsch (soprano). 
Vienna State Orchestra 


(Moralt). Decca LXT2567 (12 in., 
_ 398. 6d.). 
hese are the first Decca recordings of 


Welitsch I have heard, and I found them 
really exciting. She is at the very top of her 
form, and proves equally at home in the 
seldom heard arias from ‘‘ Pique Dame,”’ 
the well known ones from “Ballo in 
Maschera,”’ and the charming examples of 
light opera to be found on the reverse of the 
record. Her voice is as good as ever, follow- 
ing her throat operation of last year. 

I have an old and very treasured record 
of Ma dall’arido stelo divulsa sung by 
Boninsegna, and also greatly admire, Reth- 
berg’s recording on H.M.V. DB1461, but 
Welitsch sings so well that the present ver- 
sion is by no means eclipsed by comparison. 
It is also a pleasant souvenir of her per- 
formance in “ Ballo’’ at Edinburgh some 
two years ago. 

Her excerpts from ‘‘ Pique Dame ”’ recall 
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Crattsmanship! 


This is a British heritage and it finds full expression in every Expert handmade product. We 
have never worked to a price, ‘* quality ” reproduction of Records—Radio, above all other con- 
siderations, is, and has always been, our aim—our proud achievement. Our pride in our work is 
justified by our wonderful collection of testimonials from music lovers in every corner of the world. 


MATERIALS—Supplies of high-class materials are scarce, and are 
getting increasingly difficult to obtain. Only the best is good enough for 
an Expert—we refuse to use substitutes. 


PRICES—These are still going up, but when you order an Expert, you have one very great advan- 
tage, it is built to YOUR order, and sold to you direct, your money is invested to its full value. In 
the ordinary purchase of a Record or Radio reproducer, at least half of your cash investment is 
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DELIVERIES—At the moment we can give delivery in about one month 
from order, and at our list prices, but we cannot guarantee that either of 
these conditions will remain for very long and in your own interests we 
urge you to place your orders now. We refuse to send out hurried or untested 
workmanship. 
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This Speaker, like the New Master Amplifier, is in ‘‘ a class by itself.” 
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Luisa Ribacchi and Rolando Panerai 
with Orchestra lirica di Torino della Radio italiana 


“Sansone e Dalila’’ — Act 2 —lo salii la montagna; 
La vittoria insperata; Si . . . tre fiate di — Saint-Saéns 
R.30033 


Sidney Torch 


and his Orchestra 


Comic Cuts; Galloping Major - - - - R.3406 


Tuneful Twenties Orchestra 


Tuneful Twenties Medley; Every step towards 
Killarney - = - = = = = = = = R.3405 


Roberto Inglez 


and his Orchestra from the Savoy Hotel, London 


Paradise, Waltz; The Continental - - - R.3407 


Denis Martin 


Talk of a Million (from film ‘‘ Talk of a Million’); The 
Dublinlig - - +--+ +++ + + ROS 


Henry Russell 


and his College Chorus 


Drink, drink, drink; Hallsoflvy - - - - R.3409 


The Malcolm Mitchell Trio 


I’m barmy over you; Trinidad Rumba - - R.3410 


Larry Cross 
London by Night; My truly, truly fair - 


Joe Daniels 


and his Hotshots 
Joint’s a Jivin’; The Saints are here - - 


Billy Thorburn’s 


The Organ, The Dance Band and Me 
The black note serenade; The hot Canary 


lan Stewart 
(from the Berkeley Hotel, London) 
Plano in Dance Tempo; meatal Medley; Foxtrot 
Medley - - - = = . - = =  F.2467 


R.3411 


—— SUPER RHYTHM SERIES —— 


Freddy Randall 
and his Band 
Lea Bridge Stomp ; Ostrich Walk - - = 


Humphrey Lyttelton 
and his Band 
Down Home Rag; Tom Cat Blues - - - 


THE STARS TURN ON 
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PORTS OF CALL 


HIS Festival summer the Gramophone Exchange 


is ‘‘ at home ”’ to the whole world. Music-lovers . 


are coming to London from far and wide to attend the 
concerts and opera performances arranged in con- 
nection with the Festival of Britain. Our magnificent 
new concert hall on the South Bank, is undoubtedly 
the centre of attraction for these people, and there 
must be many who will come away from a concert at 
that hall wishing that they could be able always to 
listen to music under such ideal conditions. 


Naturally we cannot offer for sale-small scale versions of 
the Royal Festival Hall complete with choir and orchestra, 
but at Astra House we do demonstrate equipment that 
can bring music of equal beauty and clarity into your own 
home. The basis of such equipment is the Leak ‘‘ Point 
One ’’ Amplifier, an outstanding example of all that is 
best in British design and craftsmanship, and one which 
we are particularly proud to present at this time. There 
exists more than just an abstract link between the Royal 
Festival Hall and the Leak amplifier ; we do not merely 
mention them in the same breath because each is in its own 
way designed to provide the finest possible musical result, 
but also because the Royal Festival Hall is actually equipped 
with a large number of Leak amplifiers for use on those 
occasions when reinforcement of sound is required. 


When you have been to the Royal Festival Hall, we Invite you to 
pay a visit to Astra House and compare what you heard In the 
flesh with the best we can offer in the field of gramophone and 
radio reproduction. We feel certain that you will be astounded 
by the genuine fidelity obtained from a reproduction chain 
consisting of the finest modern records, the Leak ‘*‘ Dynamic ”’ 
pick-up and Connoisseur 2-speed motor, the Leak ‘“‘ Point 
One ”’ amplifier (visitors from abroad may like to know that we 
can supply the Leak in a special export packing-case that will see 
it safely to the farthest destinations), and the Lowther-Voigt 
Corner Horn loudspeaker. 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 
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her very fine and complete recording of 
Tatiana’s letter scene from ‘‘ Eugen One- 
gin’’ (Col. LX1108/9) and again they do 
not suffer by comparison. 

I do not quite understand the reason for 
coupling the light operatic numbers with 
the more serious arias on the reverse side 
of the disc. Many people who would be 
delighted with her Ich schenk’ mein Herz, for 
example, would not appreciate the Tchaik- 
ovsky arias, and vice versa. Personally I 
enjoyed them all very much, and the really 
excellent recording—some of the best 
reproduction of the voice which I have 
heard on LP.s, make this a really worth- 
while disc. F. 


* JANINE MICHEAU OPERATIC CON- 
CERT. Waltz Song from ‘‘ Romeo 
and Juliet (Gounod). The Doll Song 
from “The Tales of Hoffmann”’ 
(Offenbach). Waltz Song from 
“‘ Mireille’’’ (Gounod). Polonaise 
from ‘‘ Mignon’’ (Thomas). Depuis 
le jour from ‘ Louise’’ (Charpen- 
tier). Sung in French. Theme and 
Variations (Proch). Sung in Italian. 
L’Orchestre de la Société des 
Concerts de Conservatoire de Paris 
(Désormiére). Uma voce poco fa 
from ‘‘ The Barber of Seville ’’ (Ross- 
ini). Cavatine de Leila from “ Les 
Pécheurs de Perles ’’ (Bizet). London 
Symphony Orchestra (Mathieson). 
Janine Micheau (soprano). Decca 
LXT2528 (12 in., 39s. 6d.). 

These recordings are presumably the 
long-playing editions of the standard 78 
versions issued during the last two years or 
so. Most people will already have heard 
one or more examples of these, and will 
have formed their own opinions of the 
singer. 

Personally, I like best of all the Cavatine 
de Leila from ‘‘ Les Pécheurs de Perles,”’ 
for the artist sings this with a lovely fresh 
tone, and considerable musicianship. In 
the coloratura numbers she is quite good, 
without being in any way outstanding. She 
is, in fact, a lyric soprano with an extended 
range, and a technique which can cope 
adequately with bravura passages. 

If you require all these arias, then this 
LP. offers you a considerable saving. If 
on the other hand, you require a first-rate 
example of Janine Micheau’s singing, I 
recommend very strongly Decca K1672, 


which is a double-sided standard recording . 


of the air from “ Les Pécheurs de Perles.’’ 
Technically I prefer the original 78 

r.p.m. versions. The present ones are 

inclined to be shrill. J.F. 


*ITALIAN SONGS BY GUISEPPE VAL- 
DENGO. Mia sposa sara.la mia 
bandiera (Rotoli) : Se (Denza) : 
Visione Veneziana (Brogi) : Occhi 
di fata (Denza) : Rondine al nido 
(de Crescendo) : Canta il grillo 
(Billi) : Mattinata (Leoncavallo). 
Guiseppe Valdengo (baritone), 
Kingsway Symphony Orchestra 
(Erede). Decca LXgo1g (10 in., 
29s. 6d.). 

There is little to add to what I have 
said of the same singer’s record of Tosti 
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songs. If anything, the recording is even a 
shade better, and I enjoyed listening to all 
these offerings, some of which are familiar 
to me, and others new. Occhi di fata has 
been recently recorded by Siepi, but I 
prefer Valdengo’s voice in such a song. 

I think we might have been spared 
another Mattinata, for however charmingly 
sung, it has surely been recorded ad nauseam. 


*BALLADS OF KARL LOEWE. Prinz 
Eugen der edle Ritter : Die Uhr : 
Odin’s Meeresritt : Edward : Der 
Nock : Der selt’ne Beter : Tom 
der Reimer. William Strienz 
(bass-baritone), Hans Willi Hauss- 
lein (piano). Decca LXT2570 (12 in., 
39s. 6d.). 

The art ballads of Loewe have never 
enjoyed the success which they deserve, in 
this country, and I must admit that some 
of those here recorded are new to me. The 
composer revelled in setting poems of 
ghostly and macabre subjects, and his 
Erklkénig has survived, in spite of Schubert’s 
masterpiece. Apart from Edward, Tom der 
Reimer, and Prinz Eugen der edle Ritter, the 
ballads here recorded are new to me. The 
Decca notes are however adequate to 
enable anyone with a reasonable know- 


ledge of German to follow these songs with 
pleasure. 

My favourite of the present series is 
Edward, which resembles our old English 
folk song Lord Rendal, in that both are 
dialogues between mother and son, and 
both end tragically. There the resemblance 
ends ! 

Wilhelm Strienz has a voice entirely 
suited to the task he has undertaken. It is 
not one of great beauty, and is inclined to 
nasality but he can colour it where 
necessary, as in Edward, for example, and 
he can cope successfully with the quaint 
runs and ornaments in Der Nock. In fact 
his style seems to me just right for these 
narrative songs. Some like Prinz Eugen der 
edle Ritter, approach the folk song in style 
and in fact these ballads have some of the 
qualities of the volkslied and of the more 
classical lied of Schubert. 

The piano accompaniments by Hans 
Willi Hausslein are more than adequate, 
and the recording is intimate, and techni- 
cally first rate. I cannot imagine that this 
disc will have large sales in England owing 
to the language difficulty, but all students 
of singing, and especially those who wish 
to add something unusual to their reper- 
toires, should make a point of hearing them. 





MISCELLANEOUS 
AND DANCE »y otter KING 


Orchestral 


Fewer records as usual in the summer, but 
I’m not sure they are not of a higher quality ! 
Take the Melachrino Orchestra, for instance, 
playing Glazounov’s charming Valse de Concert, 
Op. 47, a graceful, old-world waltz, beautifully 
recorded on H.M.V. C4098. By contrast, it 
is backed by Danza Lucumi, with those sinuous, 
serpentine rhythms prominently displayed. 
Another excellent modern record is provided by 
Sidney Torch, whose orchestra plays the old 
music-hall song of the ’nineties, The Galloping 
Major, dressed up for the Festival by the sound 
of him, and Comic Cuts, in which they all have 
a wonderful time indulging in orchestral slap- 
stick (Parlo. R3406). Mantovani also delves 
back into the past, but it is the past of 1927, 
in two waltzes written that year by Erno Rapée. 
These are on Decca F9694, and are Charmaine 
and Diane (mis-spelt ‘‘ Diana”? on my copy), 
which are acceptable, but rather drawn out, 
and I wish they hadn’t repeated the first half 
of the chorus of Charmaine immediately after the 
first statement. Stanley Black, his piano and 
orchestra approach still nearer the present day 
with two songs of the ’thirties, arranged as only 
he can on Decca F9697, Falling in Love With 
Love, and Just One of Those Things, both of 
which feature a gobbling electric guitar which 
reduces the tension of the performance and 
which sounds out of place in any group except 
those of the Malcolm Mitchell Trio genre. 
Robert Farnon joins forces with the George 
Mitchell Choir to produce ultra-spectacular 
versions of two rather similar pieces by the 
same composer, Great Day and Hallelujah by 
‘Vincent Youmans. These are on Decca Fo699. 
Our only American disc this month brings us 
right up to date with a “ novelty” version of 
Music! Music! Music! as it might have been 
written by, amongst others, Wagner and Liszt, 


and played thus on a juke-box record, complete 
with dropping nickel, sticking needle and so on. 
This masterpiece of musical clutter is 
perpetrated by, of all people, Arthur Fiedler 
and the Boston Promenade Orchestra on 
H.M.V. B1oog8, under the title Classical Fuke- 
Box. On the other side, they go all Gouldian 
and play The Continental. 


Instrumental 


By now, most readers will know that my pet 
hates are electronic instruments of any kind, and 
accordions, but I’m bound to admit that the 
electric guitar and organ, plus the accordion, 
of The Three Suns on H.M.V. B10095 playing 
The Syncopated Clock and March of the Cards, the 
latter from the new Walt Disney film “ Alice 
in Wonderland ”’ of which more anon, produce 
a very pleasing effect. The same cannot be 
said of ie Green playing Potpourri de Valses 
1900 in two parts on Esquire 5-021, as an 
electric organ solo. It sounds just like a fair- 
ground organ, and though I know most of the 
really popular tunes of the last sixty years or so, 
I couldn’t recognise more than one or two of 
these waltzes, and those but dimly. I was very 
glad to turn from this to another Esquire record 
(5-022) played by Ralph and Bert Berg on 
two pianos with rhythm, of Temptation Rag and 
Smorgasbord Rag, polite ragtime similar to 
Norrie Paramor’s classic Saloon Bar Rag, but 
lacking the terrific punch of that disc, though 
pleasant all the same. Brunswick do not often 
issue instrumental soli, but 04722 presents 
Florian Zabach, the American violinist, in a 
showy arrangement of 7e and a slithery 
showcase piece like the late Albert Sandler used * 
to do, The Hot Canary. It’s all very clever, but 
doesn’t amount to much more than a display 
of technique for its own sake. 

As a contrast, let me recommend the quiet, 
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typically British humour and good taste of the 
Malcolm Mitchell Trio in a very funny song, 
I’m Barmy Over You, slickly presented with all 
the polish that is necessary. It doesn’t glitter 
like tawdry jewellery ; it sparkles with its own 
vivacity which no other group could quite 
imitate. The noises-off are worth the money ; 
I’ve nearly worn my copy out already with 
replacing the needle on my favourite chorus. 
The reverse is a clever impression of West 
Indian calypso singers in Trinidad Rumba, 
which has an excellent instrumental passage 
(Parlo. R3410). 


Dance 


Joe Loss is still producing the kind of 
danceable, listenable records that I have longed 
for for years, ever since the vogue of vocalists 
who could not sing, and his version of The 
Loveliest Night of the Year from the film “ The 
Great Caruso” captures the spirit of the 
melody perfectly (H.M.V. BD6098). Backing 
this is a new quickstep, Ten Thousand, Four 
Hundred and Thirty-Two Sheep, from the film 
“Fine and Dandy’ full of vigour and 
excellently done, and on BD6099 is A Beggar 
in Love and Choo-Choo Samba, in which the band 
tries hard to make a monotonous tune sound 
interesting. 

Sid Phillips has a new record (H.M.V. 
BD6100) of When You and I Were Young Maggie 
Blues, which has far too much vocal, a fault I 
find with its coupling, Jvory Rag, which amusing 
tune is reissued this month on Cap. CL13532 
by Joe “ Fingers ” Carr. This was originally 
on CL13339, backed by Sam’s Song; in its 
present form, the backing is an obvious attempt 
to repeat the success of that rather banal ditty, 
an even more trite effort called Tom’s Tune. 
I hope this doesn’t mean we shall soon have 
Charlie’s Chanson, Ludwig’s Lieder and 
Casanova’s Canzone ! 

But not all the lighter type of dance records 
are thus. Roberto Inglez, of course, is 
excellent as usual in a graceful modern version 
of Paradise, paired with The Continental, on 
Parlo. R3407, and Hugo Winterhalter and 
his Orchestra and Chorus—mostly chorus— 
have quite a pleasant new number in J’ll Never 
Know Why (H.M.V. Broo97). Among the 
more serious presentations are two Esquires, 
one by Vic Lewis and his Orchestra (5-024) 
and one by George Harris and his Orchestra 
(5-025). Lewis plays Be My Love, from the film 
“The Toast of New Orleans,” in a way so 
suave that one wonders why he bothers to 
employ a rhythm section ; it means nothing at 
all here. The music is soft and soothing, to be 
sure, but it is not in the least danceable. The 
reverse, yet another Tea for Two, is mostly 
vocal by Marion Williams, who sings as 
though the prospect of tea for two is grim 
indeed, and who takes some liberties with the 
lyrics. The Harris record has a non-vocal, 
slickly orchestrated Pick Yourself Up with soli 
that recall the bad old days of swing, circa 1937, 
strictly two-beat, backed by Down by the River, 
which, according to the label, is by Creamer. 
As the tune answering to this description has 
long been a favourite of mine, I hoped that, 
despite the vocal, the side would be pleasing, 
but although Bob Dale and a vocal group 
known somewhat horrifyingly as The 
Haristocrats, believe it or not, sing a song of 
that name, it is not the 1923 song-hit by 
Creamer (and, by the way, Turner Layton). 
Skitch Henderson, now well known to 
listeners to ‘Family Favourites’”’ as the 
American half of the transatlantic team, has 
recorded a concert arrangement of Beyond the 
- Blue Horizon, in tempo, which is quite nice, 
but there is little point in the reverse, a six- 
eight called Sunday, Monday (Cap. CL1 3534)- 

Going right back into the dear, dead days 
almost beyond recall is Primo Scala and his 
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Banjo and Accordion Band (Decca F9693) in 
the 1909 song-hit, J do like to be beside the seaside, 
and a version of the 1921 success A Young Man’s 
Fancy, played in the style of thirty years ago ; 
while Pee Wee Hunt and his Orchestra recall 
the dreadful noises Clyde McCoy used to make 
with his muted brasses in Sugar Blues (Cap. 
CL13526), though there are passages in this 
that show that all the members of the Hunt 
band are expert technicians. The reverse is 
Fourth Man Rag, quite a good tune and as well 
done as these quasi-Dixieland things ever are— 
which is very often quite well done. But after 
all, I'll put my money on the Tuneful 
Twenties Dance Orchestra (Parlo. R3405) 
in a snappy selection of such wonderful old 
numbers as Ain’t She Sweet’? and Paddlin’ Madelin’ 
Home, just as they used to be played, and though 
the reverse, Every Step Towards Killarney, sounds 
more like 1951 than 1926, it too is interesting. 

famous broadcasting organist said to me the 
other day: ‘‘ They just don’t write ’em like 
that now, Oliver,’’ with which sentiments, 
with a few reservations, I entirely agree. 





THE MONTH’S CHOICE 
Melachrino Orch.: Valse de Concert (H.M.V. 


C4098). 
Malcolm Mitchell Trio: I’m Barmy Over You 
(Parlo. R3410). 
Roberto Inglez 


Orch.: Paradise (Parlo. 
R3407). 
Tuneful Twenties Orch.: Medley (Parlo. 
R3405). 
ly Carson: I’m Late (H.M.V. B10094). 
Johnny Brandon: £v’rybody Clap Hands 
(Col. DB2887). 
Gordon Jenkins’ Chorus, etc.: Sally Doesn’t 
Care (Bruns. 04723). 
Rev. A. W. Nix: The Black Diamond Express 
to Hell (Decca F9720). 





Vocal 


At the time of the issue of Mario Lanza’s 
last records, I was harshly critical of the poor 
quality of the voice and material. Now there 
are four excerpts available of the arias and 
songs that Lanza features in the film “ The 
Great Caruso.”? These include Ave Maria, 
which is more than somewhat affected, and 
Because, which I found redundant and boring 
(H.M.V. DA1982), but the other disc, which 
is of Vesti la giubba from “I Pagliacci” and 
E lucevan le stelle from ‘‘ Tosca,”’ is much better 
in every way, showing that Lanza has a better 
idea of how to cope with dramatic opera réles 
than how to sing film tunes and Edwardian 
ballads. For one thing, he does not allow the 
intrusion of unwritten aspirates like many 
singers do, one in particular ; he rolls his r’s 
with relish, and seems to feel his music. While 
the record (DA1g83) is not a great one in the 
history of recorded opera by any means, it does 
at least show that Lanza is, or can be, quite 
a capable singer when he chooses. Let us hope 
he will continue to choose. 

I propose to take the remaining vocal records 
in pairs so far as possible, to illustrate the very 
often violent contrasts of approach by different 
artists to the same subject. Webster Booth, 
say, is quite ordinary and competent on 
H.M.V. B1roog2 in Where’er You Go and a semi- 
religious song, At the End of the Day, which is 
rather redolent of Christopher Robin ; contrast 
this with the hell-fire religion of the Negro 
preacher, the Rev. R. A. Daniels, singing 
with his congregation J Shall Wear a Crown and 
He’s the Lily of the Valley (Cap. CL13530). 
Say this is rowdy if you will, but you feel that 
these good coloured folk are intensely interested 
in their religion, taking care of the sense and 
allowing the sounds to take care of themselves 
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indeed—with invigorating and even inspiring 
results. A similar type of record is Decca 
F9720, a reissue of the Rev. A. W. Nix’s 
sermon on The Black Diamond Express to Hell 
(originally issued in April 1934 on Decca 
F3850). The idea is that the railroad to Hell 
has such stopping-places as Liar’s Avenue, 
Gambler’s Junction, Drunkardsville, and so on, 
and that the Black Diamond Express collects 
all sinners at the appropriate stations. The 
good preacher exhorts his flock with terrifyingly 
vivid descriptions, and though it is not every- 
one’s meat, this record is certainly one of the 
most interesting on the whole Decca catalogue, 
and I am glad to see it reinstated. 

After this, we might do worse than try 
some genuine calypso music and song from 
Lord er, who makes some pointed, 
if slightly cynical, remarks on Black Market 
(Bruns. 04720), and doubtless on Mama Me 
Belly Ah Hurt Me, but the diction is not so good, 
and listening should be concentrated to discern 
the meaning. No such remark can apply to 
Mr. Giggles, whoever he may be, on Bruns. 
04715, who gurgles, chortles and lisps through 
I Wanna Wittle Wabbit and My Funny Sunny 
Honey Bunny; there is no point in either. 
Reviewing records designed for children is 
always difficult, but I tried to imagine this 
appealing to those that I know, or to myself 
when young; but I couldn’t. Another semi- 
nursery effort is provided on H.M.V. B1o100 
by the Tanner Sisters and the Hedley Ward 
Trio in Metro Polka (which is not really suitable 
for children, even if the tune is simplicity itself) 
and The Unbirthday Song from “ Alice in 
Wonderland.”” This is much nearer the 
comprehension of a normal child; so is the 
utterly delightful record by that charming 
American girl, y Carson (H.M.V. 
B10094) from the same film, singing with chorus 
I’m Late, which is the White Rabbit’s Song, 
and ’Twas Brillig. But don’t let children hear 
Eve Young in Squeezle Me (London L774) ; 
it will give them nightmares, whether they 
understand it or not. 

There are three more records of the dis- 
tressing-depressing type yet; two of them are 
by Alan Dean, described as “the singer of 
the year.” I feel he would merit this title 
more if he sounded less as if he were weeping 
over an open grave, as in If You Go (from the 
film ‘‘ Night Without Stars”) on H.M.V. 
Bro102, or in Blue Moon and So in Love (Esquire 
5-023). The third weeper is Lee Shearin, on 
London L695, in Give a Broken Heart a Chance 
to Cry and I Need You. What a dreadful thing 
love is, if it does that to you! Doris Day 
also seems to suffer from it (Col. DB2887), 
even becoming an insomniac and counting 
Ten Thousand, Four Hundred and Thirty-Two 
Sheep, but she manages to sound reasonably 
chirpy nevertheless ; the other side is You Love 
Me, very slinky, and both from the film 
“Fine and Dandy.’ Larry Cross has also 
found someone he considers to be My Truly, 
Truly Fair, and he extends his enthusiasm to 
the Roberto Inglez Orchestra accompanying 
him (Parlo. R3411), even to the ragtime beat 
and the slurring trombone; the reverse is 
more the usual Inglez, London by Night, which 
is an attractive melodic tune. On the whole, 
I think the cheery singers outnumber the weary 
ones, the king of them all being happy Johnny 
Brandon, who, on Col. DB2887, sings An 
Armful of Roses and a new absurdity, Ev’rybody 
Clap Hands, in which he has a whale of a time 
with various friends, boys and girls alike, who 
obligingly clap, stamp, sneeze, snore and make 
a noise vocally to re Brandon’s orders. 
Among the others are Bob Hope and Dorothy 
Lamour, on Cap. CL13518, singing the title 
song and Beside You from their film ‘“ My 
Favourite Brunette.’ No one else .could 
possibly do either number the justice that Hope 
and Lamour mete out. Also on Capitol 
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LPZ 801 
Othello 
La Tosca 
Rigoletto 
Barber of Seville 
Pagliacci 
Tarentelle Napolitaine 
Marechiare 


LPY 101 


La Cumparsita 
Yuyo Verde 


Recuerdo 
En er Mundo 


Aire del Moncayo 


Crucifixus 

O vos omnes 

oy Justi 
Regina Coeli 


UGO UGARO 


PEPE NUNEZ 
and his Spanish Argentine Orchestra LPY 104 PIERRE SPIERS 


Yo no se porque te quiero 
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LPY 1033 ARMAND BERNARD © 


Montagnes d’ltalie 
C’est ca l’amour 

La Petite Valse 

Valse Seduction 

Boite de Nuit 
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Bonbons do Vienne 
Les violons s’amusent 


The Parrot 
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Shadows of Love 
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Revoir Paris 

Olele Olela 
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Romance aux Etoiles 
Paris Paris 

Te Voyo Benn 
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Royal Garden Blues 
Where did you stay last night ? 
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Design 
for Sound 


There are, roughly speaking, three ways in which the problem 

of designing a loudspeaker can be approached. One can either 

accept current theory and employ knowledge and technique in 

producing an improved product, conduct extensive original 

research in the hope of proving present theory incorrect or 

act on a hunch in an effort to produce something different out 

of the blue. Although the “‘ Klipschorn” Reproducer falls into 

the first category, this is hardly the place in which to discuss 

the relative merits of other “ high fidelity ”’ loudspeaker systems. 

It is generally agreed that for the best possible quality of repro- 

duction, two loudspeakers are better than one and that a horn 

loaded loudspeaker is better than a direct radiator. The 

Klipschorn Reproducer incorporates both of these features, 

an outstanding point of the design being that the low frequency 

horn is of a re-entrant nature intended for fitting in the corner 

of a room, using the walls of the room as the final expansion 

of the horn, thus providing a loudspeaker capable of repro- 

ducing frequencies as low as 40 c.p.s. but at the same time being 

of comparatively small size. The H.F. section incorporates 

a high grade pressure unit and the horn is designed to give an 

optimum distribution for average rooms. The external design 

of the Reproducer is such that quality reproduction can be 

‘ enjoyed without having to consider the alternatives of being 

V I T A V Oo xX Klipschorn ng to the ee at am. ie will be —« there - 
seal ittle compromise in the ign and consequently the price 

Vitavox Limited, Westmoreland Road, not low. Whether it is worth it or not depends upon the value 

London, N.W.9, England. that one places on musical reproduction. It is quite easy to spend 

Telephone : Colindale 8671 more to less effect. If you are interested we shall be pleased 

Cables : Vitavox, London, England to send further details on request. 
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(CL13520) we find Johnny Mercer in cheerful 
mood in Apply the Fundamental, though Paul 
Lincke’s Glow Worm Idyll is not improved by 
noisy brasses, electric guitars and massed choirs. 

Talking of choirs, that excellent body the 
Norman Luboff Choir appear supporting 
fo Stafford on her record (Col. DB2893) of 

wely is the Evening, a charming olde-world 

ballad in waltz time, and are preferable 
for their artistry to the yowling of Les Baxter 
and his Chorus in Because of You and Unless 
(Cap. CL13524) and the Hollywoodian- 
ethereal style of Gordon Jenkins’ Chorus in 
Would I Love You? (Bruns. 04723). This 
pular song has also been recorded by 
y Young in his customary clear, appeal- 
ing manner on Polygon P1010, backed by 
West Wind, a song with vague allusions to the 
Korean war; the same artist sings with 
Petula Clark on Polygon P1009 in Mariandl, 
that pretty Swiss tune, and Broken Heart, more 
weeps on the lines of Careless Hands, Jealous 
Heart, etc. Before leaving the Gordon Jenkins 
record, however, I would like to refer to the 
other side, Sally Doesn’t Care, a tender song of 
the loyalty of a young wife, which in these days 
of suggestive lyrics (such as Fool’s Paradise by 
Margaret Whiting and Jimmy Wakely on 
Cap. CL13523) and songs of broken marriages, 
makes refreshing listening. It is also quite 
well put over. 

The afore-mentioned Whiting-Wakely disc 
is backed by a particularly raucous When You 
and I Were Young Maggie 3lues, a so-called 
“ ragtime ”’ version of the old-time ballad. It 
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has also been recorded, no less rowdily, by 
Debbie Reynolds and Carleton Carpenter 
on M.G.M. 400. Although also rather noisy, 
Ethel Merman has made this a cornerstone 
of her style for years, so we can forgive her ; 
she has made a new record (Bruns. 04714) 
with Ray Bolger of Oldies, a kind of American 
version of Chestnut Corner, and Once Upon a 
Nickel, a cynical and rather amusing comment 
on the rising cost of living. 

Let us conclude with three more restful 
records. Newcomer David Hughes (H.M.V. 
B10104) sings With These Hands and A Beggar 
in Love with sympathetic timbre; though 
rather plummy on the first side, the second is 
much better and less laboured ; Dick James 
joins the Ilford Girls’ Choir in two songs 
that suit both artists, We'll Keep a Welcome and 
The Minute Waltz, on Decca F9689, and on 
Decca Fg9700, Gracie Fields’ old Rex records 
of When I Grow Too Old to Dream and Little Old 
Lady, both of which are often asked for by 
correspondents, are re-pressed from original 
masters made in 1935 and 1937 respectively. 
These are very welcome indeed. 


Jazz Collectors’ Corner 


The Christie Brothers’ Stompers provide 
the only jazz disc this month (Esquire 10-140). 
It is of Won’t You Come Home, Bill Bailey ? and 
that die-hard of which I’m getting a bit tired, 
Weary Blues. These are rough in a pleasant 
way, but a few more soli and better balance to 
enable the excelient front-line to be heard more 
clearly would have helped things considerably. 





TECHNICAL. 


TESTING THE REPRODUCER—|I | 


By G. HOWARD-SORRELL 


Last month we discussed some of the simpler 
tests which may be conducted with the aid of a 
good “‘ universal’? meter and a couple of 
* frequency ”’ records. 

Turning for a moment from dynamic tests, 
what about static tests of voltage and current, 
most of the big and many of the small manu- 
facturers supply detailed information as to the 
voltages which may be expected at various 
points in the circuit. With this information 
available there are very few faults which cannot 
be located and, if the necessary skill is there, 


cured. 

A good deal of information can be obtained 
regarding circuit conditions if the meter be 
connected across the various cathode bias 
resistors in an amplifier, whilst a signal is 
applied at the pick-up. As the majority of 
ry ys used for domestic reproduction are 
of the Class A type, the bias conditions do not, 
y 3 rather should not, change under signal 

ve. 

Marked changes in the bias voltage across the 
cathode resistor, when the signal is applied 
indicate incorrect operating conditions ond are 
probably the cause of a good deal of harmonic 
distortion. Generally speaking, an increase in 
bias voltage (anode current increase) shows the 
need for increased static bias, and a higher value 
of bias resistor would be needed. The same 
symptom can indicate that the signal input is 
too great for any reasonable bias condition 
with the valve and H.T. supply in use. 

It is somewhat difficult to lay down hard and 
fast rules regarding the analysis of the changes 
which may take place in static voltages when an 
amplifier is operating, this is due mainly to the 
overall effect of running all the stages from a 
common power supply. Whilst a downward 
movement of the voltmeter connected to an 
early stage cathode may show incorrect biassing 
on that stage it may equally well be due to a 


fall in overall H.T. due to a latter stage drawing 
more current under signal drive. 

A series of tests under carefully controlled 
conditions may be needed to prove the source 
of the trouble. It is perhaps stating the obvious 
to say that a small notebook should be kept and 
all data, changes, etc. carefully noted during 
these and all other tests if this work is to be of 
any permanent value in providing data for 
future work. 

On the subject of harmonic distortions 
our constant frequency discs can be of the 
greatest help in showing up these troubles. 

The first thing to do is to reduce the sound 
level from the loudspeaker to a comfortable 
level for listening, whilst allowing the amplifier 
to work at something near maximum output. 

For our example, let us assume a loudspeaker 
of 15 ohms impedance, if we disconnect one 
side of the speaker and connect in series with 
the free lead a resistance of 15 ohms, we now 
have a total resistance of 30 ohms. If we now 
connect a 30 ohm resistance in parallel with the 
speaker-resistance combination we have again 
a total resistance of 15 ohms, which gives correct 
matching. At the same time only } of the total 
— is fed to the speaker, the remaining } 

ing dissipated in the resistances. 

Under these conditions the single frequencies 
can be heard comfortably, and if the volume 
control is increased steadily to the point where 
the harmonic tone starts, distortion can be 
detected quite easily. The tests can be repeated 
at various frequencies, and if the A.C. meter is 
connected across the resistance-speaker com- 
bination, it is possible to plot the voltages at 
which distortion starts at each frequency. 

With care it is possible to determine quite 
small amounts of distortion by this method, 
although one must not t to detect decimal 
percentages with such crude and simple methods. 
Precision tests such as are used to test high 


_ ing cost of pa 
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quality equipment demand a very elaborate 

set up of test gear as obviously, distortion figures 

of the order ofo.1% canonly be checked if the 

tone source has lower order distortion com- 

pared with figures we are trying to measure. 

The necessary filters are elaborate and costly, . 
and quite beyond the scope of these notes. 

These remarks in no way destroy the value of 
our simple tests, which if applied correctly, can 
be of considerable help in our search for good 
quality reproduction, 

It should not be necessary to add that before 
embarking on any tests, the circuit diagram 
should be very carefully studied until one is 
able to identify any component at a glance. 
It is well worth while to number test points in 
the diagram in such a way that these numbers 
can be recorded in the notebook with appropri- 
ate comments as to readings. 

In these:days of power cuts it is essential to 
check the mains supply voltage at intervals 
during all tests to make sure that false results 
are not being recorded due to low mains supply, 
as obviously the large variations which take 
place during power cuts can drastically alter 
voltage readings at all points in the amplifier. 

Last month we discussed the methods used to 
locate resonances, but it may be worth while to 
point out the influence that resonances can have 
on surface noise or scratch. The fact that 
surface noise at the needle point remains cons- 
tant or almost so, regardless of the signal 
appearing at any instant, means of course, that 
the unwanted signal remains constant whilst the 
wanted signal, the music, varies. Now any 
resonances are excited by the surface noise and 
greatly accentuated. It is remarkable how 
systems which are free from resonances seem to 
be especially free from surface noise. Most of the 
objectionable resonances are middle to high 
frequencies and tests can be carried out as dis- 
cussed in our earlier article, but concentrating 
on frequencies above 1000 c/s. Naturally these 
tests take time and are apt to become tedious, 
but are well worth while if even a few of the 
resonances are cleared or reduced. 


Book Review 
JAZZ DIRECTORY—VOL. II 
Dismayed, but undeterred, by the skyrocket- 
r, labour and almost everything 
else connected with book production, those two 
indefatigable partners of jazz research, Dave 
Carey and Albert J. McCarthy published last 
month Vol. III of their “ Jazz Directory.’’* 
Reviewing Vol. II last. January, we said we 
were convinced that “‘ Jazz Directory ’’ must be 
the most complete and detailed jazz and swing 
discography ever to be attempted, and this 
third Vol. gives us no cause to alter our opinion. 
It covers artistes whose names come within the 
‘*‘Ea’’ to “Gor’’ portion of the alphabet. How 
many tune titles it deals with would take us too 
long to count. The Duke Ellington and Benny 
Goodman sections alone mention (includin 
duplicated numbers and unissued masters 
respectively, over 800 and over 700 sides. But 
some idea of its comprehensiveness may be 
gained from the fact that in its 187 royal 8vo. 
pages it lists recordings—from the early 
1920’s, when gramophone companies first turned 





.their attentions to jazz, to the end of 1950—by 


over 400 main artistes (i.e., bands, vocal groups 
and “ feature ’’ solo vocalists and instrument- 
alists). To enable this over 260 different Ameri- 
can, British and Continental labels have had to 
be taken into account. 

Without doubt “Jazz Directory”’ is an 
achievement which no jazz or swing enthusiast 
should be without, and as it is almost inevitable 
that early Vols. will sooner or’later become out 
of print, readers are advised to place their 
orders at once. R.G. 

** Jazz Directory.” The Delphic Press, Fording- 
bridge, Hempehiee, Reaiend. Vols. I, II and IlI—7s. 64.; 
wr (subject to no further rise in production costs) 
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JAZZ. 
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SWING 


Reviewed by EDGAR JACKSON 


Les Brown and his Band of Renown 
*** Columbia, The Gem of the Ocean (Trad.) 
Am. Columbia RHCO4407). 
**Choy-Choy-Hoy-Toy (Ch’oom-Ch’bam) Er- 
vin Drake, Jimmy Shirl) (V by Butch 
Stone) (Am. Columbia RHCO 4406). 
(Columbia DB2870— 5s. 44d.). 

Brown (leader); Abe Aaron, Dave Pell, Edwin 
Scheer, Henry ‘‘ Butch ’’ Stone, Jack Tucker 
(reeds); Bob Fowler, Wesley Hensel, Bob Higgins, 
Don Paladino (tpts); Clyde ** Stumpy ’’ Brown. 
Richard Noel, Robert Pring, Ray Sims (tmbs) ; Geof 
Clarkson (pno); Trefoni ‘* Tony *’ Rizzi (gir) ; 
Ray Leatherwood (bass); Jack Sperling (drs). 
December 22nd, 1950. U.S.A. 

The Les Brown compromise between swing 
and dance music comes off well in Columbia. 
The band plays this American Patrol type of 
tune with all the competence one expects from a 
leading American combination and shows that 
can blow out healthily when the occasion calls 
or it. 

The band shows the same proficiency in its 
part in Choy-Choy. But the number is merely a 
“* commercial ”’ novelty that has become little 
more than a vehicle for vocalist Butch Stone to 
get himself involved while trying to cope with 
the contents of a Chinese restaurant menu. 


Tito Burns and his Sextet 
*** Johnny Come Lately (Billy Strayhorn) 
(Esquire P-7-144). 
*** Fast of Suez (Lou Stein) (Esquire P-7-145). 
6d.) 


(Esquire 10-126— 6s. 6d.) 

*** Somebody Loves Me (Gershwin, de Silva, 
McDonald) (V by Terry Devon) 
(Esquire P-7-146). 

***Fverloving Blues (Roy Kraal) (Scat bop 
by Terry Devon and Tito Burns), 
(Esquire P-7-147). 

(Esquire 10-133— 6s. 6d.) 

Burns (accordion); Rex Morris (tnr); Jimmy 
Chester (alto, bar); Leon Calvert (tpt); Ronnie 
Price (pno); Johnny Hawkesworth (bass); Derek 
Price (drs); March 6th, 1951. London. 

These are Tito Burns first recordings under 
his new contract with Esquire. One thing about 
them is that the big band effect obtained when 
his accordion is properly balanced with the rest 
of the ensemble has come off much better than 
it did when he was with Decca. Another is that 
Esquire seem to be giving him much more scope 
to indulge his partiality for unhackneyed tunes 
and unusual ways of treating them, with the 
result that these records not only follow the 
modern trend of which Burns has always been 
one of our most enlightened exponents, but also 
come as something refreshingly different from 
even the American small modern-style groups. 

The most unusual of the four numbers are 
East of Suez and Everloving Blues. The former 
is an Afro-Cuban jazz fantasy originally recorded 
by Charlie Ventura (though the record was 
never issued here). It features the voice of 
Terry Devon used “‘ instrumentally ’’ for the 
lead line in harmony with the ensemble. The 
latter is Roy Kraal’s melancholic chords on 
which Terry and husband Tito improvise in 
scat bop harmony. Both sides have of course, 
instrumental solos and ensemble passages, all 
of which are in the best Burns tradition. So has 
Somebody Loves Me in which charming Gershwin 
song Terry again shows that she knows how to 
phrase in the bop idiom. 

Johnny Come Lately is an all-instrumental 
arrangement. Burns takes this Billy Strayhorn 
ode to Johnny Hodges slightly faster than did 


Duke Ellington when he made the first record 
of it in 1942 (H.M.V. Bg424), and perhaps 
does not achieve quite the same lilt. But other- 
wise this, too, is a good example of music in the 
intriguing Tito Burns manner. 


Roy Eldridge and his “Little Jazz” 

Ensemble 

**School Days (Eldridge) (V by Roy Eld- 
ridge) (Swedish Metronome MR185). 

*#*8*The Heat’s On (Eldridge) (Swedish 

Metronome 188). 
(Esquire 10-135—6s. 6d.). 

Eldridge (tpt) (C); Carl-Hendrik Norin (tnr) ; 

u Sandy (bass-tpt); Charles Norman (no) ; 
Thore Jederby (bass); Andrew Burman (drs). 
January 20th 1951. Sweden. 

Roy Eldridge, who had been in Europe for over 
a year, made these records in Sweden shortly 
before he returned home to America about two 
months ago. 

Eldridge is one of the greats who did not 
become infected with the bop bug. He still 
plays hot jazz, and, well backed up by the lusty 
beat of the continental rhythm section, he uses 
the riff he has called The Heat’s On to give out 
in the best Eldridge manner. A good solo by 


the Swedish tenor-saxist Carl-Hendrik Norin° 


adds to the excitement. 

School Days is mostly “‘ Little Jazz’’ singing 
a number of nursery rhymes. Hardly the sort 
of thing for the more serious-minded jazz 
enthusiasts, but one of the very few opportunities 
that exist for hearing what the trumpet virtu- 
oso can do as a vocalist. Also the record rides. 


Erroll Garner 
****Flamingo (Anderson, (Am. 
Atlantic A244). 
#8887 Can't Give You Anything But Love 
(Fields, McHugh), (Am. Atlantic 
A246). ; 
(Esquire 10-136— 6s. 6d.) 
Acc. by Leonard Gaskin (bass) ; 
(drs.) (C). Mid 1949. Los Angeles. 
Cogitating dreamily over the loveliness of 
Flamingo, Erroll Garner produces some of his 
at once most decorative and most entrancing 
piano music. J Can’t Give You finds him in a more 
jaunty mood, flavouring his improvisations with 
at least'a suggestion of the ragtime character. 
In its way it is equally good Garner and equally 
prepossessing music. 


Grouya), 


Charlie Smith 


Stanley Getz rtet 
*#** Diaper Pin (Getz) (Am. Jade 124) (a). 
*#*% Pardon My Bop (Am. Jade 121) (a). 
(Vogue V.2030—6s.) 
*** Bopelbath (Getz) (Am. Sittin’ in with) (a) 
##** Pin Head (Getz) (Am. Sittin’ in with) (a) 
(Vogue V.2031— 6s.) 
#*#%% My Old Flame (Johnson, Coslow) (Am. 
Prestige JRC76) (5). 
*** The Lady in Red (Dixon, Wrubel) (Am. 
Prestige JRC77) (6) 
(Esquire 10-137—Ss. ' 
***]’ve Got You Under My Skin (Cole Porter) 
(Am. Prestige JRC1204) (c) 
**** There’s a Small Hotel (Rodgers, Hart) 
(Am. Prestige JRC1202) (c) 
(Esquire 10-138—6s. 6d.) 
(a)—Getz (tnr); Al Haig (pno); Jimmy Rainey 
(gtr) ; Clyde Lombardi (bass); Charlie Perry (drs). 
Early 1949. U.S.A. 
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(b)—Getz (tnr); Tony Aless (pno); Percy Heath 
(bass); Don Lamond (drs); June 2lst, 1949. U.S.A. 

(c)--Getz (tnmr); Al ig (pno); Tommy Potter 
(bass); Roy Haines (drs); January 6th, 1951. U.S.A. 

Presumably as a result of the coincidences 
which inspired the saying “‘ it never rains but 
it pours,’ there have been quite a spate of 
recordings lately by famous tenor saxists, all 
doing much the same sort of thing—improvising 
on simple standard or original melodies with 
in most cases just rhythm accompaniment. In 
addition to these Stanley Getz recordings we 
have had the Ronnie Scott Boptet playing 
Chasin’ the Bird and Little Willie Leaps (Esquire 
10-141), Scott’s Quartet playing Flamingo and 
September Song (Esquire 10-125), the Zoot Sims 
Quartet in Don’t Worry About Me and Crystals 
(Vogue 2010), and Lester Young and his Band 
bestowing their attentions on I’m Confessing That 
I Love You and Jumping With Symphony Sid 
(Esquire 10-123), not to mention also the Cole- 
man Hawkins records reviewed last month. 
With no space to deal with them all individually, 
I have selected Getz because he is considered to 
be, despite the fact that he is the youngest of 
them, not only the greatest of them all, but also 
the finest modern style jazz tenor saxist of the 
moment. Born in Philadelphia, on 2nd Feb- 
ruary, 1927, in 1949, when he was only twenty- 
two, he was voted America’s top tenor man in 
the ‘‘ Metronome” magazine’s annual poll. 

Having studied bass and bassoon before taking 
up tenor, he started his professional career with 
Jack Teagarden when he was sixteen. Later he 
played with, among others, Kenton, Tommy 
Dorsey, Goodman and Randy Brooks, and 
joined Woody Herman when Herman re-organ- 
ised his band in 1947. 

What are said to have brought Getz to the 
pinnacle of his fame were, however, his perform- 
ances in the Epilogue of Herman’s recording of 
Ralph Burns’s Summer Sequence (Columbia DB 
2579) and Herman’s Capitol (CL13184) record- 
ing of Burns’s Early Autumn (not to be confused 
with the Barbara Bell-Stan Rhodes number of 
the same name as recorded by Claude Thorn- 
hill on Columbia DB2560). 

In these records Getz reached the ultimate 
in the melodic imaginativeness, individuality 
of style, purity of tone, and the warmth of 
feeling that never failed to make itself felt behind 
what was perhaps his most striking character- 
istic, his outward coolness of delivery—qualities 
which added up to what was acclaimed as the 
most momentous tenor sound yet heard in jazz. 

To say that Getz reaches quite the same 
heights in any of the records now under review 
would be an exaggeration. 

The two Pin numbers are both improvisations 
on That Old Black Magic. Like the slow Flame, 
rhumba-ish Lady, Skin and Small Hotel they 
could have been Getz at his best. But they just 
lack those superlative phrases and emotional 
fervour found in his best work. And why the 
rather too fast tempo for Small Hotel and much 
too fast tempo for Skin ? 

Pardon My Bop and Bopelbath are more in the 
nature of bop. But not quite to the extent their 
titles might imply. For although Getz is a bop 
disciple, he uses the bop idea less extravagantly 
and more melodically than do most of his 
contemporaries. But the sides are still near 
enough to bop to have destroyed to some 
extent Getz’s aforementioned melodic charm 
and emotional power. They rely mainly on his 
originality of style, purity of tone, immaculate- 
ness of technique and cool approach. It is all 


Johnny Dodds Washboard Band : Buck- 
town Stomp and Weary City Blues (H.M.V. 
B10082). Copying the information from. the 
label, we gave the pianist as Lil Hardin in our 
review of this record last month. Further 
consideration of the performance suggest, 
however, that the pianist was actually Jimmy 
Blythe. 
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enough to denote that he is a great instru- 
mentalist, but not quite enough perhaps com- 
pletely to satisfy those who know him at his best. 


Dizzy Gillespie Plays, Johnny Richards 
Conducts 
****Tullaby of the Leaves (Petkere, Young) 
(Am. Discovery 386). 
***#*0On the Alamo (Kahn, Jones) (Am. Dis- 
covery 391). 
(Vogue V.2002—s.) 
*** Million Dollar Baby (Rose, 
Warren) (Am. Discovery 387). 
**** What is there to Say? (Harburg, Duke) 
(Am. Discovery 388). 
(Vogue V.2001—s.) 
Gillespie (tpt) with Johnny Richards (conductor) ; 
Phil Shuken (alto-flute); Haskell Issenhuth (flute) . 


fa: ) 
Harry Steinfeld (oboc); Shirley Thompson (bass- 
—) i Henry Coker, Ri Kenny, Harold Smith 
s 
Henry 


Dixon, 


; John Graas (french horn); Mischa Russell, 

Hill, Jack Shulman, Felix Slatkin, Walter 

Edelstein, Victor Arno, Harry Bluestone, Sidney 

Brokow, John Quadre (vins) ; Eleanor Slatkin, Cy 

Bernard (’cellos); Barbara Whitney (harp); Paul 

); Jack Cacsales (bass) ; Charles Wright 

(drs) ; los Vidal (bongoes). October 31st, 1950 
and November Ist, 1950. U.S.A. 

Of all the bright ideas for rejuvenating 
waning idols of the jazz loving minority into new 
and spectacular attractions for the multitude at 
large, this is one of the most intriguing. 

Dizzy Gillespie, the original bop trumpet 
disciple, is presented as a jazz Gabriel escorted 
by a host of string and wood-wind angels officiat- 
ing in the form of what is best described as a 
super salon orchestra. Admittedly they sound as 
though they were dance musicians. Especially 
Paul Smith who is at least the equal of many of 
the better modern jazz pianists. But there their 
relationship to jazz ceases. The arrangements 
concentrate on the lush effects one always 
associates with strings and wood-wind, and 
although they are “ in tempo ”’ they still sound 
as though they had been written for a Hollywood 
film musicale. Superimposed on this saccharine 
foundation is Dizzy Gillespie adopting a, for 
him, new style that is a mixture of cool bop and 
the more heated character of earlier jazz. 

It is all a strange contrast of modes. But 
Dizzy carries out his part with a wealth of 
feeling, biting clarity of tone and _ brilliance 
of technique that add up to some of the finest 
trumpet playing he has ever put on record, and 
the performance of the Johnny Richards group 
is superb. The net result should be more than 
enough to please all except those who still want 
jazz only as they have hitherto known it and 
refuse to accept any new outcome of it no 
matter how good it may be of its kind. 


Stan Kenton and his Orchestra 
*** Soothe Me (Joe Greene) (V by June 
Christy) (Am. Capitol 2274) 
*** He’s Funny That Way (Moret, Whiting ; 
arr. Pete Rugolo) (V by June Christy) 
(Am. Capitol 2367) 
(Capitol CL13406—6s.) 
** Artistry in Tango (Kenton) (Am. Capitol 
7316) (Released America, Spring, 1951) 
**September Song (Weill, Anderson) (V_ by 
Ensemble) (Am. Capitol 7317) (Re- 
leased America, Spring, 1951) 
(Capitol CL13525—6s.) 

2274—Kenton (pno): George Weidler (alto) ; 
Warner Weidler, Frank Pa lardo (saxes); Bob 
Gioga (bar); Ray Wetzel, Porcino, ‘* Buddy ’’ 

ders, ico Alvarez, Ken Hanna (tpts); Milt 

» Harry Forbes, Bart Varsalona, Harry 

Betts ,Eddie Bert (tmbs); Laurindo Almeida (gir) ; 

Eddie Safranski (bass); Shelly Manne (drs); Jack 
Costanzo (bongoes). Late 1947. U.S.A. 

2367—As above, except Art Pepper (alto) replaces 
Pappalardo. Probably early 1948. U.S.A. 

The first two sides are showcases for June 
Christy. Soothe Me is a blues type of song. As a 
blues singer June hardly compares with the 
genuine coloured article. But in her own 
particular way she sings quite charmingly, and, 
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except when it bursts forth into what must be 
one of the loudest passages even it has ever 
played, the Kenton band gracefully complies 
with Miss Christy’s request. 

In Funny the young lady bravely tries to 
capture the spirit of Pete Rugolo’s wonderful 
accompaniment arrangement, but it hasn’t 
quite come off. However, the record is worth 
hearing for Mr. Rugolo’s score and the gripping 
way the Kenton band plays it. 

Having gone through the gamut of Rhythm, 
Jump, Boogie, Bolero and Percussion, Stan 
Kenton has now added Tango to his Artistry 
series. It is the weakest of them all. The 
familiar Artistry theme crops up, but nothing 
much else worth mentioning. The performance 
consists mainly of the band _ progressively 
increasing its volume in a mostly abortive 
attempt to make itself heard above a drum 
barrage of tango rhythm. If this is another 
Kenton innovation, I can’t say I am very 
impressed. 

was even less impressed by September Song. 
The band gets a rich sound out of some gi 
“ organ ’’ scoring in the second chorus. But the 
rest of the side is the ensemble chanting in 
unison over conventional bass and drum 
rhythm occasionally punctuated by Kenton’s 
piano chords. It does less than justice to the 
Kenton aggregation or this lovely melody. 


Vic Lewis and his Orch 

**** Festival Riff (Edwin 

P-7-178) 
**#**Vic’s Riff (Rugolo, Lewis) (Esquire 
P-7-174) 
(Esquire 10-134—6s. 6d.) 
**#*#Be My Love (Brodsky) (Esquire P-7-176) 
***Tea for Two (Caesar, Youmans) (V by 
Marion Williams) (Esquire P-7-181) 
(Esquire 5-024—5s. gd.) 

174, 176, 178—Lewis (leader) ; Ronnie Chamberlain, 
Derek Humble jp wll Kathleen Stobart, Peter 
Warner (tnrs); Jimmy Simmons (bar); Ronnie 
Simmonds, Stan Reynolds, Terry Lewis, Bert 
Courtney (tpts); Johnny Keating, Ken Goldie 
(tmbs); Arthur Greenslade (pno); Pete Blanning 
(bass) ; Peter Coleman (drs). May 7th, 1951. London. 

181—Lewis (leader) ; saxes as above (Humble plays 
—— ; Keating (tmb) ; rhythm as above. Same 

I have for long been a little suspicious of 
numbers described as riffs. Lately I have had 
cause to be very suspicious of those with the 
word Festival in their titles. Happily my fears 
proved groundless in Vic Lewis staff arranger 
Edwin Holland’s Festival Riff and Pete Rugolo’s 
Vic’s Riff. In so much as each starts off with a 
repeated two-bar phrase, I suppose both could 
rightly be called riff pieces. But the phrases 
are more original and tuneful than most riffs. 
Furthermore, as dealt with by their respective 
composers (who also wrote the arrangements), 
they have come out as first-rate “‘progressive”’ 
jazz pieces. 

Good performances by the Vic Lewis 
Kenton-styled orchestra feature solos by 
trumpet player Bert Courtney, pianist Arthur 
Greenslade and trombonist Johnny Keating in 
Festival, and Courtney, Keating, altoist Derek 
Humble, Greenslade and tenor saxist Peter 
Warner in Vic’s Riff. Courtney and Humble 
are newcomers. Discoveries of Kathleen 
Stobart, they were with her when recently she 
had her own band, and came along with her 
when she rejoined Vic Lewis some three 
months ago. They are likely to make big 
names for themselves. 

Issued on the Esquire ‘‘ commercial ”’ label, 
Be My Love and Tea for Two are “ popular ’”’ 
presentations. Nevertheless they have some 
of the jazz interest that one finds in all Vic 
Lewis’s recordings. Tea for Two has solos by 
Greenslade, the brilliant Ronnie Chamberlain 
(on alto), Humble, here playing clarinet, our 
finest girl sax stylist Kathleen Stobart, and a 
delightful vocal chorus by Marion Williams. 


estra 
Holland) (Esquire 
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Humphrey Lyttelton and his Band 
*** Down Home Rag (Sweatman) (Parlophone 
CE13361) (March aist, 1951) 
*** Tom Cat Blues (Morton) (Parlophone 
CE13380) (May 23rd, 1951) 
(Parlophone R3413—5s. 44d.) 


Lyttelton (tpt); Wally Fawkes (clart); Keith 
Christie (mb); George Webb (pno); ‘* Buddy ’’ 
Vallis (bj0); Mick Ashman (hass); George Hop- 
kinson (drs). 


Down Home Rag—inspired by the well- 
known, believed to be traditional, Chicken Reel— 
is one of the many rags written by clarinettist- 
bandleader Wilber Sweatman, who was 
prominent round about the late ’teens and 
early 20’s of the present century. The record 
includes good clarinet solos by Keith Christie, 
but is notable chiefly for the Lyttelton band’s 
collective improvisations in the Dixieland style. 

Tom Cat Blues is a Jelly Roll Morton tune. 
It was first recorded, in 1924, by Morton as a 
piano solo, later as a solo by King Oliver with 
Morton playing the accompaniment. By 1928 
it had become the basis of Morton’s Midnight 
Mama as recorded by the Levee Serenaders 
with Morton at the piano, and subsequently 
the theme for his Winin’ Boy which he recorded 
as a piano-vocal side in 1937. By 1940 much 
the same tune appeared again, this time called 
Nobody Knows the Way I Feel, and accredited to 
Tom and Pearl Delaney, when it was recorded 
by Sidney Bechet. Conspicuous for Keith 
Christie’s tail-gate trombone and a solid beat, 
the record is another good example of the 
Lyttelton band’s jazz collective improvisation. 


Charlie Parker Quintet 
** Klactoveedsedstene (Parker) (Am. Dial 1112) 
Charlie Parker Sextet 
***Charlie’s Wig (Parker) (Am. Dial 1153) 
(Esquire 10-139—6s. 6d.) 

1112—Parker (alto); Miles Davis (tpt); Duke 
Jordan (pno); Tommy Potter (bass); Max Roach 
(drs). (C). October 28th, 1947. U.S.A. 

1153—As above, plus J. J. Johnson (¢mb). (C). 
December 17th, 1947. U.S.A. 

Charlie Parker, with his more or less usual 
array of bop satellites, indulge in their familiar 
practice of improvising on chord sequences 
chosen or worked out on the spot. Such 
procedure results as usual in nothing worth 
calling a composition, any more than it helps 
to make five or six musicians sound like a 
particularly polished band, and the records 
have to stand or fall by what the soloists per se 
can manage to achieve. In this respect the 
sometimes great, but unfortunately inconsistent, 
Parker seems to have had one of his better days 
and Miles Davis, Duke Jordan and J. J. Johnson 
are also at least up to their general form. It isa 
pity that the otherwise excellent Max Roach 
had to almost drown them out in the number 
with the unpronoucable, but I am sure subtly 
esoteric title. 


Freddy Randall and his Band 
*##*%72q Bridge Stomp (Randall) (Parlophone 


CE13273) 
##** Ostrich Walk (La Rocca, Shields) (Parlo- 
phone CE13381) 
(Parlophone R3412—5s. 44d.) 

Randall (tpt); Barnie Stanton (clart); _ Geoff 
Sowden (imdb); Stan Butcher (pno); Don es 
(gtr); Ronnie Stone (bass); Lennie Hastings (¢rs). 
May 30th, 1951. 

Lea Bridge Stomp, a Freddy Randall original, 
named after a bridge over the River Lea near 
the Edmonton Cook’s Ferry Inn where the 
Randall band may often be heard on Sunday 
nights, and Ostrich Walk from the Original 
Dixieland Jazz Band’s repertoire, give scope 
for the Randall men to go to town. Best 
contributions come from Randall himself, whose 
grand “traditional” style playing is mainly 
responsible for the sides getting four stars each. 
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Conducted By JOHN FREESTONE 


My space is limited this month, but there 
are a few things which I would like to report, 
since they are of general interest to collectors. 

A number of really rare records have been 
discovered in the last few weeks, among which 
are two titles by Francesco d’Andrade which 
are not listed in “ Historical Records.’? They 
are: 

Lyrophone, Serial Number 9. Cortigiani vil 

razza dannata (Rigoletto). 

Lyrophone, Serial Number 10. Lied an den 

Abendstern (Tannhauser). 
Then from Turin S.R. reports two additional 
titles by Svicher : 

G. & T. 53445. Sovra il sen la man mi posa 

(Sonnambula). 
G. & T. - 53447- Come per me sereno (Son- 


namb 
And one “tle by Lelio Casini not previously 
listed : 
Zonofono Xg2001. 
(A. Chenier). 
Not content with this, he has brought to 
light three G. & T. Storchio creator’s records 
from Siberia by Giordano, and titles by Carelli 
G. & T.), Bendazzi (Zonofono), and the 
“Non piu nobile.” 
Collecting circles in Dublin have been stirred 
by the exciting finds reported by F.F. He 
_fecently acquired a collection, which has been 


Un di m’era di gioia 


The Casa di Ri Guiseppe Verdi, in 


poso 
Milan—Contributed by Leo Reimens 


HE story of the poor painter who starved 
in an attic, and whose pictures would have 
earned him a fortune had he lived long 
enough, is so well-known as to have become 
almost trite. It is a sad fact that something 
similar is now happening with records. With 
rices for ‘‘ historic items ’’ soaring to fantastic 
ights, it is tragic to realise that some of the 
singers who made them may be living in dire 
poverty and distress. 

From time to time one reads about such a 
case, which is usually quickly forgotten. There 
was the great French contralto Marie Delna, 
who died forgotten in the charity ward of a 
Paris hospital. Last year there was Maria 
Galvany, whose records are all the fashion now, 
but who died in a poorhouse for old people 
somewhere in Brazil. Only slightly better off 
were Felia Litvinne, who nevertheless would 
have been enchanted if she had received ten 
per cent. of what her records fetch to-day, and 
Antonio Scotti, who died lonely and penniless 
in Naples. 

These are all cases of the past, but there is no 
knowing how many of the famous singers, 
whose records we cherish, may be living in 
similar distress. In view of all this, it is a re- 
assuring thought that at least Italy possesses the 
Verdi Foundation, a resthouse for oJd musicians, 
in Milan. 

It is rather surprising that in this commemo- 
rative year of Verdi, so little has been written 
about what he himself called “ his favourite 
work.”’ He founded this institution towards the 
end of his life, ordering the building of the 
palatial house to the brother of Arrigo Boito. It 
was actually finished some time before he died, 
and he was buried in its chapel, together with 
his second wife Guiseppina Strepponi. 

The first inmates were admitted on 1oth 
October, 1902 ; five singers, one chorister, an 
organist, one orchestra player, and one con- 
ductor. According to the rules, every musician 
of Italian nationality, over 65 years of age, and 


hidden away in the country, and which includes 
records by Albani (Angels ever bright and fair), 
Adams, Bispham (G. & T.), Joseph O’Mara 
and many more desirable pieces. 

From the same source I have received a 
Pathé catalogue of 1903, and this, in addition 
to an early Danish catalogue of Odeon records 
sent me by C.J.B.R. (Charlottenburg), will 
receive further notice in the next issue. Both 
catalogues contain some highly interesting 
information, but how tantalising it is to read, 
under a list of Lassalle’s records, ‘ Price 
gs. 6d. the record’? 7 
Answers to Queries 

H.P.D. (Liverpool). Your copy of Journet’s 
Veau d’or with Dog Label is probably the 1906 
recording—3-32680. Some of these earlier 
records, like Caruso’s Salut demeure, were used 
in the Faust series of 1910. 

R.M. (Rye). Yes, d’Andrade’s records 
were all “i on Lyrophone, and date from 
1906 or 190 

Jj.L. mene). All the original issues of 
Tamagno had red labels. The green ones 
were not used until a few years later. Your 
Morte d’ Otello is probably a 1905 copy. 

McCormack’s Regal records were originally 
Odeon. Some of the operatic Odeons were later 
issued in different couplings with dark blue 
Columbia labels. 


* + 


unable to provide for his living, is entitled to 
enter this resthouse, which was originally in- 
tended to house 100 people, but later extended 
for 115. At present, because of circumstances 
to be dealt with further on, there are only 75. 

New members can only be accepted when 
one of the present inmates dies. As the waiting 
list is always far greater than the opportunities, 
the following order of preference is used : 1 
Composers, 2. Singers, 3. Conductors, 4. Chorus- 
leaders, 5, Orchestral players, 6. Miscellaneous 
people associated with music, like librettists, 
music-critics, and in extreme cases widows of 
musicians. The names of the first inhabitants 
mean little to us. But during the half-century 
of its existence, the house has sheltered many 
illustrious artists, whose names are still very 
well known to collectors. 

Among those who died there were: the 
baritone Salassa, who had been the creator of 
Alfio in Cavalleria Rusticana and Ines de Frate, 
the famous dramatic soprano born 1854, who 
died there in 1924. She recorded for H.M.V. in 
1908, when she was 54, and her records prove 
her to have been a true bel-canto artist in such 
roles as Norma, Lucrezia Borgia, Abigail in 
Nabucco, Aida, etc. She was the mother of the 
coloratura Isabella de Frate, who recorded for 
Fonotipia, and who died very young. Another 
early inmate, who died in 1933, was 
Brambilla, a soprano well-known to most 
collectors through her many G. & T’s of 1907, 
many of which were issued in America on black 
Victor. She also recorded extensively on 
Fonodisc. In 1902 she sang at La Scala in 
Elisir d’amore with Caruso, and she had been 
one of the creators of Mascagni’s “‘ Le Mas- 
chere.”” Then there was the bass Giulio Rossi, 
who was for many years at the Metropolitan 
Opera, one of the fabulous “Light Blue Zono- 
phone’”’ artists. He died there in 1934. Alice 
Cuccini, one of the greatest contraltos Italy pos- 
sessed also became an inmate, and so did the 
Fonotipia tenor Giuseppe Krismer. 


Last year the famous Fonotipia contralto 
Armida Parsi-Pettinella died in the Verdi- 
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house, and this year it suffered the loss of one of 
its most famous inmates, the glorious soprano 
Giannina Russ, whose many Fonotipias and 
even earlier G. & T’s are now coveted by all 
collectors of historic records. 

An artist who particularly deserved to be 
cared for posthumously by Verdi was the last 
of his creators: Adelina Stehle, his first 
Nanetta in Falstaff. She was the wife of Edoardo 
Garbin, who died in 1943, leaving her infirm and 
destitute. She lived for only two years, and died 
herself on Christmas Eve, 1945. Stehle had 
also been the original Nedda in I Pagliacci, and 
the teacher of Giannina Arangi-Lombardi. 

So much for the past inhabitants. How about 
those living there still ? The eldest is Frida 
Ricci, who is well over 90, and who sang the 
prima donna part in the first opera performance 
ever conducted by Toscanini. She recorded for 
Zonophone, in America, at the beginning of the 
century, but I have never seen or heard these 
records. 

Perhaps the most famous name to English and 
American collectors is the bass Oreste Luppi, 
one of the legendary Fonotipia artists, a voice 
well known to all collectors. He recently cele- 
brated his 80th birthday, and is still enjoying 
a robust health. Another Fonotipia artist still 
living there, and even one of the younger 
members, is the Cuban soprano Esperaza 
Clasenti, born in 1883. She was a coloratura 
who had a most successful career in Italy, Spain 
and South America, but who retired early, 
when about 35, after the death of her mother. 
A third Fonotipia artist is Maria Giudice, 
who originally was a mezzo-soprano, but later 
became a dramatic soprano, and recorded as 
such. She was the wife of the famous baritone 
Giuseppe Caruson, who was one of the first 
Scarpias. Then there is the baritone Aurelio 
Viale, who recorded for Columbia in 1903, and 
the tenor Alessandro Ravazzolo, a lyric 
tenor, who sang with great success in Holland 
in 1913. He recorded for Odeon, Phonodisc and 
Columbia. _Parsi-Pettinella’s husband, the 
noted conductor Riccardo Pettinella is also 
still living in the house. So are many once 
famous artists who don’t seem to have recorded, 
such as the tenor Giovanni Bambacioni, the 
comic bass Guido Vigano (also once very popu- 
lar here in Holland), and many others. 

Unfortunately this institution is now threat- 
ened with serious difficulties. Verdi originally 
left it half his fortune, which was considerable, 
though now sadly depleted by devaluation. The 
chief source of income was found in the copy- 
rights on Verdi’s works, and these have now 
ceased, fifty years after his death. Therefore 
the house must make both ends meet on the 
rents of the original capital, and for the first 
time depends on outside charity. 

Here we must signalise a warmhearted and 
noble gesture mace by Francesco Cilea, the 
composer of “ Adriana Lecouvreur,”’ “ L’Arles- 
iana ”’ and other operas, who died last year. In 
his testament he ordained that all copyrights on 
his works, for 50 years to come, should go to 
Verdi’s house. Other benefactors include above 
all Ti » who has repeatedly 
distinguished himself in coming to the aid of 
the institution, and who this very year conducted 
a benefit performance of the Requiem in New 
York. 

This illustrious example, alas, has not been 
followed universally. Except in Italy, little has 
been done by either singers or collectors to come 
to the aid of Verdi’s noble work of charity. In 
March of this year, I broadcast an appeal via 
Radio Hilversum, during which I played 
records by most of the present and past inmates. 
As a result of this publicity, a concert took place 
in Rotterdam, given by the Rotterdam Opera 
Chorus, and four vocalists, who all agreed to 
sing without any compensation. They were: 
the soprano Grete Koeman, of the Amsterdam 
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CRAFTSMANSHIP 


““I can most certainly say at this stage that the workmanship and finish are of a 
quality which I have never before encountered in the radio industry; despite the fact 
that my association with the industry in one capacity or another extends back over 27 
years. I think you are to be congratulated all the more on this achievement in view 
of the increasing tendency nowadays towards inferior workmanship and design.” 


Part of a letter from a purchaser who is a very well-known engineer and 
whose’ identity is known to the Editor of ‘“* Wireless World.” 





“POINT ONE” 
AMPLIFIERS 


NEW RC/PA/U “POINT ONE” TL/12 12 WATT 
REMOTE CONTROL PRE-AMPLIFIER _ TRIPLE LOOP FEEDBACK AMPLIFIER 
APPLICATIONS 


For laboratory use as a stabilised-gain audio-frequency power amplifier. 

For the highest possible standard of disk recording. 

For the highest possible quality of reproduction from Pickup, Radio, Microphone, Film and Magnetic Tape. 

For use as a driver amplifier in the speech modulator chain of broadcast transmitters. 

* Used with the RC/PA/U pre-amplifier and the best available complementary equipment the TL/12 power amplifier 
gi 
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ves to the music-lover a quality of reproduction unsurpassed by any equipment at any price. It is designed in a 
rm so that the power amplifier can be housed in the base of a cabinet and the small pre-amplifier mounted in a position 
best suited to the user. 
6. The pre-amplifier and the power amplifier are drilled for bolting together to make a single transportable unit. A 
cover with a carrying handle is available for this unit, and assembled in this form the equipment is particularly suitable 
for lecturers and for Public Address work where very ‘high quality of reproduction is essential. 


The New B.B.C. Monitor loudspeaker uses a Leak TL/12 amplifier. 731 TL/12 amplifiers were ordered by broadcasting 
authorities during 1950, including :— 
The British Broadcasting Corporation. The Swiss Broadcasting Corporation. 
The South African Broadcasting Corporation. ; The Italian Broadcasting Corporation. 
The Swedish Broadcasting Corporation. 
* The “ POINT ONE” TL/12 and RC/PA/U AMPLIFIERS are built to a tropical ausitiesin and they are distributed 


throughout the world. During 1951 to date (May, 1951) orders totalling over 2,000 have been received from the U.S.A. for 
RC/PA/U and TL/\2 amplifiers for high quality radio|gramophone reproducers for the home. 





| FOR COMPLETE DETAILS APPLY TO YOUR LOCAL DEALER OR WRITE TO DEPT. G 


H. J. LEAK & Co. LTD. st. 1934) 


: BRUNEL ROAD . WESTWAY FACTORY ESTATE . ACTON, W.3 
Phone : SHEpherds Bush 1173, 1174. ; Telegrams : Sinusoidal, Ealux, London. © © Foreign : Sinusoidal, London. 
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high fidelity MICROPHONES 
FOR PUBLIC ADDRESS: RECORDING: AMATEUR RADIO 








TYPE MIC 22: 


This model incorporates the famous Acos 
“* Filtercel ’’ insert giving extreme sensitivity 
and high fidelity. Response is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 
by low frequency wind noises. Two alterna- 
tive mountings are available for the MIC 22 
head : 


MIC 22-2 is supplied as a complete unit incorporating 
an attractive desk stand with cable side entry. 


MIC 22-1 is for fitting to any British or American 
type ‘standard floor stand and can also be used as a 
hand microphone. 


PRICE £6.6.0 (Either Model) 


TYPE MIC 16: 


Incorporates the Acos des | Crystal 
Sound Cell giving a response substantially 
flat from 30-10,000 c«.p.s. Performance is 
unaffected by vibration or shock and low 
frequency wind noises. As in the case of 
the MIC 22, two alternative mountings for 
the MIC 16 head are available : 

MIC 16-2 is a complete desk stand unit with side 
cable entry. 


MIC 16-1 is ready for fixing to either British or 
American type floor stands by means of a knurled 
ring. 


PRICE £12.12.0 (Either Model) 


COSMOCORD LIMITED me ENFIELD, MIDDX. 








P.S.—As you probably know, we make good pick-ups, toe, in large numbers. But even larger numbers of people want them. Although, therefore, we 
expect te be producing still more and still better pick-ups soon, just now we don’t advertise pick-ups at all. 
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Opera, the Belgian contralto Lucienne Delvaux, 
of the Ghent Opera, the Italian tenor Nino 
Adami, and the Dutch bass Arnold van Mill, 
then of the Antwerp Opera, now engaged for 
Wiesbaden and Hamburg, and who will sing 
Hunding in Bayreuth this summer. 


During this concert a representative pro- 
gramme of fragments from Verdi’s operas was 
performed, including many arias and choruses 
from lesser known operas, such as Luisa Miller, 
Vespri Siciliani, Macbeth and Nabucco. The 
the result was that the proceeds, nearly £200 
could be made over to the Casa di Riposo. 


My appeal now is this: couldn’t we see to it 
that in every musical centre over the whole 
world, ONE yearly concert is to be devoted to 
Verdi’s work, for the benefit of the maintenance 
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of his foundation ? If this would be done (as we 
proved in Rotterdam that it could), its con- 
tinuation would be safe. I also wonder why the 
gramophone companies (now freed of the 
bother of copyrights on what is still one of their 
greatest goldmines) could not issue a special 
record in this Verdi-year, of which the profits 
would be intended for the house. They have 
done so in the past for several causes, so why not 
here, to honour one of the greatest composers 
of all time. 

If anybody has any ideas on these matters, 
let him put himself in communication with me. 
For January, 1952 a festival performance of the 
Requiem has already been planned in the city 
of Arnhem. Who is next, or earlier, in giving 
support to Verdi’s favourite work and to do 
homage to his nobility and greatness ? 
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The Confessions of a Gramophile 


By SIR CHARLES JEFFRIES 


OS fevers have come and gone. Some 
like the diseases of childhood, leave the 
system immune against further attacks. Some, 
malaria-like, hide away for long periods, but 
break out from time to time. But, although my 
gramophonic;temperature chart has had its ups 
and downs, it has been chronically above nor- 
mal for almost as long as I can remember. 

It must, in fact, have been about 1907, when 
I was eleven or so, that it all began. One day, 
a mysterious collection of packages arrived 
from the Stores. 

The heaviest parcel contained a neat case of 
polished wood, enclosing a contraption rather 
like a miniature sewing machine. The package 
with the queer shape was found to hold a black 
tin horn, about two feet long. Next we attacked 
a big flat box. It was curiously light for its size. 
There, packed in cotton wool, were half a dozen 
round boxes, each bearing the mystic legend 
“Edison Record ’’ and strange captions, such 
as “I love a Lassie, sung by Mr. 
Lauder’’; ‘El Capitan March, played by 
the Edison Military Band’’; “ The Prehis- 
toric Man, sung by Mr. George Robey.” 

While we contemplated these tokens of 
future joys, my father was assembling the 
instrument. He lifted the cover from the 
sewing machine thing, fitted a sort of crane into 
a hole, and hooked the horn on to a chain 
suspended from the top of the crane. The 
small end of the horn was connected by a 
rubber neck to a gadget which Father called 
the “ reproducer.”” He wound up the machine, 
opened one of the record boxes, slipped a 
shining black cylinder on to the metal drum, 
adjusted the reproducer, and turned a switch. 
The cylinder began to rotate, and a nasal voice 
announced from the horn: ‘“‘ Tobermory, 
sung by Harry Lauder, Edison Record.” A 
short interval of crackling, and another nasal 
but unmistakably Caledonian voice began to 
chant : 

“In summer when the sun is bricht, 

And frost and snaw hae ta’en flicht. . . .”’ 

Such was my personal introduction to 
recorded music. The pleasures which it had in 
store for me were uncountable. That it was at 
that time a source of pleasure to my relations 
and neighbours now seems to me to be highly 
doubtful. I should not like to have to compute 
how many times those first half-dozen records 
and their immediate successors were played 
before they paid the inevitable penalty of their 
fragility. Those marches, “‘ King Cotton” and 
“El Capitan” were entrancing to youthful 
ears, but, I suspect, at the hundredth or 
thousandth repetition rather tiresome to our 
elders. 


Even Sir Harry Lauder’s genius could no 
have made that first batch of records hold for 
long the attention of us boys. Fortunately, we 
discovered a valuable source of recruitment in 
the local cycle shop. Here, for some reason, 
amongst the spare parts and repair outfits, was 
a stock of superannuated Edison Bell records 
which the cycle merchant was glad to dispose 
of for sixpence or so apiece. ‘‘ That’s a good 
song,” he would say, indicating “‘ Somebody’s 
Sweetheart ’’ or “‘ Will He Answer Goo-Goo ”’ 
with an oily forefinger, ‘“‘ Sen’imen’al!’’ And 
our week’s pocket-money would go into the till. 

The disc record was at this time beginning to 
oust the cylinder from the market, but as a 
family we naturally remained loyal to our 
** Edison Gem,” and asserted its superiority to 
the scratchy disc machines of our school friends. 
There was, in fact, I suspect, little to choose 
between the two systems in badness of repro- 
duction. The disc was more expensive, but had 
the advantages of being easier to store, less 
liable to breakage, and playing up to four min- 
utes as against the cylinder’s two. The cylinder’s 
one advantage was that the sapphire point of its 
reproducer was permanent. In an effort to 
redress the balance, the Edison Company intro- 
duced, about 1910, a new type of “ Amberol ” 
record, which had a finer thread than the old 
type and played up to four minutes. In order 
to play these “‘ LP.” cylinders, it was necessary 
to fit the phonograph with a special fine-pointed 
reproducer oak aa additional gear to reduce 
the rate at which the reproducer travelled along 
the record. 

I am tempted to date my love of classical 
music back to the acquisition, at some early 
period, of an Amberol record of the “ Marriage 
of Figaro”? overture—a work which Mozart 
had the prescience to frame exactly within the 
comfortable time-limit of an Amberol cylinder 
(or twelve-inch disc). But strict honesty must 
compel the admission that I was still cheerfully 
indifferent as to whether the horror was emitting 
Mozart or “* Music-Hall Melodies Number One, 
played by the London Cahncert Orchestra,” 
or ** The Street Watchman’s Christmas.’’; And 
indeed it seems to me, as I look back, that those 
tunes ground out on the old phonograph and 
recorded for ever on my memory were by no 
means contemptible, judged against the 
“swing ’’ which entrances modern youth. 
Those ‘ Music-Hall Melodies”? really were 
melodies, those Sousa marches really had a 
swing. 

Sophistication, however, was bound to creep 
in, and in time the stock of the cycle shop be- 
came exhausted. The cheaper kinds of cylinder 
record ceased to be easily procurable, and, loyal 
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as we tried to be to our “‘ Edison Gem,”’ custom ° 
began to stale its by no means infinite variety. 
I looked enviously at the wider range of enter- 
tainment provided by the disc gramophones of 
my friends; I did, indeed, for a short space 
become the temporary owner or lessee of one 
which went the rounds of my school House, 
changing hands at a shilling or so a time. This 
gramophone possessed all the essentials with 
the exception of a motor. It was, however, 
possible, by applying the forefinger to the 
central part of the record, to revolve it so as to 
achieve a tolerable, if somewhat irregular, 
reproduction. This afforded the owner and his 
study companions a certain amount of innocent 
amusement for perhaps a week. After that the 
instrument would be on the market again. 

But at last Fortune smiled. One of my 
friends offered to sell me for ten shillings a real 
gramophone in working order. It was actually 
an “H.M.V.,” or rather, to be accurate, it was 
a French model, and the familiar trade mark 
bore the legend ‘“‘ La Voix de Son Maitre,” 
which was very romantic. 

I now possessed at last an authentic gramo- 
phone, but no records. A visit to the local 
music shop was indicated, but I discovered at 
once that the new hobby was likely to be an 
expensive one, especially as I now proposed to 
confine my collection to “good ”? music. What 
with the shortage of immediate cash and the 
limitation of choice offered by the local piano 
merchant, my original collection consisted of 
precisely four records—a single-sided H.M.V. 
of a trifle by Schumann played by an instru- 
mental trio, and three double-sided ten-inch 
“ Popular ”’ records costing, I think, a shilling 
each, comprising Rossini’s ‘‘ Semiramide ” 
overture, Parts III and IV of the “ William 
Tell ”’ overture, and a selection from “‘ Carmen.’ 

It was not a matter, in those days, of just 
walking into a shop and demanding XY2973 or 
what not. At any rate, if one was a schoolboy 
with very limited resources, it was a matter of 
turning over the stock of any music or cycle 
shop within range, in the hope of hitting on 
something which was both worth while and 
cheap. To discover in this way a twelve-inch 
Zonophone, with renderings (dreadfully cut, 
of course) of the “‘ Egmont ’’ overture on one 
side and the “ Merry Wives of Windsor ”’ on the 
other, was to stand upon a peak in Darien. I 
once even acquired a “‘ Rosenkavalier ”’ waltz, 
played by the Black Diamonds Band with in- 
credible ponderosity. 

Once in each winter term, my school was 
assembled for what was known as the “ Classi- 
cal Orchestral.’’ In those days there was no 
School orchestra (things are very different to- 
day), but the few boys who were learning to 
play an instrument were added to the local 
amateur talent. 

I mention these concerts because it was at one 
of them that I underwent something analogous 
to a religious conversion. The orchestra was 
manfully attacking the “ Flying Dutchman ”’ 
overture, when quite suddenly I realised that 
the music really meant something. I had an 
overwhelming impression of a huge cliff, lashed 
by mighty waves under a tempestuous storm. 
From that time I have always had a sneaking 
affection for programme music, which has 
never been quite displaced by a more mature 
appreciation of the abstract forms. 

I hope, however, that I have acquired a sense 
of proportion, and in self-justification I am 
tempted to boast of a successful leg-pull. I was 
once asked by that charming and talented 
musician and critic “ D.C.B.”’ of “‘ Punch,’’ to 
give a little talk on programme music to a local 
adult education class. In the course of this I 
expatiated on the masterly painting of Saint- 
Saéns’ “‘ Swan.”” I explained how the melodic 
line depicted the graceful movement of the bird, 








46 


while the accompaniment conveyed the gentle 
rippling of the water, and so on. I then put on 
a record of the air from Bach’s Suite in D (often 
called the Air on the G string). Those of the 
audience who were awake were obviously taken 
in, with the exception, of course, of “ D.C.B.”’ 
The look of startled horror on her face was 
alone worth the money. 

I return to my gramophone saga, and to 
World War I. In the army I found a few who 
shared my developing interests and improved 

my education. A second lieutenant’s pay left a 
small margin for cultural activities, if one kept 
away from the bar, and I was soon able to buy 
myself a real gramophone, an oak H.M.V. 
table grand. It was a handsome piece, though 
quite absurd acoustically, since the internal 
“ horn ”’ consisted of no more than two plywood 
partitions, most of the space between which was 
blocked by the motor. 

Most of the records acquired in those days are 
unplayable now, but I still have one which can 
give a good account of itself. It is one of a pair of 
Columbia “de luxe” records, made by 
Weingartner with an orchestra (as the catalogue 
proudly proclaimed) of 50 performers. This 
one has the Fire Music from “‘ Die Walkiire ”’ 
coupled with the overture and one of the inter- 
mezzi form ‘‘ Carmen.” 

It must have been about 1917 that I was first 
led to visit the Gramophone Exchange, then 
occupying from bottom to top of an old 
narrow house in New Oxford Street. Then, as 
happily still, the presiding genius was Mr. 
Russell. I remember one afternoon when I had 
the shop to myself, and he took me to the top 
of the building to show me a huge instrument 
rather like a wardrobe, with a vast internal 
horn—one of the first attempts, I suppose, to 
secure proper acoustic amplification. He also 
sold me—amongst other things—an Odeon 
record of Destinn singing the “‘ Liebestod.” I 
wish I had it still. 

My own preference at this period was for 
operatic music, especially that of Wagner and 
Puccini. But such records were strictly for home 
consumption, not for carrying around with the 
troops. We had a portable gramophone in our 
mess in France, but “‘ Un peu d’amour ”’ was 
the nearest thing to a classic that it was allowed 
to play. Once the mainspring broke, and I 
accompanied a friend to Amiens to try to get a 
new one. 

‘* What’s the French for ‘ spring’ ? ”’ he asked. 

“* Ressort,”’ says I, knowing the language. 

We found a music shop, and he adresssed the 
lady in charge: “ Est-ce-que, vous avez un 
ressort pour une gramophone, compree ? ” 

“Yes, I know what you mean,’’ said she 
“but I’m afraid we haven’t got one.” 

I fancy we might have done better if we had 
just asked for a spring. 

After the war, when I got married and was 
given a cheque by my Office colleagues, I 
naturally spent the money on a new gramo- 
phone—another H.M.V. fable grand, but 
mahogany this time, and with a real internal 
horn—an unscientific affair, but quite good by 
the standard of the times. 

Now that I was taking my hobby seriously, I 
was of course delighted by the appearance on the 
bookstalls of the first number of THE Gramo- 
PHONE, in its yellow jacket. ‘No praise can be 
too high for the efforts of THzE-GRAMOPHONE in 
the cause of recorded music. Thanks to those 
efforts, the days were numbered when one 
single-sided twelve-inch record could be palmed 
off on the public as the “‘ Midsummer Night’s 
Dream ”’ overture or “ L’Apprenti Sorcier.’’ 


Tue GRAMOPHONE was our guide, too, in the 
eternal quest for better reproduction. It in- 
structed us on the alignment of tone-arms and 
‘the mathematical. mysteries ' of the exponential 
horn. Many readers will remember with grati- 
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tude the “ life-belt,’’ that useful tube of thick 
rubber which, used as a connection between 
the sound-box and tone-arm, really did seem to 
** bring out the bass,’’ though no one, I think, 
ever quite explained why this should be.so. 

I for one, tried the “‘ life-belt.” ~I experi- 
mented with large sound boxes and with small 
ones, with various adjustments of the. tension 
springs, with mica, metal and composition 
diaphragms. I tried fibre needles and ‘“‘ Sym- 
pathetic Chromics,’”’ and even a needle shaped 
rather like an ace of spades, which played 
loudly or softly according to the way in which 
it was put in. I smeared my records with 
** Glissoline.”” It was all very good fun. 

There was still, too, fun to be had in dis- 
covering the unexpected in records. The 
Aeolian Vocalion series, fcr example, contained 
some excellent (and cheap) vocal and chamber 
music records which even now stand comparison 
surprisingly well with electrical recordings. 
Some interesting discs also came out under the 
old “‘ Edison Bell ’’ label of cylindrical memory. 
I recollect one, especially, of Eugene Goossens’ 
** Four Conceits.”’ 

And then, of course, there were the foreigners 
—Odeon, Fonotipia and the rest. Many of these 
now fetch high prices as collectors’ pieces. But 
on the whole, the pleasures of the chase tended 
to diminish as the growing popularity of music 
and of the gramophone as a means of enjoying 
it led to a higher standard of recording and to 
the carrying of complete stocks by an increasing 
number of shops. All this (as Mr. Compton 
Mackenzie had predicted) was greatly en- 
couraged by broadcasting, and when electrical 
recording and amplification became firmly 
established there was not much scope left for 
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the mere amateur to fiddle about on the chance 
of making some spectacular improvement. 
Progress towards better reproduction became a 
matter of expert science, and one’s choice of 
records was limited only by the size of one’s 


purse. 

Though I never reached the dizzy height of 
possessing an instrument with a proper expon- 
ential horn, I did for some time get a good deal 
of satisfaction from an “ Itonia”’ with a large 
and squiggly internal horn which with the aid 
of a “ life-belt,”” gave results of fair quality. 

Inevitably, it was not long before I fell for a 
radiogram—a Marconi which by present-day 
standards was ridiculously cheap, and which 
gave excellent service until the other day, when 
I proudly installed the latest and probably the 
last successor to the ‘‘ Edison Gem’’—a_ two- 
speed Decca. As I sit back and enjoy the delights 
of LP., I am tempted to believe that we have 
got as near the end of the quest as we are likely 
to get. The two categories: of fellow-citizens 
towards whom I find it most difficult to practise 
charity are those who refer to my best photo- 
graphs as “‘ snaps ’’ and those who well-mean- 
ingly compliment me on the “ tone’’ of my 
gramophone. For, as I see it, the gramophone 
should have no tone. It should be an entirely 
neutral, passive medium, reproducing no less 
and no more than has been put into the record. 
With the best LP. records, on a well-designed 
instrument, we seem to have got very near to 
that ideal. And yet I cannot help thinking that 
there must be even better things in store. For, 
however narrow the margin between repro- 
duction and actuality, a margin there must 
always be. Achiles can never quite overhaul 
the tortoise, this side of Paradise. 
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* Indicates Long-Playing Record 


A 
A hunting we will go—J. Lewis. CAP. CL13538 
Across the wide Missouri—B. Cotton. DEC. F9717 
Ah ! Sweet mystery of life—B8. Gigli. H.M.V. DAI979 
Air Mail Special—L. Hampton. M.G.M. 401 
Alice in Wonderland—H. Winterhalter. H.M.V. B10097 
Alice in Wonderland (Selection)—R. Clooney. COL. 


DB2892 

All I need is you—H. Brooks. LON. L865 

All people that on earth do dwell—Royal Festival Orch. 
H.M.V. DB21273 

All the world is coming to London—B, Cotton. DEC. F9717 

Amatine—M. Baptiste. MEL. 1168 

Andante Favori a H.M.V. C4099 

Andiamo—J. Desmond. M.G.M. 404 

Armful of Roses—). Brandon. COL. DB2886 

Around the world—8. Lee. DE ad F9718 

As long as there's music—G. Shearing. M.G.M. 406 

Ask for Mabel—B. Strong. CAP. CL13551 

At the end of the day—W. Booth. Vv. B10092 

Ave Maria—M. Lanza. H.M.V. DA 


B 
Bar Mitzuch speech—B. Bell. egy ~ 
Batchelor Gay—R. Sharon. — 
Be my love—E. Smith. BRU. 0: 
Beanbag Song—E. Fitzgerald. BRU, 04727 
Because—M. Lanza. H.M.V. DAI982 
Beggar in love—J. - H.M.V. B 
Beggar in love—D. Hughes. H.M.V. oan 
Bird gets the Aaron Parker. MEL. 952 
Black Diamond Express—Rev. 4-4 DEC. F9719 
Black Moonlight—A. O'Day. LON 
Black note serenade—B. Thorburn. PAR. F2465 


Boy in khaki—B. Crosby. BRU. 04742 
Bye bye blues—J. Carr. CAP. CL13544 


Cara, cara—B. Greco. LON. 

Chapel in the Valley—8. “pd ag BRU. 04739 
Cheryl—C. Parker. MEL. 952 

Chief of Staff—H. Davidson. pt DX1763 
Chiribim—B. Potock. MEL. 5015 

Choo-choo Samba—J. Loss. H.M.V. BD6099 
Christmas Song—B. Crosby. BRU. 04734 

Cider Night—C. Stapleton. DEC. F9705 
Classical Juke Box—Boston Prom. H.M.V. B10098 
Clementine—M. Baptiste. MEL. 1168 

Come back to Aasetinesd, Dome. H.M.V. .B10102 


Concerto in G — Campoli. DEC. AX558-60 
eee .2 (Rachmaninov)—J. Katchen. DEC. AX535-9 


Continental, The—R. Inglez. +e R3407 
Continental, The—Boston Prom. H.M.V. B10098 
Copper’s Hop—H. Davidson. COL. Dxi763 
Cosi fan tutti (Mozart) 
In uomini : Una donna—A. al H.M.V, DAI986 
Could be—D. Haymes. BRU. 04671 
Couple of Song and Dance Men—Crosby and Astaire. 
BRU. 04744 


D 
Dancing at the Tower—R. Dixon. COL. FB3610 
Dancing to the Piano—Semprini. H. _ .V. BIOIO3 


Dear friend—B. Crosby. BRU. 04796 

Dear John—H. Williams. M G.M. 405 

Did you write a letter—Jj. Wakely. CAP. CL13537 

Didn't yer mother ever tell yer—Marlin Sisters. LON. L996 
Do that to me—c. Hogan. LON. L782 

Does your heart beat for me—B. Crosby. BRU. 04747 
Don't break the spell—B. Crosby. BRU. 04738 

Don’t fence me in—Lee Monti. LON. L1079 

Don’t misunderstand—A. Shelton. DEC. F9704 

—, — Overture (Reznicek)—Vienna Phil. COL. 


Down home rag—H. Lyttelton. PAR. R3413 
Dream—W. Schumann. CAP, CL13542 
Dream girl of PIKA—B. Crosby. BRU. 04737 
Drink, drink—H. Russell. PAR. R3409 
Dublin Jig—D. Martin. PAR. R3408 


ey, ane Keyboard = Goble and jones. 
DEC. X540-51 


Early a A'l Stars. CAP. CL13545 
Easy Winners—R. Sturgess. MEL. 1028 

Elite Syncopations—R. Sturgess. MEL. 1028 

a —_ towards Killarney—Tuneful Twenties. PAR. 


we... clap hands—J. Brandon. COL. DB2886 
Everybody clap hands—C. Hogan. LON. L782 
Everybody Step—B. Crosby. BRU. 04744 


Family Scandal—L. Beginner. MEL. 116 

Fantasie Impromptu in C oopieli , ROE DEC. X535 

Farewell Blues—j. Gray. 

Feldeinsamkeit (Brahms)—H. Hotter. COL. LX1403 

Firebird Suite (Stravinsky)—Philharmonia. COL. DX1757-9 

Fly trouble—H. Williams. M.G.M. 405 

Freedom Train—B. Crosby. BRU. 04733 

Freischutz, Der (Weber), Complete—Poell, Hopf, etc. 
DEC. Ur is97-9° 


G 
Galloping Major—S. Torch. PAR. R3406 
Gaucho Sernsndon’. Williams. M.G.M, 402 
Geneva’s Move—G. Shearing. M.G.M. 406 
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Getting Nowhere—B. Crosby. 

Give me the simple life—B. Crosby, BRU. 

Give me your hand—C. Dennis. CAP. Lissa 
Gold Victory—L. Beginner. MEL. 

Got any p md ma !—P. Carr. DEC. rove 

Got the moon in my pocket—B. Crosby. BRU. 04741 


Halls of lvy—H. Russell. PAR. R3409 
Happiness—P. Neighbors. CAP. CL13539 
Happy Valley—D. James. DEC. | 
didn’t ask me—H. O'Connell. +0 CLI3554 
+ dann Gales—S.A. Band. REG. MF350 
Heralds, The—S.A. Band. REG. MF351 
Here comes my ball and chain—J. Teter. LON. L997 
Hollywood Square Dance—A. Shelton. DEC. F9704 
Heed for Strings—W. Schumann. CAP. CL13542 
—. 5 a 04732 
Hot ¢ Canary—F. Z ch. BRU. 
Hot Canary—E. Fitzgerald. BRU. 04727 
Hot Canary—B. Thorburn. PAR. F2465 
Hot Canary—?. Faith. COL. DB2881 
Hula Loe—Ramblers. DEC. C16165 
Hurry home to me—Beverley Sisters. COL. DB2891 


1 

I can’t believe that you’re in love—L. Hampton. M.G.M. 401 
| cried myself to sleep—j. Turzy. BRU. 04728 
| don’t want your kisses—Marlin Sisters. LON. L996 
| know that you oe COL. DX1764 
| only want a buddy—B. Crosby. BRU. 04739 
! Pagliacci (Leoncavallo) 

Vesti la guibba—M. Lanza. H.M.V. DAI983 
ll be home for Xmas—B. Crosby. BRU. 04736 
ll never know why—D. Haymes. BRU. 71 
ll never know why—H. Winterhalter. H.M.V. B10097 
Il see you in Cuba—B. Crosby. BRU. 047: 
m a little teapot—F. DeVol. CAP. CL13552 
I’m barmy over you—M. Mitchell. PAR. R3410 
I'm late—M. Carson. H.M.V. B10094 
I'm late—D. Kaye. BRU. 04730 
I'm playing with fire—K. White. CAP. CL13549 
I'm yours to command—B. Eckstine. M.G.M. 399 
I've got the world on a string—E. Fitzgerald. BRU. 04711 
If dreams were only pennies—B C. F971 
If you could see me now—B. Greco. 
If you go—A. Dean. H.M.V. BI0102 
If you want some lovin’—J. a CAP. CL1I3544 
Illusion—F. Alongi. DEC. Cl6é 
it pays to advertise—K. White CAP. CLI3549 
Ivory Rag—S. Phillips. H.M.V BD6100 


igs 
Java Vache—Orch. Musette. DEC. C16167 
Jealousy—F. Zabach. BRU. 04722 
Jing-a-ling—F. DeVol. CAP. CL13552 
Johnson Rag—Jj. Gray. BRU. 04731 

Joints a Jivin’—J. Daniels. PAR. F2466 

Just plain lonesome—B. Crosby. BRU. 04741 


K 
Kitch’s Bebop Calypso—L. Kitchener. MEL. 1162 
Kitch’s Cricket Calypso—L. Kitchener. MEL. 1162 


L 
Land of make believe—P. Carr. DEC. F9706 
Lea Bridge Stomp—f. Randall. PAR. a 
Let me look at you--C. Dennis. CAP. CL13547 
Letter, The—L. Robertson. CAP. CL 13546 
Life’s desire—D. Day. COL. DB2888 
Like someone in Love—B. Crosby. BRU. 04735 
Lilli Marlene—B. Crosby. BRU. 04742 
Little White Duck—B, Ives. COL. DB2884 
Local 802 Blues—Metronome All Stars. CLI3545 
London by Night—L. Cross. PAR. R341 
London is the place for me—E. Ros. DEC. F9702 
e—H. O'Connell. CAP. CLI3554 
Love means love—G. MacRae. CAP. CL13553 
Love’s golden memories—Fcur Stars. DEC. F9708 
Lome CR ee song—Stafford and MacRae. CAP. 


Loveliest night of the year—E. Smith. BRU. 04725 
Loveliest night of the year—J. Loss. H.M.V. B 
Lovely is the evening—j. Stafford. ‘COL. DB2893 
Luisa Miller (Verdi) 

Overture—Philharmcnia. H.M.V. C4097 
Lullaby land—B. Crosby. BRU. 04733 


M 
Man plays a horn—H. Brooks. LON. L865 
March of the Cards—Three Suns. H.M.V. BI0095 
MariandI—R. Ronalde. COL. DB2889 
Mariandl—James wed oe. DEC. F9707 
Martinique—R. Martin. DEC. F9721 
Messiah (Handel) 
Hallelujah and Amen Choruses—Royal Festival Orch., 
etc. H.M.V. DB21274 
Metro Polka—Tanner Sisters. H.M. y. BIO100 
Minute Waltz—V. Silvester. a4 B3612 
Mississippi Valley Blues—G. Autry. COL. FB3611 
Mit vierzig jahren (Brahms)—H. Hotter. COL. LX1403 
Money Song—Andrews Sisters. BRU. 04729 
More than you know—P. Como. H.M.V. B10093 
Mr. & Mississippi—G. Autry. er Ay Fl 
Mr. & Mississippi—J. Desmond. 
Mr. & Mississipp River ‘bors i HY. ze BIOIO! 
Mr. & Mississippi—T. Ernie. 
My buddy—B. Crosby. BRU. 04740 
My heart goes crazy—B. Crosby. BRU. 04745 
My love and my mule—T. Beneke. M.G.M. 403 
My love and my mul . Mayo. CAP. CLI3541 
My truly, truly fair—L. Cross. PAR. R3411 
My truly, truly fair—G. Mitchell. COL. DB2885 
My truly, truly fair—D. James. DEC. F9701 
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N 
Neapolitan ee Mi ae and MacRae. CAP. CL13548 
Never been kissed—j. Lewis. CAP. CL13538 

oe’ amend Sketches (Delius)—R.P.O. COL. LX1399- 


Not for all the dreams—B. Lee. DEC. F9719 
Nuits d’ete (Berlioz)—S. Danco. DEC. AX554-7 


°o 
O, fir tree dark—B. Gute. BRU. 04734 
Ode on St. Cecilia’s (Purcell) 
cont ee - coon ae Re Festival Orch. 


Oh ! By | a ae and Reynolds. M.G.M. 400 
Oh Lord, How Long—G. Haynes. CAP. CL13550 

Oh you million dollar doll—Lee Monti. LON. L1079 
Old soldiers never die—J. Wakely. CAP. CL13537 

On top of the Ferris Wheel—L. Baxter. CAP. CL13546 
Ostrich Walk—f. Randall. PAR. R3412 


H.M.V. 


P 

Palladium Patrol—T. Beneke. M.G.M. 403 
Paradise—K. White. BRU. 04726 
Paradise—R. Inglez. PAR. R3407 
Parsifal (Wagner) 

Prelude and Soot Friday Music—N.B.C. Sym. Orch. 

H.M.V. BD21270-2 

Peas and Rice—E. Fitzgerald. BRU. 04711 
Petit Ange Blond—E£. Busch. DEC. C16166 
Piana Anna—B. Lee. DEC. F9719 
Piano and Dance Tempo No. |!—. 4 Seewert. PAR. F2467 
Playtime in Brazil—E. Ros. DEC. F97 
Poco-Poco—F. Alongi. DEC. Ci6168 
Fomp am and Ci rome No. | (Elgar)—Royal Festival Orch. 


Peogeurrt ‘of Yiddish Tangos—B. Potock. MEL. 5015 
Prayer in the twilight—H. Dawson. DEC. F9712 
Pretty-eyed Baby—Stafford and Laine. COL. DB2883 
Pretty-eyed Baby—B. Williams. M.G.M. 402 

Pretty-eyed Baby—J. Turzy. BRU. 04 

Pretty-eyed Baby—C. Stapleton. DEC. F9705 

Pretty little Bells—B. Strong. CAP. CL13551 

vers Margaret’s Fancy—Haymakers’ Band. H.M.V. 


R 
Richard M. Jones Blues—L. Watters. MEL. 1170 
Roller Coaster—L. Baxter. CAP. CL13546 

Ronde de |’amour—Orch. Musette. DEC. ee 
Rose, Rose | love you—L. Robertson. _ 13540 
Rumba-Rita—Ramblers. DEC. C1616 

Rumbleseat Song—Four Stars. DEC. P97 


s 
Saints are here—J. Daniels. PAR. F2466 
Samson and Delilah (Saint-Saens) 
Duet, Act 2—Ribacchi and Panerai. PAR. R30033 
ioe % qui Commence : ee ur s’Ouvre— 


Satins and Lace—Andrews Sisters. BRU. 04729 

Save your sorrow—B. Crosby. BRU. 04748 

Serenade to an old-fashioned girl—B. Crosby. BRU. 04743 

Serenade to Music at Wiblliams)—Royal Festival Orch. 
H.M.V. DA7040-1 

Serenata—M. CAP. CL13541 

She’s my bab ote . Ernie. CAP. CL13536 

Sigurd Jorsalfar (Grieg)—Cincinatti $.0. DEC. AX552-3 

Sleigh ride in July—B8. Cresby. BRU. 04735 

Slightly Oliver—R. Sharon. MEL. 1169 

So much in Love—B. Crosby. BRU. 04745 

So would I—B. Crosby. BRU. 04747 

Somebody—Dinning Sisters. CAP. CL13543 

Something | dreamed—A. O’Day. LON. L975 

Sometime, Somewhere—L. Raine. LON. L108! 

Sometimes I'm happy—Kostelanetz. oo bry 

Sonata No. ‘Qin A (Bach})—Menuhin and Kentner. H.M.V. 
DB9638-9 


Sonata in B minor (Liszt)—L. Kentner. COL. DX1760-2 
Sonatas in E and D ge Lipatti. COL. LBII3 
Song of Songs—B. Gigli. H.M.V. DAI979 

South—L. Watters. MeL. 





a > windows of heaven—Deep River Boys. 1H.M.V. 


Stars are the windows of heaven—R. Ronalde. COL. 
DB2889 


Stardust—J. Stafford. COL. DB2893 
Sweetheart of Sigma Chi—B. Crosby. BRU. 04738 
Sweetly she sleeps—B. Crosby. BRU. 04737 
Syncopated Clock—Three Suns. H.M.V. B10095 


* 

Talk of a Million—D. Martin. PAR. R3408 
Tea for Two—Kostelanetz. COL. DX1764 
Ten thousand 432 sheep—D. Day. COL. DB2887 
Ten thousand 432 sheep—J. Loss. H.M.V. BD6098 
Thanksgiving (Tone Poem)—S.A. Band. REG. MF349 
That’s the one for me—Stafford and Laine. COL. DB2883 
There’s a little white house—B. Ives. COL. DB2884 
There’s a little white house—/. Teter. LON. L997 
They’re playing our song—V. Lynn. DEC. F9703 
This could be forever—B. Crosby. BRU. 04732 
Thriving on a Riff—C. Parker. MEL. 945 
Tom cat blues—H. Lyttelton. PAR. R3413 
Tosca (Puccini) 

E lucevan le stelle—M. Lanza. H.M.V. DAI983 
Trinidad Rumba—M. Mitcheli. PAR. R3410 
Truth in the gospel—G. Haynes, CAP. CL13550 
by Twenties Medley—Tuneful Twenties Orch. PAR. 


R 
Twas Brillig—M. Carson. H.M.V. B10094 
u 
Unbirthday Song—Tanner Sisters. H.M.V. BIO100 


Unless—vV. Silvester. COL. FB3612 
Unless—E. Fisher. H.M.V. B10099 
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v 
Valse de Concert—Melachrino. a ead 
Vampin’—?. Neighbors. oN oe! 
beeper pe Martin. DEC. F972 
Very good advice—D. Day. COLD B2888 
Very good advice—Dinning Sisters. CAP. CL13543 


w 
Walrus and the Carpenter—D. Kaye. BRU. 04730 
Waltzes from Novello and Nicholls—F. Mendelssohn. COL. 
DB2890 


Wee dot—C Parker MEL. 945 
What will | tell my heart—B. Eckstine. M.G.M. 399 
When Pye and | were young—Carpenter and Reynolds. 


When you and “a1 were young—S. Phillips. H.M.V. BD6100 
When you and | were young—B. and G. Crosby. BRU. 04712 
Where’er you go—W. Booth. H.M.V. B10092 
Who calls—B. Cros! BRU 04740 
Who knows love—G. Mitchell. COL. DB2885 

Why Cry—t. Raine. ‘LON. Li08! 
Wine, Women and Song—Vienna Phil. COL. LX1402 
With all my heart and soul—james and Carr. DEC. F9707 
With these hands—V. Silvester. COL. FB3613 
With these ey re H.M.V. BIO104 
Without a song—P. Como. H.M.V. B10093 
Wonderful Joy—S.A. Band. REG. MF35! 


Yell for your ieediontn Sew. , DB289! 
Yiddish Radio Broadcast—B. Bell. 5016 
Yodelling Ghost—B Crosby. BRU. Maid 

You are the one—?. Faith. COL. DB288! 

You belong to my heart—H. Dawson. DEC. F9712 
You love me—D Day. COL. bog 

You love me—E. Fisher. H.M.V. B10099 

You love me—G. MacRae. CAP. CL13553 

You're tired of me—K. White. BRU. 04726 


Zz 
Zadok the Priest (Handel)—Royal Festival Orch., etc. 
H.M.V. DAI980 





CONTINENTAL RECORD 
ISSUES 
Compiled by F. F. Clough 


Note : These lists are published for the information of 
readers only, and (except where otherwise stated, 
\ = ge as imports) they are not available in Great 
ritain. 


FRENCH PATHE 
EE Euryanthe Overture. Colonne— 


PDT254 ui. A. CHARPENTIER: In Nativitatem 
——, :— Interlude — “* Nuit.” Conservatoire — 


PDTI58 x. LEFEVRE (1763- oma Sonata No. 5. 
. Delecluse, clarinet ; A. v. d. Wiele, harpsichord. 
MOZART: _ Violin Sonata, F major, 

.376. G. Doyen and J. Fournier, piano and violin. 
tine Liturgical Music. Greek Orthodox 


hu hoir, 
PD135—Faust—Veau d’or and S de de Mephist 
H. Santana, bas 
PDT250—WEBER : * Oberon Overture. Opéra-Comique 
PDTIS1 MOZART : ow aman K.334—Minuet. 
Air. 


BACH : Suite No. 
PD134—MENDELSSOHN: Songs Without Words, 
62, No. 6 ene Song). 


oo. 19, No. 1, and Op. 
Dumont, violin ; A. Collard 
PD 152—FAURE : : Op. 24, 7. "Neils, ‘cello; 





A. Collard, 
PD136—FAUR ‘Les Berceaux ; Le Secret. 
PDIS7_—FAURE : Po a d’un jour. C. Mawurane,. 
, piano. 

PD138 SCHUMANN : me? grolle nicht; Er, der 

rye von Allen. Melchoir, contralto ; 
. Collard, piano. 

Pp136— KOECHLIN: Si tu le veux. BERTHOMIEU: 
L'Appel du Fanos C. Devos, tenor; M. 
Barthomieu, 

PDT241-3—HA DN: phony No. 104, “* London.” 
Conservatoire Pm er luytens. (Auto: PDT8064-7) 

PDT246- 7—HANDEL : Sonata, major. 


Boussinor, violin ; M. Faure, piano. 
PDT244—SAINT SAENS : Le Pas d’armes du Roi 
Jean. FLEGIER: Le Cor. H. Santana, bass, and 


orch. 

PDT245—VICTORIA:. Duo Seraphim, four-part. 
FEVIN: Descende in hortum, three-part. St. 
Eustache Singers—Martin. 

PDT235—WAGNER : Lohengrin, Prelude. Paris Opera 


Orch.— Fourestier. 
PDT236—CORELLI : COUPERIN: Prelude 
J. Neilz, cello; A. Collard, 


and Air de diable. 

PD1G37_BLAVET: Op. 2, No. 3—La 
d’Herouville. NAUDO Sonata, Op. 1, No. 4— 
ye ne BOISMORTIER. Sonata, Op. 44— 
Adagi Sonata, Op. 19, No. 4 — Largo 
PHILIDOR : Le * Poli el. G. Crunelle, flute; F 
P. Aubert, harpsichord. 

PDT238-40—BACH: Cantata No. 106, ‘ Actus 
tragicus.” St. Eustache Singers, with Y. Melchoir, 
contralto ; L. Noguéra, bass; M. Duru, < organ ; 
and Inst. Ensemble—E. Martin. (Auto : PDT8062-4) 


Grave. 
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PD131—CHAMINADE: L’Anneau d’argent. LEVADE: 
Les bgp ont de chez nous. M. Dens, baritone ; A. 


pordoi-—FAUk URE: Masques et 
moureux Orch.—H. Tomasi. 

PD128-30  LECOCQ : La Fille de Mme. Angot, 
al —e ——<- L. Dachary, S. Michel, J. 
Peyron, M. Dens, a&c., Lamoureux Orch.—J. Gressier. 

PD123 BEETHOVEN: Sonatina, C minor. 

PD124—BEETHOVEN : - E flat —* M. B. 
Scivitiaro, mandoline ; Collard, 

PDT234—JANNEQUIN: = Bataille de. “Marignan. 
St. Eustache Singers—Martin. 

PD122—HAHN: A Chloris; Infidelité; L’Incrédule. 
C. Maurane, baritone ; “f Bienvenu, piano. 

PDT230—Siegfried—Forest Murmurs. Paris Opera 
Orch.— Fourestier. 

PDT231-2—P. BONNEAU: Rhapsody for Piano and 
Orchestra, 3 sides ; ———- (orch. only). J. 
Bonneau a 

Sonata, 


bergamasques. 


orch.—P. Bon: 
a de HOTTETERRE (1680- 1760) : 


male P. , oboe ; P. Aubert, harpsichord. 

PD119— ACH : Pagiich Suite No. 3—Gavotte ; 
6—Gavotte. M. André-C , piano 

Idomeneo and Entfibrung, 


Idem 


No. 
PDT228—MO: OZART: 
Overtures. 
PDT229—MOZART: Figaro and Cosi Overtures. 
Lamoureux Orch.—Cluytens. 
— poe wad Pavane — une infante defunte. 
e Orch.—Cluv 
PD1I7-8 SCHUMANN | Novelette No. 8. Y. Loriod, 


—, 

The Pathé name has recently been revived in Italy 
or the’ E.M.1. factory), a issues of French classical 
recordings and of local popular items. 


GERMAN DECCA 
F43084—GOETZE: Adrienne—Branntweinlied; Ihre 
Hoheit—Lied vom schwachen Stiindchen. E. 
Scholiwer, ry and Orch. of Berlin Municipal 
Opera—H. G. O 
K231 S. ONES: Geisha, Vocal Selection. S. 
honer, J. Like, W. Schone, and above chorus and 


FRENCH COLUMBIA 

LFX956-8—SCHUBERT : Symphony No. 8, “ Un- 
finished." Conservatoire Orch.—Cluytens. 

ee RANADOS: Andaluza. LARREGLA: 
Viva Navarra. R. Mac hado, — 

mate ge E] Amor rujo. A. M. Iviarte, 
mezzo-sopr., and Conservatoire Orch.—A. Argenta. 

LFX951- 3— STRAVINSKY | Concerto for two pianos, 
5 sides. MOZART: Fugue, C minor, K426. J. and 
S. reg 

wl VIER: String Quartet No. 2, F major. 

LFX937-8—BARRAUD: Le Mystére des Saints- 
Innocents—Hymne a la nuit; Le Massacre ; 
a, des yo Gouverné 
Lamoureux Orch.— P. Kletzki. 

LFX939-40—MOZART: Quintet, E flat major, K.452. 
French Radio Wind intet. 

GFX182-3—COUPERIN : L'Insinuante ; La Lugubre ; 
Le Carillon de Cythére; Soeur Monique ; ; Le Dodo 
ou L'amour au berceau. R. Gerlin, harpsichord. 

LFX930-2—C. P. E. BACH: Cello Concerto No. 3, 
A major. A. Navarra and Conservatoire Orch.— 


Cluytens. 
LFX924-5—MILHAUD: Piano Concerto No. 4. 
Z. Skolovsky and French Radio Orch.—Mithaud. 
LF926-8—FAURE: String Quartet. Pascal Qt. 
GFX178-9—RBACH: Prelude, Fugue and Allegro, 
Zz. flat major (BWV998), 3 sides; Prelude and 
gue, A minor (unspec.). R. Gerlin, harpsichord. 
LFX901 -4—SAINT SAENS: Symphony No. 3, 
minor. E. Nées-Berger, oragan, and N.Y. Phil. 
Sym.— Munch. 
LFX910_—IBERT: 2 Piéces bréves. French Radio 
Wind Quintet. 


FRENCH H.M.V. 


SL170-2—PROKOFIEV: Peter and the Wolf. A. 
na — in French ; Philharmonia Orch.— 


ari 

DB11248- Sp gy ote Piano Sonata No. 21, 
C major. A. van Barentzen. 

DB6894—SCHU BERT: Rondo (arr. no py a Ave 
Maria (arr. Wilhelmj). J. Heifetz, violin; E. Bay, 


piano 
DA5049—STRAVINSKY : Danse ‘nsongda Pastorale. 


Divertimento, - flat major, 
K.289. Paris Wind Instruments Society. 
DA5047—CHOPIN: Prelude, C sharp minor, Op. 45. 


DAsba—dc SEVER VERAC: Ma poupée cherie. FLIES: 


DB1125 Bi BERLIOZ: L’Absence. GOUNOD : 
ge d> printemps. M. Angelici, sopr.; M. 


, piano 
pBiiz40-1— hANDEL: Concerto Grosso, G. major, 
No. 1. Parts Conservatoire Orch.—Coppola. 
DAsOL2< 3—BERTHOVEN : 12 Variations on a theme 
pg ay Maccabaeus. P. Tortelier, ‘cello; K. 
piano 

DB11242-3SCARLATTI : : , oo L.108, 58, 57, 
14 and 41. A. Cicciolini, 

SL163-5 DELVINCOURT, adio-Serenade, 5 sides. 
Chamber Orch—Oubradous; AND La _ Source. 
Conservatoire Female Chorus and Students’ Orch.— 
Delvincourt. 


The GRAMOPHONE 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


Haydn’s Divertimenti 

I have read with interest H.F’s review of 
Haydn’s St. Anthony Divertimento in the last 
issue of THE GramopHone. Our Vienna 
office is currently preparing this series of works 
for the Complete Edition of Haydn’s works, 
and it may be of interest to know that the six 
Divertimenti, of which the “ St. Anthony ”’ is 
one, are almost certainly spurious. The only 
old MSS. of these works are in the Gymnasial- 
bibliothek in Zittau (near Leipzig), a collection 
which includes a huge number of doubtful and 
spurious works. The Berlin and Vienna MSS 
used by Karl Haas are copies of the Zittau 
source. There is no mention of these works in 
Haydn’s catalogues (not that this proves much, 
because Haydn omitted many works which we 
know to be authentic), but, far more important, 
there is no trace of the works in any of the well- 
known Haydn collections, such as the Bene- 
dictine Cloisters in Austria and the German 
collections in Schloss Harburg (Bavaria) and 
Regensburg. The other five Divertimenti in 
this series are even more doubtful. A compari- 
son with authentic Haydn Wind Divertimenti 
reveals absolutely no trace of the kind of music 
found, for instance, in the authentic Diverti- 
menti in F (“ Feldparthie ’’), also recorded by 
Haas. The only really inspired piece in all of 
the six works is the theme which Brahms used. 
This might have been Haydn, but the rest is 
second rate, far more so than authentic second 
rate Haydn, of which sufficient examples are 
available. It is, however, most ee to 
have this work recorded, and we can only hope 
that Parlophone will continue its series of 
Haydn Divertimenti. Our office has derived 
much pleasure from an so far issued. 

H. C. Rossins LANDON 
Secretary General, 


Vienna. The Haydn Society. 


Recordings Wanted 

The Society editions are now an established 
and valuable part of the gramophone reper- 
toire, but it seems to me that there is room for 
at least one addition to their number ; I refer 
to Hector Berlioz. 

Berlioz must be one of the most poorly re- 
presented composers on records. Apart from one 
or two overtures, the Symp: honie Fantastique, 
and the ‘“ Damnation,” ‘Trojans’? and 
“Romeo” orchestral excerpts, we have next 
to nothing of his music available in England 
and the position is little better abroad, even 
in his native France. Splendid Berlioz record- 

ings there have been, such as Harty’s “‘ Marche 
funébre pour la derniére scéne d’Hamlet,” the 
Coppola-Pasdeloup concise “ Damnation,” and 
Koussevitsky’s “‘ Harold en Italie? to mention 
only three, but all these have suffered the fate 
of music which is welcomed by only a small 
minority, and are now deleted. 

This restricted appeal is surely a case for a 
Society edition, even if only one volume, and 
after all, Berlioz is a figure of no little import- 
ance in music. There is much to choose from 
for inclusion in such an edition: selected 
passages from “ The Trojans,” “ The Damna- 
tion”? and “ Romeo”: movements from the 
Requiem, ‘‘ L’Enfance du Christ,”” and perhaps 
the Te Deum complete; some of the lesser- 
known overtures (“ Waverley,”’ “ Rob Roy ”’) ; 
the orchestral and choral “‘ Tempest” fantasy 
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from “ Lelio” ; and some of the many songs 
with orchestra. Regarding the last-mentioned 
the writer recently wrote to H.M.V. about the 
possibility of the whole or at least some of the 
** Nuits d’Eté”’ song cycle on records, but the 
reply was rather vague and non-committal. 

The obvious choice for musical director of 
such a Society edition is Sir Thomas Beecham, 
and I suggest that if a sufficient number of 
Berlioz enthusiasts start a loud clamour forth- 
with in support of such an undertaking, this 
may, in time, influence the gramophone com- 
panies in favour of it. 
Kent. R. S. BERNHEIM. 
Re-Issues 

The re-issue last month by His Master’s 
Voice of a cheap edition of Sir Harry Lauder’s 
records was an excellent idea. May we hope 
for other artistes deleted records to be re-issued 


at cheaper prices, such as Tetrazzini, Melba, ' 


Patti, Calve, Plancon, and other famous art- 
istes, whose records are no longer to be found 
in the H.M.V. catalogue. 

Bucks. GorpDon WHELAN. 





The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this sec- 
tion at the rate of fourpence per word, with a 
minimum charge of 4s. Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this will be 


xtra ls. 6d. should be added to the cost; 
this includes the forwarding of replies. to 
Box Numbers should be posted to “ Offi 
be All advertisements (copy in 
itten) should arrive by the 15th of 
be prepaid by the form ~d 
postal orders or cheques addressed to ‘“‘ The Gram 
phone,”’ 49 Ebrington Road, Kenton, Middlesex. The 
Proprietors retain the right to refuse or withdraw 
“copy ’’ at their discretion and accept no responsi- 
bility for matters arising from clerical or printers’ 
= .~ of an advertiser not completing his 
contract. 





FOR SALE 


A BIG CONNOISSEUR’S COLLECTION of choice 
instrumental records for disposal. also hundreds of 
imported L.P.s, many only recordings included.— 
Renton, Tiptree, Colchester, Essex. 


A COLLECTION OF 200 RECORDS.—Piano (many 
rg ol Orchestral Dance; offers to Jackson, 26 
Stoke Road, Aylesbury, Bucks. 
oS LARGE and Valuable Collection of Caruso 
Records, now unobtainable; a full list can be ob- 
tained at this address on’ application.—15 Cecilian 

Avenue, Worthing, Sussex. Tel. No. 2374. 

A MODERN ELECTRICAL RECORD PLAYER with 
separate Wharfedale 10 in. speaker in cabinet: both 
units transportable; fitted with Marconiphone Light- 
weight Pick-up, separate treble and bass controls; 
price £14 for quick sale.—Box No. 

A 1906 PATHE GRAMOPHONE, with 40 ditto rare 
historic records, £18 or separately. Wanted Decola 
“Bon Ns. 8 ad 150, Electric Gramophone Motor. 

















OUT caer DELETIONS.—Perfect, fibred con- 
aition: no lists, send requirements.—Watkins, 14 
Road, Bromley, Kent. 











ALL FIBRED.—5s. per disc: Beethoven 8th (Kara- 
jan), Leonora 2nd (Beinum), Corelli Christmas Con- 
certo (Walter), Franck Symphony (Munch), Sym- 
= Variations (Joyce), Ravel Tombeau (Marti- 

cesca, r, Semiramide, Corsaire, 
Preischuts, Tannhauser (all Beecham), others. L.P.s 
30s.: Scheherazade, Glisre Symphony.—Perkins, 72 
Lime Grove, Bideford. 

~ et Liga age —Ma.ay FFRR, Daphnis, Iberia, Fire- 

.. 58. per disc; hundreds of others including 

Saotione: state wants.—Box No. 2339. 

AMERICAN L.P.s AT BARGAIN PRICES, payable 
-in England. Also will trade for Shellac vocals. All 
L.P.s unconditionably guaranteed brand new and 
perfect.—2327 Arthur Street, Los Angeles 665, 
California. 

AMPLIFIER—WIRELESS WORLD.—Separate pre- 
amp stage, PX4S, output 8 watts, Bakers 12 in. 
speaker, ae a nearest offer.—Box No. 2418. 

AUTOMA —Very good condition. Vaughan 

a sixth bits. 6a. Wa ., t., Second String Quar- 

21); also nd, Things" (10s.); 

So 2s. the lot, including nat postage.—Jackson, 
211 Farley Road, Surrey. 

AUTOS.—Haydn i ie (Feuerm: 

Symphony (Walter), 30s. 

Mozart K4 


Mozart K459, 368; 401 % 
Reins "’; ’ CAsi4e “ LeJeune Henri ’ “a | 
secra' 


7 einga: 
Wed ‘abu Hassan "’ a ad Dxiita - Ruler le al 
Spirits.” Excellent.—Box No. 2411 
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BERSTEIN.—“ Jerimiah "" Symphony; ‘‘ Appala- 
chian Spring,’’ Vivaldi; ‘‘ Four ” Conce 
Grosso; Mahler’s 9th; fbred. ~Gidney, 13 Bathurst 
Road, Norwich. 





BONCI, Boninsegna, De Luca, Ivogun, Martinelli, 

Scotti and other deleted vocals.—Box No. 2454. 

BRITISH COLLECTOR desires exchange with 

—— for recordings by Nelson Eddy.—Box No. 

ie EVENSONG, 5 Acetate Records.— 
83 Palace View ley, Kent. 

aaa H.F. A.4 HIGH QUALITY. AMPLIFIER, 

parate controls, push-pull output, gram/radio 

ouiteli, £9; Decca type D Pick-up, 35s.—Parfitt, 31 
* Lynwood Grove, Orpington. Phone 1801. 

CHOICE COLLECTION. — Twenty-eight very rare 
niapestsas records, G. and T.s, beautiful condition, 

‘etrazzini, Caruso, Patti, Gogorza, Melba, Journet, 

Rute, Battistini, etc., £20.—Box No. 2436. 

A ge gg’ AS ELECTRIC RECORD PLAYER, 
waln Portadyne S/M Radio, p.u. sockets, 
complete, £17 10s.—24 Merton Gardens, Petts Wood, 

ent. 

COLLECTOR DISPOSING OF COLLECTION.— 
Many foreign m deletions, mainly 16th—18th and 

Copland, Honegger, Stravinsky; prices 
from 4s. for ordinary listings and from 10s. for 
me Re -! and mee per disc; send list of wants.— 
ox No. 

COLLECTION OF 240 RECORDS. — Symphonic, 
orchestral and chamber music; mainly Beethoven, 
Mozart and Loar including 29 auto-coupled album 
works; all records fibred only, beautifully kept and 
indistinguishable from new, £50; all recordings made 
since 1934, and selected for performance plus quality 
reproduction: may be inspected at leisure; South 
London.—Box No. 2292. 

COLLECTOR returned from holiday in Italy, has 
some a mint copies of Vocal Celebrities to dis- 

Caruso, Ruffo, etc.—Box No. 2370. 

COLLECTOR'S CLASSICAL and Light Records, 
perfect a English and foreign, including 
ares. —Box No. 2480. 

LECTORS!!! Fine collection of wo. | ead 
Fonotipias. DBs, DAs, etc.—Apply Box No. 5. 

COLUMBIA 1948 RECORD PLAYER, ny good 
condition, £7 10s. Od. or offer.—5 Ormonde Road, 
Godalming, Surrey. Fpone: Godalming 947. 

COMPLETE SET.—“ Yeo! of the Guard,” new, 
£4; complete ‘** Gond oliers * in album, little used, 
£2'—Armytage, Hillboro. Sandgate 

CONNOISSEUR PICK-UP with: transformer and 
bass boost, fitted in fine oak cabinet, 18 in. x 18 in. 
x 12 in., complete with silent running Ac. motor, 
bargain "215; Expert Senior Gramophone, perfect, 
£18.—12 Wendan Road, Newbury. 

DECCA CORNER SPEAKER, as new, £15, or 
would exchange for Voigt P.M.2 Speaker with cash 
adjustment.—Appletree Cottage, New Rd., Esher 4266. 

DECCA RECORD PLAYER, 334 and 78 r.p.m., 
Crystal —. -*. _ ow Al46C £15. Seen 
London.— ‘0. 

DECCALIAN AUTO-CHANGE RECORD PLAYER.— 
—— in summer, 1950; excellent pods roy £30. 

, 80 Lisbon Avenue, Twickenham, 
Middlesex. 


> i ee FOR SALE.—Send for list.— 















































, Choral, Piano, Music Hall 
(Chirgwin, Leno, G. H. Elliott, ‘etc.), Bloch String 
eaten mint, 42s.; others, state wants.—Box No. 





ize Park, ‘London, N.W.3, for 


EDISON BELL PHONOGRAPH, in good working 
order, with 480 Cylinder records, complete. 1905 
approx., suitable collector, real Ancient instru- 
— 18 Temple Street, Aylesbury. 
*Phone 








EIGHTEEN RECORDS for — or exchange, £3 
the lot or nearest offer.—Box No. 2262. 

E.M.G. GRAMOPHONE, cabinet model, be large 
interior horn; pre-wat, but little used and perfect. 
in tone ai erni recently overhauled by 
makers; £25.—Plant, Little Aston Mill, Bourton-on- 
the-Water. Glos. 

E.M.G. MARK IX in oak, Garrard A/C motor, with 
accessories, £8.—Parfitt, 31 Lynwood Grove, Orping- 
ton. Phone 1801. 

E.M.G. MARK XB, A.C. motor, £14, good condi- 
tion.—Longhurst, Brinksway Cottage, Shottermill, 
Haslemere. 

E.M.I. PX445 PORTABLE REPRODUCER, scarcely 
used; synchronous rim drive, —., pick-up, 
10 in. elliptical epeaher: cost £41, accept £30; 
lo. 2408. 











EXCHANGE.—Long Playing Yeoman for Pirates 
or Pinafore.—Harrison, Chemist, Leyland. 
ae tT” 1950 RD PLAYER and Twin 
Speakee, 8 watt, A.C., £50.—Blythe, 53 Langhorne 
Road. Heathway, Dage: nham. Essex. 
FAUST, complete Journet set including oe 
urgis other d ins’ 





unrecorded W Scene; vocal a tru- 
mental deletions of musical interes and mmodera 
rarity; all equiries answered; —Box 
a SALE.—Early_ album of “The Mikado, We 
H.M.V. 12-in. records. Ditto ‘‘ Yeomen of the 


Guard,” vocalists Thornton, Baker, Radford, Pike, 
Dawson, etc.; four gu each.—Allen, ‘‘ Dalmere,’’ 
Ingarfield Road, Holland-on-Sea, Essex. 


The GRAMOPHONE 


FOR SALE.—Garrard Pick-up, 12 in. Surttebte, 
Motor (78 r.p.m., 230 v. A.C.) £5.—Box No. 


FOR SALE. — Phillips Radiogram in — 
Cabinet, 1939. Just overhauled, ys seen even- 
776. 





ings. £25 or offer. 








FOR SALE.—H.M.V. Model 580, 9 valve Auto 

Radio Gramophone, 1935. Walnut Case. Recently 
overhauled.—Apply Box No. 2116. 

FOR — —Large H.M.V. Auto as ewe 15 
valves, 2 large pore Ag light Pick-up, P x 25 out- 
put, £65 Box No. 2270. 

FOR SALE.—‘ Sound Sales ’’ 12-14 watt Amplifier, 
§.S. T.C.I. tone control, E.M.I. motor with S8.S. 
non-mac. turntable, S.S. scratch filter. moving coil 
pick-up with S.S. p.u. ey ie Williamson radio 
feeder unit, all enclosed in H.M.V. radiogram cabi- 
net with separate Sound Sales phase inverter speaker; 
all ae condition; cost £70, nearest offer to 

£45.—P. F. Smith, 67 Heathfield North. Twickenham, 
Middlesex. 

FOR SALE.—Records by Plancon, Journet, Bonci, 
Cigada, Scotti, Gogorza, Eames, Vignas, Zenatello, 
Montesanto, Calve, Caruso, etc.—Apply Box No. 2296. 

GARRARD RC65 AUTO-CHANGER, Decca case and 
“D" type pick-up, 17 gns.—Clark, Old Rectory, 
West End, Oswaldtwistle, Lancs. 

G.P.20, as new, with standard head, £3; ‘‘ Gramo- 
phone,”” February a 1949, 10s. or 























oe GRAMOPHONE,” Nov. 48 to Dec. 1950. Indices 


No. 26 and 27. Offers.—Box No. 2,000. 

** GRAMOPHONE,” 1926-40, 145 issues, 2s.; 1941-50, 
~~ on. ls. 3d.; reduction for either lot.—Box 
o. 





“ GRAMOPHONE,” June, 1945, to June, 1951, 
complete; excellent —. offers?—Colman, 33 
Regent’s ae Road, Sone 2087. 

“* GRAMOPHONE,” eas to November, 
1947. Gusaiiane H.M.V. 1920’ peleomaienal Artists, 
Supplement January-March, 1921. Offers?—Slade, 
Jersey House, Cotton Lane, Manchester. 

“GRAMOPHONE,” January, 1938, to December, 
1950 (one copy missing, February, 1943).—Turner, 
160 Thorold Road, Chatham, Kent. 

HIGH FIDELITY RECORD PLAYER, “78.” 8.8. 

jal Turntable, Wilkin Wright Pick-up, Diamond 
Stylus, E 37 A pre-ampl. a reproduction, £25. 
—Townsend, BM/WOTL, London. 

H.M.V. AUTO-RADIOGRAM, Model 1605, 18 
months ag | — cost £112, now £60.—Acorn 
2581 after 6 p.m 

H.M.V. No. 12 PICK-UPS. Two, with arms and 
eeatomnen, 30s. each.—Snow, Ardingly College, 

ssex. 

















JAZZ RECORDS, American, or will trade for 
English issues.—Ken Cook, Salesbury, Blackburn. 

LATEST VOIGT P.M.2 UNIT.—Ordered February, 
delivered June 1951, at £40, offers over £30. Also 
unique Cabinet Speaker (10 in. 6-ohm), solidly built 
25 in. mahogany, ao yg television with stand- 








gnifier for extra unit 
with, crossover, interior speed” D porous "neck. £ 
E.M.G. Twin Turn Coliaros, Davey P.U.s, 
handsome walnut desk, 4 £25.—Mayfair 2960. (BM- 
GYMNOS-W.C.1). 
L.P.s.—Menotti’s “Consul” (Brunswick), 55s.; 
balevsky Symphony No. 2 (Capitol), 20s. L.P.s 
wanted — , 40 Stewart Drive, Clarkston, Glasgow. 





8.—£3 “gach. Glinka a one Tchaikovsky 
Vioiin/Olstrakh Favourite rtoire/Oistrakh. 
Rimsky-Korsakov, | Glazounov, Giiere, etc. Ballet 
music. Glinka: ‘‘ Czar’’ ballet, etc. Borodin 2nd/ 
Bolshoi. Le we nay 4/Bolshoi. Miaskowsky 21, etc. 

Details sent.—Box 2540. 
MAHLER Ist, 4th, Bax 3rd, Berlioz “ Harold.” 
= Vaughan- Williams 5th, 

nce: 





only. Birmingham address. Phone BIR 4208. 

McCORMACE DA627; Dinh Gilly DA558; ome 
—Barker, 26 Courthope Road. London. N.W.3 

MURPHY AUTORADIOGRAM, Ai38R, 18 months 
old, still as new, superb reproduction, cost over 
£92; what offers?—Please ring Chancery 5208 or 
write Box No. 2450. 

NON-RESONANT CORNER ASSEMBY, mahogany 
finish, fitted Wharfedale W15/CS, W/O/CSB and 
sapaeetars seen Lancs.; offers over £25 to Box No. 
OFFERS INVITED for Excellent Collection of 300 
Classical Records, operatic, orchestral, and instru- 





mental; very condition; Burma les used; 
fully catal 200 in albums and 100 in cabinet. 


handsom o mahogn ny Columbia og — 
phone, Slectrie. untalie.- —Write Box No. 7. 

OF S OR SS kt for pre-1927 C; Catale 
10 in. Norwegian H.M.V.: Harald a X1263, X 304: 
Bjorn Talen V24, V40; agstad-Hall X1946; Halfdan 
Rode X1797; Kaja fide 1310; Alfred Halvorsen 
X744; Erling Kroch X2673.. Odeons: Aasta Nilsen 
A147595; Plagstad-Hall 147300.—Leonard, 239 Pack- 
ington Avenue, Shard End, Castle Bromwich, War- 
wickshire. 

PARSIFAL DUET, Act Two, rae oe ol, Mel- 
chior; 4 ait Victors, art album; £4. rton, 77 
8t. George ve, London, 8.W.1. 

$iCK-OF-— — Connoisseur Standard, with trans- 
former, 35s.; Goodmans H.4 Output be en 
2500-15 ohms, 35s.; both as new.—Crook, 7 Oxford 














g. 
R.—Gram SS Ca agg double-sided, 








BETTER 
THAN 


TWINS 





The words “‘ twin-units,”’ “‘ cross-over,”’ “‘ feed- 
back ’” exercise so magical a fascination these 
days that we feel it is not amiss to point out that 
the Barker patent drive is in fact the equivalent 
of a very efficient twin unit with its own built-in 
cross-over, plus an extremely high degree of self- 
adjusting feed-back found in no ordinary speakers, 
twin or otherwise. 


Further, the Barker patent cone corrugations 
provide a hiy varying effective cone area 
which radiates adequately over the full audio 
range. Nor does it exhibit any break in quality 
or space since its material and treatment are 
homogeneous and continuous. 





These facts are well known to many hundreds 
of our friends who find constantly recurring 
pleasure in the way their Barker speakers bring 
out the essence of good performances, new 
experiences in music, speech, and even in noise ! 


When housed in the Barker 50! cabinet which 
has featured in our previous announcements, 
Barker 150 and 148a units give the nearest 
approach to reality. 


Details will be sent on request. May we add a 
word of warning about the effect of material 
shortages, which are already causing delays in 
delivery. Early action is advised. 


BARKER 
NATURAL 
REPRODUCERS 


BCM/AADU 


LONDON - W.C.I 











XXIV 


RECORDS. — Symphonies: Beethoven, Schubert. 
Concertos: Tchaikovsky. Vocal: Galli-Curci, Tito 
Schipa, Gigli, Caruso; r ble offers pted.— 
Ring Acorn 1844. 

REPRESENTATIVE COLLECTION 60 Classical 
fibred discs, symphony, concertos, orchestral, vocal, 
etc., £12 post paid.—Box No. 2420. 


ROTARY CONVERTOR by E.D.C., nearly new, 
input 200 v. D.C., output 220 v. A.C. at 1.08 amp, 
smoothed for radio, £15.—Rogers, 41 Burlington 
Road, Sherwood, Nottingham. 

SMALL COLLECTION.—Beethoven, Mozart and 
=: perfect; £10; positively no dealers.—Box No. 
247 

















TAPE-RECORDER, speech 
Executive or Students of Elocution, etc. Finger-tip 
(at Microphone). Control, first class 
£45.—Casserly, c/o Jones, Engraver, Liv’l 
Burslem, Staffs. Tel. Stoke 88404. 

THE TALES OF HOFFMANN, complete, Decca, 75s.; 
Requiem, Dmi., Mozart, H.M.V., 40s.; various Sym- 
phcnies, Concertos, etc.; all as new.—Stoneman, 23 
Swaffield Road, Sevenoaks. 

TRIXETTE STANDARD SPEED AUTOCHANGE 
PORTABLE £27. Richard Allen 3-speed Record 
Player with Standard and Microgroove Pick-ups £16. 
Both are practically new. —Blackeway, “‘ Crowtrees,”” 
Rowley Lane, Lepton, Huddlesfi 

TURANDOT-TANNHAUSER, auto; Rigoletto-Strac- 
ciari. Boheme-Gigli, Schumann-Cortot, Mendelssohn, 
Szigeti, others.—Box No. 2293. 

TWO MAHOGANY CABINETS, nearly new, 
capacity 400,500 gramophone records, cost £33, what 
offers.—Box No. 2231. 

VOIGT UNIT VT PICK-UP. Will’n 
Amplifier lot £27.—6 Merrial Street, 
Staffs. Tel. 65041. 

VOIGT UNITS (2), 100 v. or 400 v. field, £15 
each. R.K. Super-Cinemas 63 in. 100 v. offers. 
Consider exchange one V’t, for Corner Horn.— 
Casserly, c/o ae sg Engraver, Liv’l Road, Burslem, 
Staffs. Tel. Stoke 88404. 

WHARFEDALE SPEAKER W10/CS, cloth surround, 
£5; Connoisseur Thorn Pick-up, £3; Transformer, 
10s.; Decca L.P. Crystal Pick-up, 25s.—Box 2350. 

WINEL RECORD CASES.—2, 12 in., 3, 10 in. 
a 50 each. Good condition 10s. each.—Box 


quality only, suit 




















x 25 
Newcastle, 














WANTED 


A BIG CHEQUE waiting for records and books; 
specially require vocal items, particularly McCormack, 

— Ansseau. — Renton, Tiptree, Colchester, 
ex 

ALL FINEST CLASSICAL RECORDS in perfect 
fibred condition. Particularly we require ccllections 
of unusual works, chamber, electric vocal, deleted, 
foreign, society, special list, etc., and a'l recent 
ag) = perfect L.P.s. Colleccion, distance accord- 

to quantity. — K. S. Holman, 143 Greenway, 
~aX, Middiesex. Ruislip 5218. 

BACH ORGAN SOCIETY: Goldberg: Art of Fugue 
H.M.V. Matthew Passion; also Cambridge Uni. 
versity Madrigals.—Box No. 2151. 

CATALOGUES.—Collector requires any H.M.V., 
Columbia, Foreign, Numerical, Telefunken, Polydor, 
Brunswick.—B: t, Howdenlea, Jedburgh, Rox- 
burghshire. 

CINEMA ORGAN.— MacLean, Foort, Torch on 
organ of Regal, Marble Arch; good condition essen- 
tial; state price.—Inkster, 36 Birchwood Rd., S.W.17. 

COLLECTION OF TENOR SONGS. — English, 
French, German, Italian, also arias, and vocal scores. 
—Lloyd, 9 Charnwood Avenue, Belfast, N.I 

COLLECTOR wishes to purchase several hundred 
deleted operatic vocal records; good condition.—Box 
No. 1196. 

““DANCE OF THE COMEDIANS,” ‘“ Ragamuffin,” 

* Beautiful Rosa,’’ ‘‘ Volcanic Eruption,’”’ Stravinsky’s 
* Pastorale.”— John Wright, 1 Hampstead Hill 
Gardens, N.W.3. 

“FATS ” WALLER RECORDS urgently required. 
Write stating details, price, condition. Particularly 
“Tea + Two.”—M. R. Frankel, 44 Wellington 

. 8. 





























GARRARD TYPE B 3-PIN ADAPTOR with or 
without miniature pick-up.—Blakeway, ‘‘ Crowtrees,”’ 
Rowley Lane, Lepton Huddersfield. 

HAYDN SYMPHONY No. 53 and Musical Cicc*.— 
Box No. 2453 

H.M.V. DB1963 (Suite No. 3, Bach).—Short, 33 
Rosewall Road, Southampton. 

H.M.V. DQ102, Rigoletto Quartet-Lucia Sextet; 
good condition essential.—Sayers, 175 Wood Street, 
Chelmsford 

JAZZ CLASSICS.—Old-time numbers required, 
fibred; also _Gershwin’s Concerto in F. (Bargy) 
Brunswick.—Box No. 2412. 

LES BROWN “ = “eal “Fine Romance,”’ any 

on Coral.—Box No. 248) 

L.P.s, particularly "american orchestral. — Peter 
Willows. 92 Queens Road, Clifton, Bristol 8. 

MARTINELLI’S, especially DBs 339, 865; your 
price.—Sweetland, 46 Baldwin Road, Taunton. 

RACHMANINOV.—Wanted urgently Piano Concerto 
No. 4 in G minor; quote price according to condi- 
tion.—Ian Duff-Miller, 514 Fulham Palace Road, 
London, S.W.6. 

RECORDS BY PLUNKET GREENE. — Columbia 
DB1321 and DB1377.—Miss Watkinson, 12 Connaught 
Avenue, Grimsby. 

RECORDS of Danielle Darrieux, also ‘ Fats”’ 
Waller’s Rhythm, deletions and overseas issues.— 
Box No. 2131. 





























The GRAMOPHONE 


TEN TO THIRTY SHILLINGS will be paid for old 
Catalogues. H.M.V. Numericals (pre-war) are par- 
ticularly wanted. Single sided H.M.V. Catalogues, 
15s. to 40s.—2327 Arthur Street, Los Angeles 65, 
California. 


TEN SHILLINGS EACH offered for MR112 (Evelyn 
Griffiths), Rex 8799 ———. re Parlophone 
F956 (Ovalineys); 5s. MR1415 (Corona Babes), 
Parlophone R2679 tiufilicent Phillip); 1s. 6d. for 
complete list of records featuring Corona Babes.— 
Vasev 35 Powderham Crescent, Exeter. 


TWO POUNDS PAID Ginster DB2815. Twenty-five 
shillings paid Brunswick 30132 (Respighi), H.M.V. 
D2069 Mozart, DB5080 Handel, DB5107-8 Leclair, 
Columbia LFX 331 Pierne, LFX 561, 578, 579, 
Casadesus; first class condition essential. —Carton, 
77 St. George’s Drive, London, S.W.1. 


URGENTLY REQUIRED.—Martinelli, O Muto Asil, 
Selma Kurz—Qui La Voce, Lockruf.—Johnson, 
Birch Grove, Taunton. 


VOCAL RECORD of “I’ve Got Sixpence’ and 
vocal or orchestral record of ‘‘ Pasadena.”—Toft, 
31 Shirley Avenue, Leicester. 


VOCALS by Joseph Schmidt, Yvonne Printemps, 
Gerald Griffin. — Hitchcock, 201 Farnham Road, 
Slough, Bucks. 


WANTED.—‘‘A Stranger from Galilee”” H.M.V. 
E562; price and condition to C. Hazel, ‘‘ Corylus,” 
New Road, Teignmouth, S. Devon. 


WANTED. — Beethoven Leonora 2 (Toscanini), 
fibred.—Beaton, 16 Merchiston Park, Edinburgh. 


WANTED.—Deleted H.M.V. 2665, Whispering Jack 
Smith. ‘‘My Blue Heaven.” also Kate Smith’s 
‘Blue Moon’; good condition. — Campbell, 593 
ane Street. Glasgow. C.3. 

ANTED.—Essie Ackland, ‘‘ Oh, Lovely Night.’’— 
oe, 21 Springfield Road, Exeter, Devon. 

WANTED.—Fonos or Odeons, in fine condition only 
wanted.—Details to Wynne-Browne, The Glen, Wil- 
burton, Ely. Haddenham 350. 


WANTED. 10 in. or 12 in. Speaker 
Unit only; offers of this or similar to 
Wynne-Brownie, The Glen, Wilburton, Ely. 


WANTED.—H.M.V. C2666 ‘‘ London Bridge” (Eric 
Coates); good condition, state eo —Campbell, 322 
Regent ‘Avenue West, Tr Manitoba, Canada. 


WANTED.—Haydn Concerto, Landowska, DB&782-4 
or DB3293-5; good condition.—Music Stores, 87 
Edgware Road, London, W.2. 


ANTED.—‘‘I Would That My Love Might 

(Richard Tauber), Parlophone RO20219; 

state price——Hancock, 75 Margate Street, Grime- 
thorpe, Barnsley, Yorks. 

WANTED. — Operat ic Scores, Wagner, Puccini, 
Verdi, etc., etc.; will pay decent prices for good 
copies. Also complete “‘Requiem’’ of Berlioz.— 
Bains with A. Margiotta, 234 Canongate, 
Edinb"r7 


















































ANTED.— Reyer’s ‘‘ Salammbo/G. Martinelli 
(Polydor 66991 or 566056) ; David’s “‘ Lialla Roukh "’/ 
Jean Planel (Pathé PD11); Cahuzac’s “ 


Rigolet 
Variations '’/Cahuzac (Odeon 165889).—Box No. 2451. 





WANTED URGENTLY. — Garrard 201 B2 Two- 
speed; price and details.—Howell, 56 Apsley Road, 
Quinton, Birmingham 32. 





YOUR PRICE PAID for early records of Noel 


Coward and Jack Buchanan; good condition essen- 


tial.—Box No. 2551. 





MISCELLANEOUS 


MAHLER.—Those interested hearing unique L.P. 
recording Tenth Symphony, please contact Donald 
Madgwick, A64 Ducane Court, S.W.17. No charge. 
MALE (23) on holiday (July 28th—August llth), 
wishes male companion; anywhere suitable; 
tish address; music lover, concertgoer.—Box No. 2421. 
READER, N. London, seeks private hiring (short 
periods), arrangement with owner magnetic wire re 
corder.—Box No. ; 
SEAT IN CAR FOR COLOGNE, BAYREUTH via 
Flushing, 
expenses; tic’ 
"a Parsifal. 28 Pevensey Road, Worthing. 
TRANSFORM YOUR SOUNDBOX.—Get realism 
without electricity; scores testimonials; stamp.—B. 
Tracy, 2 Akehurst Street, Roehampton, ‘B.W. is. 
YOUNG GENTLEMAN, good home, own car, 
gramophile, interested in theatre, arts 
es to hear from others similar tastes.—Box No. 























FOUNG MAN (28), Midlands, interested in con- 
temporary music, welcomes correspondence other 
young men.—Box No. 2338. 

YOUNG MAN desirous of correspondence, 
making and meeting new friends with same Wd 
record collector, pianist, = etc., enthusiast: 
distance no object.—Box No. 2353. 

STUDENT wishes dispose German Linguaphone, 
or — for French, Spanish or Italian.—Box 
No. " 











TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

A BiG Fe LIST of imported records, L.P. sec- 
tions now ready, general list of books and 
records; please request vocal or non-vocal; special 
(tax free) overseas service; enquiries welcomed. 
Avvaswuss, arereuvas aevaul, sapurce, Culcnester, Essex. 
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ALL KINDS OF CLASSICAL RECORDS bought 
and sold. Send 6d. stamps covering July and tetere 
issues of our well-' comprehensive cata- 


known 
logue, which details our prompt and safe postal 
—" of standard and L.P. records. 


players; part exchanges for 78 r.p.m. recordings.— 
K. 8S. Holman, 143 Greenway, Ickenham, Middlesex. 
Ruislip 2518. 


BORROW YOUR LONG-PLAYING RECORDS and 
save purc ou may have records sent bi- 
weekly or monthly, whichever method suits your 
convenience.—Details and terms from: . Staffs 
Record Library, 25 and 27 Victoria Place, Fenton, 
Stoke-on-Trent. 


CARUSO, TAMAGNO.—Large stock deleted discs 
for sale; send s.a.e. for list to Donald Madgwick, 
AG64 Ducane Court, S.W.17. 


C.J.R. ELECTRICAL AND ELECTRONIC DE- 
VELOPMENT LTD., Hubert Street, Birmingham 6 
(Aston Cross 2440), the Midlands specialist manu- 
facturers of high fidelity sound reproduction equip- 
ment for the world-famous ‘ Williamson ’’ Ampli- 
fier and associated accessories including tone control 
stages, loudspeakers, cross-over units, distortionless 
contrast expanders and radio feeders. Send for de- 
tails and prices. 


DEALER STOCK.—1,750 unplayed records, 50 per 
cent classic, 50 per cent ballads, dance, etc.; offers 
wanted.—Box No. 2044. 

FOREIGN COLLECTORS visiting Italy may pur- 
chase direct from Monteverde Adolfo’s Store in 
Milan, 50 Corso Garibaldi (the interior of a palace), 
early gramophone records for collectors. 

Celebrities, Rare Recordings from _ 

records, Fenotipia, Zonofono, G. . 

H.M.V., Victor, Columbia Gigale, Pm, and Pathé, 
etc. 

FREE! Dual-speed Stroboscope (333 and 78) 
current issue ‘‘ Music Parade ’’; selling rapidly; by 
post 1s. 1d.—Unwin, 4 Fellows Road, London, N.W.3. 


GOOD PRICES PAID for Classical Records in fine 
condition, also sold and exchanged.—Gate Bookshop, 
1B Ladbroke Road, Notting Hill Gate, W.11.' Park 
5108. 


L’ANTHOLOGIE SONORE and SEMS (Musique au 
Vatican) Records may be obtained from Ross, Court 
& Co., who are the British agents for these — 
panies. Official catalogues 1s. each. S 
Austrian Telefunken (Eurocord), Le Chant du ly 
Florilege, and Durium also held. French H.M.V., 
Columbia, Pathe and Odeon available to special 
order.—Ross, Court & Co., 92 Trafalgar Street, 
Brighton. 


“MUSIC AND RECORDS.”—Send for issue con- 
taining Mengelberg’s Last Message, reviews of Ameri- 
can L.P.s and agg | etc., 1s. 6d. post free.— 
362 City Road, London, E.C.1. 


NEW 3-SPEED RECORD PLAYERS.—Fitted Decca 
motor and pick-up in superb walnut cabinet, 16 gns. 
tx ee 11 Station Approach, Clapham Junction, 
S.W.1 



































a CATALOGUE is now issued every six weeks 
in sections as follows: Vocal, Instrumental, Books 
and Sundries, Orchestral; send s.a.e. for the part or 
parts you require.—H. C. Harridge, 8 Moor Street, 
Cambridge Circus, W.1. 


PARIS (2e).—Maison du Collectionneur, 31 Rue du 
Caire (Metro: Réaumur-Sébastopol). Be’ an 
——. records; Vocal deletions, 1901-1949. . Older 

pertory: Prophéte Huguenots; Roi malgré lui; 
Patrie: Dame Blanches; 1 S. Juive, etc. Artists: David; 
Melchisséd ; raudon; Van Dyck; Chré- 
tien; Vaguet; H . zére As rs only. 
Enquiries answered (send reply coupan). 


RECORD COVERS.— Made of semi-stiff ag 
stone-grey colour; 10 in. size 3s. per 
size 4s. per dozen; please add pacsing and a An 
when ordering.—M. Young & Co, 194 Drayton Park, 
emien, N.5. Tel. CAN 2296. 


“ RECORD COLLECTING,” by Boris Semeonoff; 
190 pages of facts and hints; iilustrated: 7s. ‘10d. 
post free.—Oakwood Press, Tanglewood, South God- 
stone, Surrey. 


SPECIAL!—Decca 3-speed Motor and Pick-up com- 
plete, £11, including postage and packing; limited 
number; send cash with order.—Harridge, 8 Moor 


Street, Cambridge Circus, W.1. 


SYKES (MUSIC) LTD., for. Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 
Place, Leeds 1. 


WANTED.—Classical and Operatic Records, 
Catalogues, «tc.; high prices paid.—H. C. Harridge, 
8 Moor Street, Cambridge Circus, W.1. Gerrard 7108. 


WE STILL HAVE a few copies of the Croydon 
Celebrity Recording Society’s Dorothy Grinstead Set 
available, price 33s. 6d.—William Lennard Concerts 
Co., 38 Norbury Avenue, Thornton Heath. 


YOU MAY FIND that item you are seeking in our 
postal list, which covers all sections except vocal 
rarities; send 6d. stamps.—‘ The Record Album,’ 
13 G Street, Brighton. Condition guaranteed. 


7 VALVE = FIDELIA ”’ 4 RADIOGRAM’ CHASSIS; 
circuit i 3 variable areosey: 

wide range , a. ae controls; audio respo 
30-18,000 cycles. Suitable lightweight pick-ups, price 
£18 5s. Data sheets for this and other models! on 
request.—Electro Acoustic Developments, 18 ‘Broad 
Road, Willingdon, Eastbourne 


10s. WITH ORDER secures records approximate 
= £5, payable 10s. monthly; H.M.V. and Societies. 
umbia, Decca, Brunswick, etc. — ‘Hamil ot 
Bristol Ltd., 45-53 Church Road, Redfield; Br “B? 
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THE WORLD’S ENCYCLOPAEDIA 
OF RECORDED MUSIC 


The subscription list for this book is now closed. A further 


announcement regarding publication will be made in a later 


issue of “The Gramophone ” 


SIDGWICK & JACKSON LTD. 44 Museum Street, London, W.C.1 





Regd. 


_#. SAPPHIRE 
GRAMOPHONE NEEDLE 
PLAYS FOR MONTHS nerikcnener 
AS USED FOR BROADCASTING 


No. I. Seay ned -sediagy thn Aten No. 2, Tae No. 3. ge meg for use with 


netic Pick-up or ordinary Gramophone rystal Pick iniature Pick-up. ‘ ay.,4 PAI 6 


Gitatintuere all he 00 ys 
BROADCASTER RADIO SUPPLIES LTD. (Dept. G.), 112-114-116 Old Street, London, E.C.! 
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FOR STANDARD AND LONG 
PLAYING RECORDS 


Already being supplied to the Ameri- 
can market, now generally released. 
This latest Goldring Pick-up has 
every feature necessary for the finest 
reproduction of the new L.P. records. 


True balanced armature movement, frequency response level to 15,000 
cycles, no “‘ inner groove ” distortion, high output, automatic recording level 
compensation, simple stylus replacement, weight adjustment, all are here, 
backed up by our comprehensive technical service. 


Cartridge, Type 150C.X., available separately, to fit new 3-speed 
motor units and changers. 


Also available to “‘ Headmaster” users additional Head for L.P. 

records. 

Type 150 3-way Pick-up, complete with 2 styli ... ... 45/- each 
(Pus Purchase Tax 19s. 4d.) 


Type 150C.X. Cartridge only complete with 2 styli ... 25/- each 
(Plus Purchase Tax 10s. 10d.) 


Replacement styli sold separately eet se os each 
(Plus Purchase Tax 3s. 4d.) 


Additional Head for ‘*‘ Headmaster " set... = aa each 
(Plus Purchase Tax 9s. Id.) 


WRITE FOR FULL TECHNICAL INFORMATION TO : 


ERWIN SCHARF 


49-5la DE BEAUVOIR ROAD, N.|I 
Telephone : CLissold 3434 


July, 1951 











§. G. Brown precision 


SAPPHIRE 
NEEDLES 


Repreducing Medium 





The 5 
Every S. G. Brown Precision Sapphire 
Needle is mounted on an attractive 
and useful double-sided Stroboscope to 
enable you to check vour turntable 
speed. 78 r.p.m. and 334 r.p.m. 


PRICES 
Nes. | to 4 -7/- each plus P.T. 3/1 
No.5 - ~- 9/3 each plus P.T. 4/1 
(Gubject to full Trade Discount) 
DESCRIPTIVE BROCHURE. 4 well produced 


three colour Brochure, which is beth Interesting and 
instructive, is available to all who write for Brochure G. 


S&Brewn £44. 


SHAKESPEARE STREET, WATFORD, HERTS. 
Telephone : WATFORD 7241 


TYPE —r " _ 
Sapphire for use 
Lightweight pick-ups. 














QUALITY AT THE RIGHT PRICE 


. the basis of ~ range of products. That is why we cater particularly for 


people who cannot afford Quality at any price. 
at the same time each of on products is individually made and carries a full 
year's guarantee. 


4 WATT AMPLIFIER. This popular Home model is peg and 
neat in appearance. Its wide frequency range, 

and treble controls, makes the unit suitable for ccanderd A LP. “record- 
ings. Outlet for Feeder Unit provided. 


A.C. Model £11 -10-0 

A.C./D.C. Model £12- 0-0 
8} WATT AMPLIFIER. A well designed push-pull amplifier incorporating 
a pre-amp and a full range of tone controls. Ideal for standard and L.P. record- 
ings. Self-contained and compact in size, 14” x 9” x 63°. 
18,000 c.p.s. + 4 db. 

A.C. Model €15-17-6 
As above with Remote Control Unit £17- 17-6 

PRE-SET TRF FEEDER. A wide bandwidth unit for the reception of the 
Home, Light and Third programmes on the Medium band. No mistuning, 


no instability. Take advantage of your amplifier quality on the radio. pre 
grammes. 7 


PRE-SET S/HET FEEDER. As above, with the choice of any three stations 
on any waveband. Ideal for Northern listeners using L.W. Light programme. 


TUNED FEEDER. A compact tuneable unit on a 6” x 7” chassis. Medium 
and Long wavebands. Gram switch provided. £il-15-0 


WHARFEDALE SPEAKERS, CONNOISSEUR AND - DECCA 
PRODUCTS IN STOCK 


Stamped addressed envelope for list on any of the above products. 


NUSOUND PRODUCTS 


136 WARDOUR STREET, LONDON, W.I (Oxford Street end) 
Tel. : GERrard 8845 
Shop hours 9 to 5.30 p.m. Saturdays | p.m. 





Response 30 to 
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| 
Tvs NEW! vHesurers 


LOUDSPEAKER 


A highly efficient 
Treble Speaker .. 


with small bakelised cone for 
wide diffusion and high-flux 
magnet for wide response. 
Effective cone diameter 34”. 


Flux density 13,000 lines. 

Aluminium speech coil 10 ohms or 3 ohms. 
Die-cast chassis. Cloth suspension. 
Effective range 3,000 to 20,000 c/s. 


Price 44-12 = 6 


Small open om, Veneered Walnut, Oak or Mahogany, 
available at . /-. 


Crossover unit, 4 ,000 c/s., fitted tags . 


__ Wharfedale 


WIRELESS WORKS, BRADFORD ROAD, 
IDLE + BRADFORD - YORKS — 
Telephone: IDLE 46! 


























For alli 
that is 
best in 


dnetien * ay 


si. ag) 


AMPLIFIERS : Leak “ Point One’’— £34.108. Acous- 
tical “‘ QUAD ’’— £35. Rogers “ Baby de Luxe ’’— 
£17.10s. Sound Sales “‘A-Z ’’— £30, etc. 


PICK-UPS: Leak “ Dynamic’’—£14.108s.8d. Con- 
noisseur— £6.9s.8d., etc. 

SPEAKERS: Wharfedale, Barker, Goodmans, B.T.H., 
Decca, Mordaunt, etc. 


Qi) Hier ) 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel. : GERrard 2089 
Shop Hours : .9 a.m.—5.30 p.m. Sats. 9 a.m.—! p.m. 











‘stock. Stamp for list. 
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STARR 


Jewel Needles 


%DIAMONDS “ For some months now I have been relying entirely 
upon the Starr Diamond... the most satisfactory needle from 
the point of view of sound I have tried.”— 

Editorial, THE GRAMOPHONE, June, 1951. 
Mr. Compton Mackenzie’s experience is that of all users of 
these remarkable needles which assure unspoilt quality for an 
unlimited time. 
For most popular light Weight pick-ups, 7 gns. 
plus 62s. 11d. tax. For L.P. 8 gns. plus 71s. 11d. tax. 


¥cSAPPHIRES The discerning ask for, and insist on getting STARR 
SAPPHIRES—long established in public favour, made with a 
regard for precision that rewards users with better performance, 
protects valuable records 


GEMTIPT Straight and Trailer for Crystal and Magnetic pick-ups ; 
STYLUS Miniature for light weight pick-ups—all 6s. 11d. plus 3s. tax. 


ey Keith Prowse, Gatiy Son gab eter ged Guten, 
In case of difficulty order direct 


STARR BRITISH PRODUCTS 
8 DARTMOUTH PARK AVENUE, LONDON, N.W.5 
Tel. : GULiiver 1131 


Export Sales: GENERAL’ & OVERSEAS TRADING CORP., LTD. 
6 DUKE STREET, ST. JAMES’S, LONDON, S.W.1 





How Little L.P. 
Need Cost! 


ALLEL 
Long Playing brings fuller 
enjoyment of recorded music KE 
within the reach of all. The So 
playing equipment required 
can cost remarkably little. 
Only 75/- for a motor, 53/- for the pick-up : first-class equipment at 
that, as used in Decca players. Why deny yourself the pleasures of 
L.P. any longer ? 
MOTORS. Decca—BSR 33} som 


single speed. 78 r.p.m. model also 
pace OM A am en, precision 


at oil "Model, 33 45, 78 rpm. by 
pa knob control 143/6 


>» 


PICK-UP. High fidelity Acos cart- 
ridge, 7 a oz. ae on —- 
point 53/- 
With two dnseibdis bl cartridges fo 

L.P. and 78 reco; ~ “ 84/6 





THE GRAMOPHONE AMPLIFIER 


This journal's design has given vast satisfaction 
to users. Valves, transformers, all parts from 


L.P. RECORDS 


We mail these unbreak- 
able records post free. 


An outstanding new issue 
Rachmaninov Piano 
Concerto No. 2. Julius 
PRE-AMPLIFIER, 4 gns. Katchen with The New 
Symphoay Orchestra. 
Conductor: A. Fistoulari 


39/6 


Send 1/6 for the new 100 
page L.P. Record 
Catalogue. 


Ready built and tested 
AMPLIFIER, 16 gns. 
For Satisfaction Mail Orders to 


QUALITY MART 


110 VILLIERS ROAD, WATFORD 
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The “RD Baby De-Luxe” Amplifier 


This is the ideal amplifier for those requiring modest power at the highest 
standard of sound reproduction. The main amplifier has a response level from 
15—30,000 cps., with distortion at 5 watts not exceeding 0.5%. The pre- 
amplifier has MIC., P.U., and Radio inputs, and comprehensive switched type 
bass and treble controls. 

Price complete with engraved control panel : £17. 10s. Od. 

May we send you a detailed specification of this amplifier? 

Also obtainable in London from—Webb’s Radio, Gramophone Exchange Ltd., 
and Tele-Radio (1943) Ltd. 

For the duration of the Festival of Britain demonstrations of our equipment 
may be heard daily from 10 a.m.—5.30 p.m., and visitors to London are cordially 
invited to our Greenwich showroom. 


ROGERS DEVELOPMENTS CO. 


“Rodevco House,” 116 Blackheath Road, GREENWICH, S.E.10 
(Telephone : TiDeway 1723) 
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THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 
Subscriptions for the 1951 issue 
of our RECORD SUPPLEMENT 
now being accepted, 86 yearly. 
Remittance to The Gramophone, 

49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Ine: 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 



































THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 








The Gramophone Exchange L- 


hold the largest stock of fibre-played records in the country 
® CLASSICAL & OPERATIC only 


Special sections for Collectors Items—Deleti be 
Couplings—and Odd Parts of Complete Works, at moderate 
prices for sale or exchange. 
@ NO LISTS — CALLERS ONLY. 
Private collections purchased. Full stocks of all new records kept. 
Every possible accessory. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 
| o'clock, Thursdays. 





Hours : 10 a.m. to 5.30 p.m. 4 p.m. Saturdays. 
































COLOSSEUM LONG - PLAYING RECORDS 


12 in.—£3.0.0 each 


CLPS-1003 : Chopin Sonata in B minor—Szymanowski : 4 Preludes, Etudes 
Maryan Filar, piano. 

CLPS-1001 : Songs by Gluck, Schubert, Strauss, Paladilhe, Pierne, Borodin, 
Tschaikowsky, etc. Jeanne Palmer, leading soprano, Metro- 
politan Opera. 

CLPS-1002 : Brahms : * Vier ernste Gesange.’” Schubert: 3 Italian Songs 
—‘‘ Der Kampf.’’ Randolph Symonette, bass-baritone. 


Also various others. 
AMPHION : Fy Concerto f. Vin. & harpsichord (Haydn) 

“ Tirsi e Clori.” ‘i ritorno "’ (Monteverdi). Meili, etc. 
Quartet No. 2 (Prokofiev). Gordon Qtet. we 
Symphony, K.114 (Mozart). Wintherthur Orch. 
CLASSIC : Concertino No. 2 yore — Concerto (Vivaldi) © 
Harpsichord & Oboe Concertos (Haydn) Each aes 
Psalm No. | (Marcello). ‘‘ Anima e corpo’ * (Cavalieri) ‘a 
Variable Micrograde : Magnificat (Bach) ion 
Complete “*M.N.D."" Music (Mendelssohn) 
Fantasy in F minor (Chopin). Karolyi ... 


NEGLECTED MASTERPIECES RECORD! NG COMPANY 
362 City Road, London, E.C.1 - ‘Tel. TER 7561 


mmb: : 
SEthonacce 





H. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 


Classical and Operatic Records 
bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 








OPEN DAILY — EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to § p.m, 
TELEPHONE GERRARD 7108 

















VICTOR HERITAGE RECORDS FOR SALE OR EXCHANGE 


17/6 each Exchanges preferred 


Amato, 15-1005; Boninsegna, 15-1006; Plancon, 15-1007; McCormack/ 
Bori/Sammarco, 15-1009 ; Arral, 15- 1016. 


ALSO RARE CHALIAPIN ITEMS FOR EXCHANGE 


Please write : 








SHOP FOR SLIGHTLY 


Miss Rosaria Parisi, 1433 South 7th Street, Phila. 47, Pa., U.S.A. 
USED RECORDS 


Catalogue lesued Regularly 


THE DRAWDA HALL BOOKSHOP 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON RoaD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. for one year, post free, 









eeeeeeeeeeseesese 























coupon must 
out and attached to 6 any enquiry, together with 
if a personal reply is 
desired relating to matter editorial or techn: oo 
It does not refer to display or classified adve: 
tisements. Available until July Sist. 
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COVER Il 
Three heads ; 
/ are bett c 
Z are better 2 
@ than one! 3 
Sz EA 
Kz si alessio 


oe 2 


a oe 2 LE. ” : SEN Bi, fee oF 
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For Standard and Microgroove Recordings 


Green Spot with .001” radius sapphire for microgroove 
recordings. 

Red Spot with .0025” radius sapphire for modern standard 
recordings. 

Yellow Spot with .003” radius sapphire for older standard 
recordings. . 

These pick-up heads are fitted with an easily replaceable 
armature system complete with a semi-permanent sapphire. 
Armature mass 20 milli ; 


Extremely low mass at needle point (4/5 m.g. only), allowing 
for reduction in downward pressure to 10/12 grams for 
standard recordings, and 5/7 grams for microgroove recordings. 


Prices : With one Head £4 0 0 plus £1 14 8 Purchase Tax. 
Extra Heads each £2 10 0 plus £1 1 8 Purchase Tax. Spare 
Armature System with Sapphire 14/8 including Tax. 


Licensed under Letters Patent No. 586900 and/or 615424. 


Ea Connoisseur. predict 


Telephone HALIFAX 69169 
Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD. WELL GREEN LANE, BRIGHOUSE, YORKS. 








& EXCHANGE Ltd. 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) 


CITY SALE 


Phone : Central 9391 


Part Exchange 








= 


“Passed with 
flying colours’’ 


THESE are the words used by Mr. Leslie Gibbes, F.R.S.A., writing 
in the January issue of LONDON TEACHER about our Amplifier 
which is suitable for both standard and L.P. records : 


= WITH the smaller room in mind | have been testing the D5/8N 

Amplifier buile by Charles Britain (Radio) Ltd. As the price 

was only £7.19.6 including valves and a matched 10 in. permanent magnet 

‘speaker, | was frankly sceptical, but | must say that in my tests | have been 
more than pleased with the results. 


” This is a high fidelity, five valve amplifier for AC or DC current. 
The components are well spaced on a chassis size 13} x 5}. There 





are two knobs only, one a combined on off and tone control, the second a 
volume control ; both are noticeably quiet in operation. The circuit comprises 
a high-gain pentode with feed back, followed by a triode phase-inverter driving 
two beam power amplifier valves in push-pull. The smoothing of the power 
supply is commendably free from hum. 


” JN performance | found the amplifier and speaker highly satis- 

factory, giving a range and realism that is at times quite startling. 

In the reproduction of the new Kathleen Ferrier record . . . ofan unaccompanied 
song, the singer could easily have been in the room. Equally faithful was the piano 


Let us quote YOU a part exchange price for 
our present equipment. Our stock includes 
eak, QUAD, and Rogers amplifiers, Decca and 

Connoisseur motors and pick ups, Decca and 

Wharfedale speakers, Murphy, Pye, Phillips, 

and Decca Radiograms. 





Easy Terms arranged on all new equipment 
over £10 in value. We also have a large stock 
of guaranteed secondhand equipment. 





Write or phone for full details 








recording as shown in the Backhaus sonata, while the really rigorous test of a 
big orchestra playing softly, as in the Queen Mab Scherzo, was passed with 
flying colours. 


™ | AM not going to say that this is the best amplifier on the"market, 
but for the man of limited means who is prepared to house the 
chassis and speaker in a substantial cabinet, | have no hesitation in”giving it 
my recommendation. It will certainly give reproduction of a quality well above 


E TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 
Price £9-15-0 including 10 in. speaker 
Individually constructed and guaranteed for | year 


All sent carriage paid to your home 
Models for AC or AC/DC. Please specify voltage when ordering 


SEND FOR BROCHURE “G’’ 


. CHARLES BRITAIN (RADIO) LTD. 
< KR 11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 


(I minute from Leicester Sq. Stn., up Cranbourn Street) 
TEMple Bar 0545 




















——_— 





OpenjAll Day Saturday. | Shop{Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 
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ENRICO 
CARUSO 


“Tosca ’’ E lucevan le stelle : 
Recondita armonia - DAII12 
O sole mio: “Rigoletto” La 
donna é mobile - - DAI1303 
Because : La mia canzone 
DA1380 
“* Pagliacci ” Vesti la giubba 
“* Marta ” a butt’ owed 
B1802 
“* Aida ”’ Celeste Aida p= hoe 
de Perles ” Je crois entendre 
DB1875 
“* Africana” O Paradiso: Santa 
Lucia - - - DB2991 
** Carmen ” Flower Song 
** Cavalleria uti” Addio 
alla madre - - + DB3023 


tea eee ekeaeeteaeeaeeaeaena eee 
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MELACHRINO ORCHESTRA 
cond. by George Melachrino 

Valse de Concert—Glazounov 
Danza Lucumi—Lecuona - - - 
ARTHUR FIEDLER 

BOSTON PROMENADE ORCH. 

Classical Juke Box 

The Continental - - -*+ - - 
PERRY COMO 

with Orchestra 

Without a met bth than you know — 
from ‘‘ Great Day ' - B10093 


MINDY men ll 


with The Three Beaus, rep and 
I'm late: ‘Twas rd) (oth from film 
** Alice in Wonderland ° BI10094 


THE THREE SUNS 


March of the cards (from film ‘‘ Alice in 
Wonderland "’) : The syncopated ~~, 


EDDIE FISHER 

with Hugo Winterhalter’s Orchestr: 

You love me (from film m Fine and os 
Unless - - - . 


B10098 


The GRAMOPHONE 











ENRICO CARUSO died in 1921 after a 

brilliant career as principal tenor of the New 
York Metropolitan Opera. During the whole 
of this period, “ His Master’s Voice ” had the 
exclusive right of recording his voice, and 
many fine recordings are still available in 
“ His Master’s Voice ”’ Catalogue. 
“The Great Caruso.” In the film of his life, 
the role of Caruso is taken by the amazing 
young tenor Mario Lanza who sings many of 
the arias for which Caruso was world-famous. 
Again, it is to “ His Master’s Voice ” that the 
exclusive recordings of this great singer ef the 
new generatien have been entrusted. 








Other 


popular records 


HUGO WINTERHALTER’S ORCH. 


and Chorus 
Alice in Wonderland (from film ‘* Alice in 
Wonderland '') : I'll never know why 


B10097 
THE TANNER SISTERS 


with 
THE HEDLEY WARD TRIO 


Metro Polka: The Unbirthday ~~. —- 
film ‘* Alice in Wonderland "')-  - 0100 


SEMPRINI 


DANCING TO THE PIANO (No. 


6) ‘Hit 
Medley of Waltzes ' Bi0I03 


“HIS MASTER'S VOICE” 


The Tallmash of Clualaly 














July, 1951 


Oeeeeeteteaeheerteekeeeeenee 


MARIO 
LANZA 


Because : Ave Maria—Gounod 


DA1982 


* Tosca ” E lucevan le stelle : 
‘“*T Pagliacci ” Vesti la giubba 
DA198 


The loveliest night of the year : 

“* Rigoletto ” La donna é mobile 
DA1978 

“ Aida ” Celeste Aida 

Mamma mia, che vo’sape DB6996 


kRaeeeeeeeaeeeaeannekakrerhaeenae 


eoeeee eee eaeeeeeeeeeeereeeteeeeeeeeeeeeeneeeteeeeeee 
e@eeeeeeeeeeeeeeee eer eeeeeeteeeeeeeererereeneenteereeee 


THE DEEP RIVER BOYS 
with rhythm accompaniment 
Mister and Mississippi : 
windows of heaven - - =- = 


ALAN DEAN 

with chorus and orchestra 

If you go (from film ‘* Night without stars '’) 

Come back to Angouleme (no chorus) 
BI0102 


The Stars are the 
BIOIO! 


JOE Loss 

and His Orchestra 

‘* Dancing Time for Dancers "’ 

Waltz—The loveliest night of the year 
Quickstep—Ten thousand four hundred and 
thirty-two sheep - - - - - BD6098 
Slow Foxtrot—A beggar in love 


_Samba—Choo-Choo Samba - - BD6099 
-DAVID HUGHES 


with Orchestra 
With these hands : A beggar in love BI0104 


SID PHILLIPS 

and His Band 

Ivory Rag (Novelty Foxtrot) 

When you and | were young (Maggie Blues) 
BD6100 
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